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Andre Breton & Diego Rivera:
' 'MANIFESTO: TOWARDS A FREE REVOLUTIONARY ART

(Note' ‘The' follow1ng manlfesto appeared in the New York "Partlsan
Rev1ew“ for autumn',;1938. Andre Breton has since revealed (in "La .
Cle des Champs™, Paris; 1955) that the document was in fact drawn .
- up in collaboratlon w1th _TLeon Trotsky durlng a visit whlch Breton made '
to ‘him in 1938). p § s g _ , , » . L g,

doudp We can say w1thout exaggeratlon that hever has c1v1llsatlon been

; menaced so seriously as today. The Vandals, with instruments whlch
were barbarous and so comparatlvely ineffective, blotted out’ the -
culture of" anthulty in- one~corner- of Europe. But .today we see world
01v111sat10n unlted 1n 1ts his torlc destlny, reellng under the blows

T 08y We are by no means thlnklng onlylof the. world war that draws
near. Even in times. of "peace" the posrtlon of art and sc1ence has
become absolutely intolerables~ -/ "% . L .

'ﬁG*° Insofar as, 1t orlglnates w1th an 1nd1v1dual, 1nsofar as 1t brings
lnto play subaectlve talents to create something which .brings ‘about
- an ;objective.enriching of culture, any philosophical, soclologlcal
301ent1flc or artistic dlscovery seems to be the fruit of :a precious
schance -- that-is to say;-the-manifestation, more or less spontaneous,
of necessity.. Such creations.cannot be slighted, whether from the
-standpoint of general knowledge (which 1nterprets the existing world)
or -of revolutionary knowledge (which, the better to change the world,
requires. an exact analysis of the. laws which-govérn its movement).
Specifically, we cannot rémain indifferent ito the.intellectual con-
-ditions under.which credtive activity takes place, nor . should we fail
“to pay all respect to those partlcular laws which: govern 1ntellectual
creatlon..l T B So il J%qm T 2 ,uw&;

. > T Incthe contemporary world we must recognlze the .ever ‘more wide-
spread destructlon of those conditions under which intellectual- creats
ion is possible. From this follows of" neceSS1ty an +increasingly mani-
fest-degradation-not--only of: thewwork of.art but_also of the specif-
ically: "artistic" personality. The regime owa;tler, mnow. that it has
-rid Germany of:.all those artists whose work expressed the’ sllghtest
sympathy for llberty, however superflclal ‘has reduced those whoi:
still consent to take up pen or brush to the status of domestic ‘ser-
vants ‘of the régime, whose task it is'to glorify it to. order,-accord-
ing to the worst poss1ble aesthetic <¢onventions. If. reports may. be
believed it is the same in the Sov1et Unlon,'where Thermldorean react#

..ion is now reachlng its climax.- DRI LA

N goes without saying that we do not 1dent1fy ourselves with the

currently. fashionable catchword:. "Neither fascism nor communism!",
a shibboleth which suits the temperament of the Philistine, conserv-
ative and frightened, cllng;ng to the tattered remnants of the "demo-
cratic" .past. True art, which is hot™ €ontent to play variations on
ready—made models. but- rather insists -on expre881ng thetinner needs
“of man and of mankind in its time -- true art is unable not to be

_ revolutlonary, not to raspire to a oomplete and radical reconstruction
of ‘society. This 1t must do,; were it only to deliver intellectual o
création from the chains whlch 'bind it, and to allow all mankind to
raise itself ‘to those héights which only:isolated geniuses have achiev-
ed in the past.- We ‘recognise that 'only the social revalution can sweep
clean the path for a new:éulture. If, however, we rejeet all solidar-
1ty with the bureaucracy now in control .of the Soviet. Unlon, it is
preclsely becausé, 'in ourieyes, it represents, not. communlsm, but its
most treachérous and dangerous enemy. : i

. The totalltarlan regime of ‘the USSR, working through the so—called
cultural" organisation it controls in other countries, has spread -
over ‘the entire world a deép twilight hostile to. every sort of Splrlt—

. ual value: A twilight:of filth and blood in which, disguised as intell-

- ectuals-and" artists, those men-steep themselves' who have made of" ser-
v111ty a career, of lying for' pay a custom, and of the palllatlon of
crime a source of pleasure. The official. art of. ‘Stalinism mirrors with
a blatancy unexampled .in’ history their efforts to put & good face on
thelr mercenary profe551on. o e, A E L s e mlt fon o uB N sedd L o
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iraself .and. so little a means in the eyes of, himself. and 'of others. that if
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The repugnance which this shameful negation of principles of art
inspires in the artistic world -- a negation which even slave: states
have never dared to carry so far -- should give rise to an active,
uncompromising condemnation. The opposition of writers and artists

7+ 1s:-ome" of the.forces which,can usefully contribute. to the, discredit-

ing. ‘and: overthrow of. regimes which are destroting, along with the
right- of-. the. proletarian to aspire to a.better world, every sentiment -

e T

‘The communist revolution is not afraid-of art. It realizes that

m{thevrnle;pfptheAartistain a:decadent. capitalist.society is determin-

ed: by the. conflict. between. the  individual. and varipus social forms

 which -are hostile to him. This fact: alone, insofar.as.he is.con- .

' -scious- of - ity makes: the -artist. the. natural ally.of revolution..The

progcess: of; sublimation, which here comes. into pldy and, which psycho-

r:analysis has .analysed, tries to:restore the broken equilibrium between

the:integral. "ego'". and. the .outside elements it rejects. This restor-

-ation works to. the. adventage .of the "ideal of self!, which marshals

. against the unbearable present reality all those powers of the inter-

ior world, of the "self", which are common to all men and which ate

“ .‘constantly flowering and developing. The need for emancipation felt
by the individual 'spirit has -only to follow its mnatural course to be . °

-

.. led to mingle its stream with’thisfpﬁimeval‘neCéssity -- the meed- for

by

" the emancipation of man. :°

'The“concéﬁtibn’ofﬁthé'wfitef'éifunctionjwhich the ycunélMabxit
worked out is worth recalling. "The writer", he declared:y--"naturally

;?_,must;make»money_in.ordér to live and write, but he should not under

any. circumstances live-.and write in order to make money. . .. The .

~-wpilter by no means looks, on his work as a means. It is .an end in it-

V nneqessary'he sacrifices his existence to the existence of his work.

« o The first condition of the freedom of the press is that it is

.not a business activity". It is more than ever fitting to use thi§
" statement against those who would regiment -dintellectual activity in

the direction of ‘ends foreignto itself,. and prescribe, -in the guise

‘fﬁbf so-called "reasons of Staté",: the themes of ‘art. The.free choice

of these themés and thé absence of &1l restrictions .on the range of

. his exploitations -- tlese are possessions which the artist has: g

‘right to claim as inaliénable: - In ‘the realm of artistic creation,
.- the imagination must €scape from all constraint and must under: no
L..pretext allow itself to be placed under bonds. To thosewho urge us,
"“whether for today or for tomorrow, to consent that:. ert should submit

. .“to & discipline which we hold to . be radically:incompatible with: its
' nature, we give a flat refusal and we repeat our deliberate -intention

of standing by the formula complete freedom for art. We recognizg,
of ‘course, that the revolutionary otate has the right to defend it-

'.Selffagainst@the counter-attack:of the bourgeoisie, even when this'

-.-drapes itself -in the.flag .of science or art. But there is . an .abyss
~ between  these enforced and temporary measures of revolutionary .self-

defence.and the pretension .to lay commands on intellectual creation.
If, for the better development of the forcés of material production,
the-revelution. must build a socialist regime with centralised control,
to.develop intellectual creafion an anarchist regime of individual-
liberty should from the first be established. No authority, no dict-
afhony;'not the .Teast trace of orders.from above! Only on a base. of.
friendly cooperation, without constraint -from outwide, will it .be

‘possible for scholars and artists to carry out their:tasks,‘which woll

--be-more fap~reaching than ever before in history.

“ It '$hould be clear by now that in defending freedom of thought

""" we have no intention of Jjustifying political indifference, and tthat

i

‘it is far from our wish to revive a so-called "pure" art which -

generally serves the extremely impure ends of reaction. No, our con-

- ception .of the role.of art is too high to refuse .it &an influence .on
‘. the fate of society. We believe that the supreme task of ‘art in our

epoch is to take part actively and consciously.in-the preparatiqn of
the revolution. But the artist cannot serve the struggle for freedom
unless he subjectively gssimilates its social content, unless he

give his- own inner world-incarnation .in his art.

o N e o CpLhpe e
Ve . &N N O

éf;;fgels;in,his;very nerves its meaning and drama and freely seeks,to

L]
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In the present period of the death agony of capitalism, democratic
as well as fascist, the artist sees himself threatened with the loss
of his right to live and continue working. He sees all avenues of
communication choked with the debris of capitalist collapse. Only
naturally, he turns to the Stalinist organisations which hold out
the possibility of escaping from his isolation. But if he is to avoid
complete demoralisation, he cannot remain there, because of the im~
possibility of delivering his own message and the degrading servility
which these organisations exact from him in exchange for certain
material advantages. He must understand that his place is elsewhere,
ot among those who betray the cause of the revolution and mankind,
but among those who with unshaken fidelity bear witness to the revol-
ution, among those who, for this reason, are slone able to bring it
to fruition, and along with it the ultimate free expression of all
forms of human genius.

The aim of this appeal is to find a common ground on which may
be reunited all revolutionary writers and artists, the better to
serve the revolution by their art and to defend the liberty of that
art itself against the usurpers of the revolution: We believe that
aesthetic, philosophical and political tendencies of the most varied
sort can find here a common ground. Marxists can march here hand in
hand with anarchists, provided both parties uncompromisingly reject
the reactionary police patrol spirit represented by Joseph Stalin and
by his henchman Garcia Oliver.

We know very well that thousands on thousands of isolated thinkers
and artists are today scattered throughout the world, their voices
drowned out by the loud choruses of well-disciplined liars. Hundreds
of small local magazines are trying to gather youthful forces about
them, seeking new paths and not subsidies. Every progressive tendency
in art is destroyed by fascism as "degenerate". Every free creation is
called "fascist" by the Stalinists. Independent revolutiongry art
must now gather its forces for the struggle against reactionary per-
secution. It must procleim aloud the right to exist. Such a union of
forces is the aim of the International Federation of Independent Rev-
olutionary Art which we believe it is now necessary to form.

We by no means insist on every idea put forward in this manifesto,
which we ourselves consider only a first step in the new direction. We
urge every friend and defender of art, who cannot but realize the
necessity for this appeal, to make himself heard at once. We address
the same appeal to all those publications of the left wing which are
ready to participate in the creation of the International Federation
and to consider its task and its methods of action.

When a preliminary international contact has been established
through the press and by correspondence, we will proceed to the
o?ganisation of local and national congresses on a modest scale. The
final step will be the assembly of a world congress which will off-
icially mark the foundation of the International Federation.

Our aims:

The independence of art -- for the revolution.
The revolution -- for the complete liberation of art!)
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We B Bland -
o ® i TOWARDS A PROGRESSIVE ART

It has been proposed that the wrlters' WOrkshop of the Half ,
Moon Thedtre. should adopt the manlfesto "Towards..a Free Revolut- .
1onary Art"*-~ : eid o : g e

sl should 11ke £0 analyse certaln features of thls document
in ordor Lo N demonstrate why T belleve this proposal should be re-

Jected. b T S
D ingdke Rt b Ml engne . o 5 The Authors : ol t R
Let us” look first:at the nemed authors. of’ the manlfesto. e

Andre Breton the French poet was for most' of llfe.—- both
before ard after. he signed this: manlfesto - the chlef spokesman of
surrealism, whlch he hlmself deflnes as R : o

.. 1, "Pure, psychic automatlsm, by Wthh 1t is 1ntended to ex-

press ' . o bhe redl process; - of thought, ‘in' the absence of all

control exercised by the reason and out51de all .aesthetic or

moral preoocupatlonﬂo;j BB gt 1 :

(4. .Breton,. cited in artlole "Surreallsm"“ln J R. Taylor .
"The Penguln chtlonary of the Theatre";,Harmondsworth 19703

P 269). gl

Can .it be the aim of the wr1ters~un1ted in the wrlters' WOrkshop"~‘
to create pldays without using their conscious minds, without any
concern for aésthetic or moral cons1deratlons9 The questlon ans-
wers itself. :

Y . ,n(} i . g . -

“"The Méxisan painter: Dlego Rlvera is in a dlffercnt category,
for there -is- undoubtedly much in his work which progressive arts = |
ists’can’admire and “from whic¢h.they can learn. Despite.this,” *~;f
Rivera's’ "revolutionary": ardour was little more than skin.deep: ="
it was, for example, only a few months after this menifesto -had e
appeared that Rivera endorsed the candidature of the r1ght-w1ng -
General Almazan, who stood for- the..post_.of . Pre81dent of Mex1co on
a programme of smaShlng the trade unlons. :

1, 1s, therefore, not surprlslng that- the "Internatlonal Feder—-
atlon of Independent Revolutionary Art" proposed by such individuals
should have failed to materialise. Indeed, the .manifesto itself had
been largely forgotten until Breton clalmed in 1955 that 1t had
been drawn up in collaboration: w1th Trotsky

Tet us look now. _at the content of: the- documenfwﬁé
Pgamt s S h _J’"Stallnlsm Negates Art"f"»””

One p01nt which is made several times in the manlfesto 1s that
"Stallnlsm" -brings about a ~

T:W;f. shameful negatlon of pr1n01ples of art" (p° 2)

As my own level of political understandlng is, unfortunately,

not very ‘high, I have studied the literature . of &« number of organ-

. isations whlch declare themselves to,be .supporters of. the ideas

'~of Trorsky. ‘From these I find that the term "Stalinist'--embraces .a.
wide polltlcal spectrun stretching from Vyacheslav Molotov, (who ‘was
indeed Stalin's close associate): through. Nikita Khrushchov (who
denounced Stalin as a "bloodthirsty dictator").to. members.of the "

- various Fourth Intérnationals other than that to which a particular
writer belongs. As a Presult of studying this litératire and the mani-
festo I am now convinced that I am a' Stalinist. I am,. of course,
duly grateful to Mr. Colville for having brought about thls elevat-
1on of my polltlcal consc:Lousness°

BE
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While I need little convineing’ that the Writers! WOrkshop would
be much improved by my” belng-thrown out, I fail to see€’ that the fact
that I have discovered I am a Stalinist should be relevant to this,

 should make it. 1mp0551ble for me to contributé ip the slightest to
the cause of progressive drama. One can hardly believe that the
Workers' Revolutionary Party, the Communist Party and the Labour.
Party are all capable of successfully leading the British working
olass to socialist revolution. Clearly, therefore, sincere socialists

; ‘who: belong to at least some of these parties must be in error. But
if they are sincere s001allsts, are they not capable - of creating
progressive plays° i

. There is, of course, nothing: to prevent Tar partlcular political
pbrty hav1ng its -own theatre,’ just as it has'its:own publications.
+But I am convinced-that the Half Moon Theatre and its Writers' Work-
shop need to be wider than this. In my view any writer -- actual or
aspiring -- should be welcomed into the Workshop. if. he/she is pre-
pared to. cooperate in; the creation of progre581ve theatre. :

;\i But‘cooperatlon if it is to be effectlve requlres tac1t agree-
ment -on-the part of members of the Workshop to refrain from trylng
to get the Workshop: to take up positions which would be, on prin-

. ciple, unacteptable td" ‘some members. It is clear from discussion,
" for ekample, that a number of members -- dlstlngulshed by their
' beauty, kindness to .animals and literary dexterity = regard them-
selves-as- d1501ples .0f: Trotsky, it would, therefore, be'-divisive,

e dlsruptlve and wrong were a Stalinist llke nyself to lock WRP mem-
‘bers in the toilet: and smuggle in Lawrence:and Wishart in the dis-
guise of writers in order to secureﬂthe passage of a manlfesto
which declared .that :"Trotskyisi” “negates: art"ﬁw e ¥,

But 51m11arly the adoptlon of a manlfesto whlch declared that

wrong, since 1t would, force from the,Workshop wrlters who,’ although
genuinely .in support .of ‘the broad aim of. creatlng progres31ve drama,
found thls formula unacceptable on. prlncn.ple°

"Complete Freedom for Art" - .llwf;l*ﬁﬂ

11
Perhaps, ‘however; the formula "Stallnlsm negates art" could be
_ deleted from the manifesto, leaving principles which would be acc-
eptable to.all wrlters -who' are prepared to take a progressive stand.

The key concept” of the manlfesto however, is that a workers'
state should base itself upon :

", . complete freedom for art° R I ' ) o

To develop intellectual creation an anarchlst reglme of
individual llberty sheuld from the first be established. No
authority, no dictation, not the least trace of orders from
above!" (p. 2). .

At first glance the slogan "complete freedom for art"'sounds
estlmable, for who 'is prepared to say he is "opposed to freedom" 7"
& sqggest however ‘that it needs to be examined more closely. o~;

"Complete freedom for art". can only mean that there must be no-
censorshlp whatever by the workers' state. Again, at first glance
this sounds admirable, since in our society state censorship is often
used to prevent the dissemination of progressive ideas.-But, in the.
complete absence of state censorship, a writer would be free to
portray, if he wished, black people as gorillas, Jews. as :slavering, -
blg—nosed bloodsuckers° Here in capltallst Britain such' racist filth
-is at least nominally illegal, 'and it is significant that the National
Front, in defending itself against the anti-fascist movement, util-
ises above all the slogan of "freedom of speech":

In fact, some freedoms are good, other freedoms are bad; and
some freedoms are, in fact, mutually contradictory. The freedom for
racial minorities to live their lives without insults, discrimination
and persecution is a good freedom, and it is in directlconflict
with the freedom of fascists to indulge in racist propaganda, which
is a bad freedom. A rational human being cannot, therefore, support
both freedoms; he cannot support all freedoms; he cannot support
freedom in the absolute.
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Thus, in cohtrast to the- mannfesto s demand for "complete freedom
for art", Lenin wrote: : - :

"This absolute freedom is a bourge01s or an anarchist phrase
(81nce, as a world outlook, anarchism is: bourge01s phllosophy

turned inside out)".
(V. I. Lenin: "Party Organlsatlon and Party therature" in:
"On therature and Art“*’Moscow 1967, Po 26) : .

1

v

"Unless" freedom promotes the! eman01patlon of labour from
the yoke oiwcapltal-mrt 1s a deceptlon" o s

. and Equallty", 1n '"Collected Works",; Volume 29 Moscow 1974

'”p 352).. i

R -f“ 7;J “Bring on Merlvn Rées )

It 1s true that the manlfesto states;,
' "Welrecognlse -ef*course, that the revolutrcnary State has

- 4'.

(£ |-—~ =

#;?—irrtfthe right to defend itself against the counter-attack of the

;.-‘

.. -~ bourgeoisie," even when thls drapes 1tself 1n the flag of science

. -or art" (p 2).

SaaR flrst glance thls mlght seem . to be saylng that the revolutlon-
..ary state has the rlghtjto prohibit scientific theories and forms of
.art: which it Tegards as attacks upon itself. But this would involve
the; state ‘setting up an organ of censorship to decide what scientific
theorleSeand what forms of art do not constitute an attack upon it
and so are pernissible, and what do constitute an attack upon it .and
so ‘are to be prohibited. Clearly, such measures would be in total
contradiction-with the basic demand of the manifesto’for "complete
freedom" for science and art, and.they are in fact expllcltly dis-
avowed when the. manifesto goes on to say:

- "There is''an abyss between these enforced and temporary -
measures @of revolutionary self-defence and the pretens1on to
lay” commands on intellectual creation (p. 2). ¥

_ ThlS can only mean that the "temporary measures of revolutlonary
I self- defence" which the manifesto is prepared to allow the workers'
state to adopt amount to no more than "an official reply".In the

-

Mworkers' state" envisaged by the. manifesto, writers and artists will

"be quite free to indulge. in.the:imost. pernlclous racist propaganda,
despite ‘the fact that suchrra01sm ean’only weaken the unity :of the

‘.worklng class and so the strength of the workers' state; all the
" "revolutionary state" can do is to, put up, from tlme to tlme, soreone
llke Merlyn Rees to "deplore" H ol S : .

Neutralltv 1n Relatlon to Artlstlc Form7

N Perhaps we might accept the phrase "freedon for art" in a more

restrlcted manner - than thatiput forward in the manifesto: to permit
-tHe workers' state:the right“to prohibit artistic ‘content which it
“regards as counter-revolutlonary or socially ‘harmful in principle,

* but make it adopt.: G2 completelymneutral position w1th regard to-artistic
R ORI e

In a society whick is in decdy, whlch has outllved 1ts usefulness
“t0 the mass .of the people, an artist mnay ‘take essentlally one of three
possible courses: ,

Firstly, he may use hlS art to serve the Establlshment of that
decaying society. To do so he must falsify both the society and the
Establishment, and ‘art which falsifies reéality can only be.bad art,
no matter how skilled the techiniques with which it is executed.. Further,
if the artist is to serve the Establishment effectively, he must use
artistic forms by which these falsohoods can be readlly communlcated
to the mass of the people° .

Secondly he: may’ ally himself con801ously w1th the 1nterests of
the ‘mass of the people and, therefore, use his art.as a weapon to
help in progressive social change. To constitute.such a weapon nis
art. needs 'to present a falthful and in dopth reflection of reality --
for in'a society in decay the truth i1tself is revolutionary. Further,
1f the ‘artist 1s to serve the 1nterests of the mass of the people

o o
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effectively,'he must use artistic forms byVWhich@these~%ruths can be
readily. communicated: to the mass of the people..As a result of this,

 there is.a superficial: similarity between the works of art produced

by artists who have adopted the first and second courses -+ a super-
ficial similarity which is.based.on.the need .of both to communicate
their content readily to the mass.of the people. -The basic.differ-
ence between the works of art produced by artists who have taken the
first and second courses respectively lies in content. SRS

Thirdly, the artist may reject the use of his-art to serve the
interests of the mass of the people; but yet be unable to place it
at-'the disposal of ‘an Establishmént hé cannot but despise. He can

‘take this*third course only by eliminating all content, true or false,

from his work, so that his poems become sounds without meaning,
his paintings abstract: shapes and colours, his plays a "Theatre of
the Absurd". Over the last fifty years;-the overwhelming majority
of artists in the capitalist world have taken this third £ourse.

‘Can we therefore approve an- amendment of the manifesto which

would permit the state to prohibit the work of artists who have
-chosen to follow the first course, the course of ovéert reaction

and counter-revolution, but demand that it takes a position of

..complete neutrality between the work:of artists who have chosen to
-follow the:second or third courses? ] R 8 B

“Certainly it would be possible -- and, in my view desirable —-

' ‘for the workers' staté to permit the creation of works of art 'by

artists ‘who have chosen to follow either the second or the third

‘eourses outlined above. But this is not the sane:thing as adopting
“a position’ of neutrality, which in practicé.is. impossible.

It is impossible for the workers' state to adopt a positioh of

”';neUtrality'on the question of artistic form; because artists. need

an income with which to buy the food, clothing, etc., they need in
order to live; because in a workers' state the publishing houses,
theatres, etc. -are‘state-owned; because publishing houses, theatres,
etc. cannot publish, produce; etc. every work submitted to them,

but have to select. This necessity of selection makes it necessary

for the workers' .state to draw up .criteria by which this selection .

.should be made.:. - ... . . s

In fﬂg‘éar1§-&éaré“ tef‘the'October*Révolution'in Russia, the

‘‘state and the Communist Party attempted to maintain a neutral pos-
~"ition on artistic questions. The concept that this policy was alt-
ered because Stalin woke up one morning and decided he disliked

RIS

-t classs

purple (a concept implicit in the manifesto) has no relation what-
ever to historical truth. Incontrovertible evidence makes it abund-
antly clear that this policy of artistic neutrality was thrown over-
board because of-vociferous and determimed complaints from the working

- ‘"Why, in the twentieth century, ‘should my daughter be taught
.. -at school that the .earth is flat and the theory. of .evolution
gy B blasphemous invention?" ., v, * :
The official reply: , T
- "Because her teacher believes it to be true, and the Party
and state do not interfere in scientific questions", _
simply failed to satisfy, just as did the similar official reply

" to the worker who wrote to "Pravda" saying: L W —

. "Why should .ourtractor plant be disfigured by a hideous

~~mural which looks like a cow's udder floating in crimson mince

pies?". . K g : - ,

The inevitability that an attempt to maintain.a.position.of.
neutrality on artistic questions would be abandoned under pressure
from below is well illustrated by the recent history of the Writers'
Workshop itself. Mr. Colville, the representative of the Theatre in

“the~Workshop, originally put forward the theory of "complete free-
‘dom for art" in the form of the principle” that—all plays submitted

s 2

to the-Workshop by a writer who-had attached himself to-it;shogld
be read. It was following the reading of e farce 'which the Chairman
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of the Management Committee of the Theatre described as "crap",
that the members of the Workshop objected en mgsse to the waste

of time and money involved in the reading of this play, and de-
manded that in futures plays submitted for reading (at a cost
averaging £50-60) be vetted to ensure that they satisfied certain
criteria. It was Mr. Colville who volunteered to undertake this
task of vetting scripts, -nd he will no doubt perform it compet-
ently and conscientiously. Nevertheless, I find it ironical, if not
farcical, that the "aesthetic dictator" of the Writers' Workshop
should now propose that the Workshop adopt a manifesto calling for
"complete freedom for art", for the "absence of all restrictions"
on an artist's work, and for the ending of all "constraints" and
"bonds" on a writer's creative work:

An Alternative Basis for a Manifesto

Having opposed the adoption by the Writers' Workshop of the
manifesto "Towards a Free Revolutionary Art", it is only fair
to propose the basis for an alternative. In my view this should
be along the following lines:

Manifesto of the Writers' Workshop of the Half Moon Theatre

1. The Writers' Workshop of the Half Moon Theatre believes that the
Theatre should have as a prime aim the winning back of working people
into that organic connection with the theatre that has barely existed

since the Middle Ages.

2., It believes that an important way of achieving this aim is for
the Theatre to create and present dramatic works which portray, in
as vivid and moving a manner as possible, the social problems of

the working people, and particularly those of the East End of London
in which area the Theatre is situated.

3. The Writers' Workshop of the Half Moon Theatre takes its stand
on the creation of a progressive drama, that is, on a drama which
is a weapon for progressive social change. It believes that social
progress in the era in which we live stems from the working class
and working people, so that progressive drama must have a content
sympathetic to the working people, favourable to their unity and
advancement.

4, It belmeves that progressive drama should have the widest variety
of artistic forms, provided only that these are able effectively to
communicate the content of the drama to an audience of working people.

5. The Writers' Workshop recognises that its members are not per-
fected or diwinely inspired playwrights, so that one of its important
aims is to assist in the development of its writer members by the
study of dramatic theory, by the reading and constructive criticism
of plays written by its members, and in all other ways that may be

considered useful.

6. Membership of the Writers' Workshop shall be open to all existing
or aspiring playwrights who accept the above aims.
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WRITERS' WORKSHOP
HALF MOON THEATRE

SYLLABUS OF COURSE ON
"THE AESTHETICS OF DRAMA"

Introduction: Art, Drama and Aesthetics.
The Ideas on the Aesthetics of Drama of:

Aristotle (384-322 B.C.)

Horace (65-8 B.C.)

Longinus (220-273)

Thomas More (1478-1535)

Julius Scaliger (1484-1558)
Lodovico Castelvetro (1505-1571)
Philip Sidney (1554-1586)

John Dryden (1631-1700)

Jeremy Collier (1650-1726)

Denis Diderot (171%-1784)

Edmund Burke (1729-1797)
Pierre-Augustin Beaumarchais (17%2-1799)
Eugene Scribe (1791-1861)

Victor Hugo (1802-1885)

George Henry Lewes (1817-1878)
George Meredith (1828-1909)

fmile Zola (1840-1902)

Vincent Brunetiere (1849-1906)
George Bernard Shaw (1856-1950)
William Archer (1856-1924)

Vladimir Nemirovich-Danchenko (1859-1943%)
Adolphe Appia (1862-1928)

Konst. ntin Stanislavsky (1863-193%8)
Maxim Gorky (1868-1936)

Gordon Craig (1872-1966)

Alfred Jarry (1873-1907)

Max Reinhardt{{1873z1943)

Vs.volod reyerhold (1874-1940)
Anatoly Lunacharsky (1875-1933)
Harley Granville-Barker (1877-1946)
Leon Trotsky (1877-1940) E
Jacques Copeau (1879-1949) .
Jean-Jacques Bernard (b. 1888)
Erwin Piscator (1893-1966

Antonin Artaud (1896-1948

Andrei Zhdanov (1896-1948

Bertolt Brecht (1898-1956)

Lee Strasberg (b. 19C1)

Each lecture will include a factual summary of the principal ideas
relating to the aesthetics of drama propounded by one or more of the
figures listed above, followed by a discussion on the validity or
otherwise of these views in relation to the problems of the contemp-
orary progressive theatre.





