* FHEMFMLIFHZR x

/’//’- ; x; ;;";}
ke ’E‘)L ;}@ME%-’.

»”

% IAS 4 %%ilﬂa

%%% yoa




s A= 7?

SEITASFHHOEHE

#H: XF AK FAHE yoake EAHF




AL

CIAFR” ARFRATHEETAKE, TFHKE, NLHKHT
o ARAR A fFFARIRG, FHF AR, T HFTARRG, Al
T

B CAFEEEF, AERA.

O 2BABER, BHEFRT SR LB TEALTMET —R£H
TAKIE, A §HZEA BRI A,

@ EANEHCTAFR ARTOMA, Itk E . KA. yoake.
£, 4!

bkl (3R g) AL ER T — 2k,

TR ALDEBIANT R KA ;T 55t ($FELTEHKGES
), RARRGBAM. G R AAKRICE R,






BiEiR Ti=didh
................................................................................................ 1
PREEFETR—ILT e 2
Which Side Are You On? (1931) ..cccvieiieciieiieiieieeieeieeeeeeveenee 4
BN TAE B e 6
Eight Hour Day (1886) .....c.cceeieieiieieieierie ettt 8
O ANANEFZLFR et 9
Eight hours (1878) ...ciciiiiieieeieee et 14
O EAVFRE TR LT e 18
We Have Fed You All For A Thousand Years (1908) .................... 20
O FEEHAT EFHILD e 21
Dump the Bosses Off Our Backs (1914) ....ccocvveeieeiieieeieeieene 23
B IR - Z7 A7 Casey JONES......ooovevceeeceeieeeeeeeeeeeeereas 25
Casey Jones (1911) ..o 28
I AEIER et 30
SEEP DY SEEP ettt 30
FRABEGARAR T e 31
Frozen Logger (1928) ....ccoeiiiiiiiieeeee e 33
ZAATRTT K RIAE oo 35

Ballad of the Triangle Fire (1968) ......cccccoveviveeiiiciieiieieeeeeeeee 37



CAEEE) 1911 53 A 25 BAa4= A XAitR KK ....39

B ELFTIIR o 43
Bread and roses (1911).....ivuieiieiieieieteeeeeeeeee e 44
BT e 45
SIXEEEN TOMNS ...ttt 48
ZE B e 50
Business (1963) .....cvveiieiieiieiieeeeesteteee e 51
LT AR (X% T 2R FAXMERL) 52
Cotton Mill Girls / Hard Times in the Mill...........cccoocvevenrnennnnen. 54
ARG T AR (IR ) o 56
Cotton Mill GiIlS ...o.eeueeueriiniiieiiiniccce e 59
O LEZNTKIL oo 62
Solidarity Forever (1915) ....ccovviriiieieereeieeeeee e 65
TR TUE e 67
The Union BUSEer ......c.cocoiiiiiiiniiiicinnecteenececceeseeeeeeaen 69
TR TIF e 71
There Is Power in a Union (1913) ....ccceevieiienieieieeeeeeeee, 74
FEAE FETE oottt 76
Rebel Girl (1914) et 78
AR EFIRFE (X & REMEHE) e 79
The Preacher and the Slave or Pie in the Sky (1911)..................... 82
5B A AT e 84
The Commonwealth of Toil.........cceoeiirininieiinincccccee 86
B T AR IET T B s 88

AMINEI'S LITE .o 91



B 50K e 93

Pastures Of PIENLY ......ccevevuiieieieiesieceeee e 95
TETEINEEAT GHT oo 96
The Bourgeois Blues (1938)......ccovveeieierieieeeeeeeeeee s 99
PEA]  EHHT LI e 101
The Death of Harry Simms (19308)......cccceeveviieniieniienieeieeieeienns 103
ARG ZAY, A (ZRBR) e, 104
I Don't Want Your Millions, Mister (19308) .......cccceeevereverrennenns 107
FAEAZIFT ZEHAFKR e 110
How Can A Poor Man Stand Such Times And Live (1929).......... 113
BT ot 115
Strange Fruit (1939)....cc.ovieieieeieeeeeee e 116
HIAD R FIBE oo 117
Please Mr. Foreman (1965) .......cccovveeiiiiiiiieniieiieceeeee e 119
Bracero (Bt a0 T ) oo 120
BIACETO ...oniiieiieieniecece et 122
FBEIE, BRAN B BT o 124
"Love Me, I'm A Liberal" (19606).........ccceevveeeierieniieieeieeieeeene 128
BRI EATET oo ssssessssses 131
I Ain’t Marching Anymore (1965)........ccceeevveviirciieciiniieieeieeiens 134
FA AT st 136
Ringing Of Revolution (1970)......ccccvevierienienienieniienieneesieeneeen 141
L G AT TET oo 145
North Country Blues (1963) .......ccoecvevievirieieereeeeeeeeeeens 149

B o = 1 Y s GOSN 152



Union Sundown (1983) .....cocuieiieiieiieiieieiieeeiceeeiee e 156

TATT G s 159
Working Mans Blues (2000) ........cccoeeeeereririeieneeeeeee e 165
FERREBAEIER s 169
The Revolution Will Not Be Televised (1971)..cc.cccvveevvecieeiiennnn. 174
FRIU L B e 177
Starlight on the Rails (1973) ...ocveieieeieieee e 180
AEF TAE B, BRI e 181
Bring Back the Eight Hour Day (1995)......ccccoveiieviieiiieiieiiens 186
O B T AT ER oot 190
War on the Workers (1991) .......coovviieiiieiieiiecceeeceeeee e 194
O SNEFTAEHTRE T 7 e 197
Whatever Happened to the 8 Hour Day?...........cccoeevvveiivcieeciinnne 199
O ETNAT ETE oo 201
Brave New Christmas (2008) .........cccccveeiiecireciieieeieeieeee e 204
FRIE I T 206
Talkin’ Bout a Revolution (1988)..........ccceeeviviiiiieiieieeiecieeeee 209
B ettt 211
SEEIKE! (2007) vttt 214
F LA IRERZ I e 216
The Picketline Song (2005)......cccveriirriieriieieeieeieeieeieeie e eeens 219
B A, HLRERNIC i 221
Please Mr. President lay some stimulus on me...........cccecueevennenn. 223
TR TN HEBL T oo 224

Talking At The Same Time (2011) ...cccvvveiiveiieiiiieeieeieeee e 227



Nashville Bound (2017)......ccuevieiieiienieieciecieeeecee e 231
B L ZR oot 232
Miners Song (2019) ..c..eeieriiiieieeceeeee e 233
(429K ] Lil Baby | £ RATE T oo, 234
The Bigger Picture (2020) .....cceeovieeieeiieieeieeieeie e 241
TR s 246
B R BT KAT T e 247
If I Had a Rocket Launcher (1983).......ccccecieviieiieciieiieiieieeieens 249
BT R E i 250
Call it Democracy (1985) ...uovcvieeiieiieieeieeieee e 253
BURFUIE .o 255
B AL IA—BRAMT T ITAZI e, 256
The Unknown Worker (2010).......ccveviieviieriieiiieiieieeieeieeieeiens 259
FRIEFHPIEE T e 262
Railway's Coming Through (2001) .......ccceevvieiieeriieiiieiieieeieenenn 264
BEE] oo 265
BTN ZI (FBGLE TIZ) s 266
Midlothian Colliers SONE........ccoeceeevierieriieniieeeieeieeieesee e 268
BABT R e 269
Rich Man's Paradise .........cccceevuienieniieniieniienieeeeiceeeieese e 271



The WOTKETS' SONE ...ocuvieiieiieiieiecieeieee et 274

FANFLAT AL, FARE AL e 275
Privatise the Profits - Nationalise the Losses (2011).................... 277
EHE, A2 Z I s 278
Sunday Bloody Sunday (1972)......ccccceeeveririecienreeeeeene e 281
TAIZEIEIE .o 284
Working Class Hero (1970).......ccvveeeerenieieieeseeeeeie e 287
PRBEFETR =TT e 289
Billy Bragg - Which Side Are You On (1984).......cccoeevveeiveciiennne 291
RIRFAEB TP IR e 293
Never Cross A Picket Line (1998)......ccccevverienienienienieieieenenn 296
A BRI T oo 298
There Is Power in a Union (1986).........cccoevveviiiiienienieeieeieee 300
® KAEMRGBERIIE, BITR KA e 302
I'll Dance On Your Grave Mrs Thatcher..........ccccoovvveevienenenennen. 305
RAFFH—R (ECBHEL) s 307
Just Another Day (in Baghdad) (2008)........cccccevvvveeienenerienee. 310
T TR D s 312
BABZAR oo 313
A Rebel Song (1903).....ooiiiiiiiieiieieeeeeeeeeeeee e 315
BRI AT e 317
We Only Want the Earth (1907) ......cocoevveviiieieeceeeee e 320



B HEZFEHTGLTAZTR oot 323

Die Schlesischen Weber...........cccccverinenirinincnicnnenccecnnne 325
B AR TATKERF BZI e 327
Bundeslied fiir den Allgemeinen Deutschen Arbeiterverein........ 330
BRI T AR e 333
Wir sind das Bauvolk (Die Arbeiter von Wien) (1929) ............... 335
O TATZI e 336
Arbeiter Stille Nacht........cocoeeevierininieniininiceieeeee e 338
B OAEE PGP TE e 340
Im Januar um Mitternacht (Biixensteinlied)..........c.cccceeeverevennnne 342
B 5 3RTPZ I e 344
Bei Leuna sind viele gefallen (Leunalied).........ccoccveevereniveneennnne. 346
B G REA AP i 348
Im Ruhrgebiet da liegt ein Stadtchen (1920) ........cccccverenvecnnenn 350
B AL ETTEBAE oo 351
Es zog ein Rotgardist hinaus............ccceveririncienininieee e 353
Es zog ein Rotgardist hinaus ( BRAN 2) ..o 355
BT s 358
B 5 FH R B B e 360
Arbeit macht frei (1973) ..o 363
B ARG AT A e 366
Perverse FURIET.......ccoiviiiiiiniiciineccccncccecceeeane 368
B EHT H et 370



Strahlen (1986) .......ccovieiiiiiieieieeeeeect et 377
B BATFITE R F e 379
BEHBFI oo s 382
1918 HF* T AR e 383
Arbeiterlied 1918 (2008).....ccevieieieeeeeieieeee e 386
TE ] e 388
B CERAAIE T AR SE e 389
L'Insurgé (1884-1886).....ccuveieieiieiieieierieeiieieie st 393
T, BRETATE A e 396
Ah! le Joli Mois de Mai @ Paris........cccoeceeviereieeienieeieeie e 398
ZE TR AL e 400
ON LTACHE TIEN .ottt 404
We Won't Give A Fucking Inch.........cccooeivviiiiiiiiiiiiieeeee 408
I T A e 411
Pour Les Autres (2020) ....oocveeveeeieeieeieeie e ste e eve e 416
B R T e 420
O KB, FHAIIE T S oo 421
Su, comunisti della Capitale.........cceeeerierienienieniecieeieeeeeeee 422
o [HMFFXII F5HT 3 (A ) i, 424
Piazza Fontana / la luna rossa (1971) ....cccoeeveeiecieiieiieieeieeies 428

I - N RS 431



Ballata del Anarchico Pinelli.........ccccovvoiiiiiiiiiiiiiiiiiee e, 434

O FAFAIZA (FRAT) e 436
Ballata dell'anarchico Pinelli..........ccocooevirienieninieeeeeee 439

O FETHFZ IR s 442
La Ballata della Fiat (1969) .......cccoeeuieiiieiiieiieieeeeeeeeeeeee 445

O STITAUCAIITIE T oo 448
L'ora del fucile (1970) ....ooocvieiieiieiieieeeeeeee e 452

O FEFLITA BTN oo 454
Liberare tutti (1971).ccveeciieiieiieieeieeieeie et 456
B e 458
(A AR ) RAELE APVIERAL. ..o, 459
APVIEHOL (1975) ittt 461
FHHEZE oo 462
ettt ne 463

A la Huelga (1963) ...oocuveiieiieiieeeieeiteeeieee et 466
BT (HAUL) e 468
ATaNUCIZA....ooiieiieiiee s 470
ABK ARG (Los Lobos BREARR, 1972) oo, 472
Vientos del Pueblo........cccooiveeieiinineiiniineiceee e 474
ARAR (Ebri Knight SRR, 2018) i 478

Vientos del PUEDIO .......oeiviiiiiieeieeee e 480



.10.

fii == 3R K iE

BN ZE TR TR e 482
El pueblo unido jamas sera vencido (1970) .......ccoeevveeievienvennns 486
AR (Victor Jara B, 1973 ) e 488
Vientos del PUEblo.......c..cocceeiriniiiininiicnnccccecee 490
BRITIR, FTR IR e 492
Te Recuerdo Amanda (1968).........cceevvieeiieiieciieieeiecieeie e 495
® EAA) R IMATF e 497
Cancion para mi América ( 1965) ....ococovveeeiinirieeeeeeenes 500
® ERIL “FLE” e 502
Soélo digo compafieros (1971)......ccvevverienienieeieeieeieeie e 505
® BAFA KNI s 507
Yo vivo en un tiempo de guerra (1974)......ccoecvevevvrveieneneeeneen 510
® FATEYIHTTIL ...ooooooeeeeeonreeeeeeeeeeeeseeeesessssssssssssseseee e 513
Maria TUFAL....co.ooiiiiiiicceet e 517
O LG ENH T s 519
Plegaria a una Labrador...........ccocevvrieieninieieee e 521
® T3, Construgdo | CONStruCCiON .........coveveeeeeeeeeeeeeeeeereeeenn. 522
Construa0 (1971) cuveeeieiieeee ettt 526
CONSIIUCCION ...ttt ettt ettt 529
O ZEARA BT o 532
Casas de carton (1972) ....cccveciieeiieieeieee e 535
O TR T oo 537
La Guerrillera (1961) ....cc.ooviiviiiiieieeieeieee e 539



ATauCO tIENE UNA PENA ...eeevvveenerieirieeiieeieeeereenreesseeeseeessreenseens 544
B ettt 546
La Carta (1962)....c.ccceviriieiriniiieteenesteteeee ettt 549
FAMATRTE AT o 551
Miren como sonrien (1962) ........cceecvevieriieniienieenienieeeeneesieeeeen 554
BE D e 556
Me gustan los estudiantes (1963) ......cccevvevieneeneenienienienieeeen 560
HERE LT e 563
Qué dira el santo padre? (1964)........cceevveeviieciiecieeieeieeee e 567
What will the Holy Father say? ..........cccocvviieciinieiieieeeeeen 569
BT R ooerreeeneeessessseessesssee s 571
Maldigo del alto cielo (1962) .....c.cocveevieviieiieiieieeieeeeieeieeen 575

BB ETFIE! e 578
A Desalambrar (1965) .......oovveevieeiieiieiieeecieeeeeee et 580
FTAZAR oo 582
Cancion Del Hombre Nuevo (1965).........ccvevveevieiieiieieeieenns 584
B 33 Lamuralla.....o.oooooooieeiieeececece e 586
La muralla (1969) ......ccveiieeiieiieieeeeeeeeeee et 589
AR, BEALH R o 591
Get Up, Stand Up (1973) .ecveeeieiieeeieeeeeeeee e 594
© VT RIS KIEL AR oo 597
Ao povo em forma de arte (1977)...c.cccueevveevienieniieiieieeieeieenenn 599

%



2.

i il Z 3%

o i, ¥4 2 | BARTHGFSFZI (1908) ..., 602
F DI (1908 ) vvveeeerreeireeereeeseeessesss s ssssseeeees 603
B AR TR T ettt 605
B ST BALE DALE T oo 606
EMELEKE L ——ZF T T2 607
SRILARAT s B T e e 608
Hos geldin bebek ........cocueviiiieieieiieieee e 609
B ZR s 610
L MAYTIS Lttt 611
BRATBEE oot 612
Hakliy1z Kazanacagiz..........cccccveeeeviieniienieeieeieeieeeieeieeie e 613
B EF A ZARTFA Grup YOrum ..o 614
SR EEZM e 616
Darah Juang - Lagu Mahasiswa .........ccceceevieeeieecieeiieecieeieeieenens 618
Fighting BIOOd........c.oooiiiiiieiieiicece et 619
TR FREILZAR oo 620
Buruh Tani - Lagu Pembebasan ...........ccccceecvrieienvninieseneeenenn 622
Laborers, FArmers..........oooioiiiiiiiiiii e 623
A T BEAR oot 624
WUV, oo 625
AzEARR—— “THEFFRK” ZREB o 626
B TAZE (Voices of Workers ) & R A oo, 628
FEARE BT IE — —FF K o 643



Free Palestine — Eld (Fire) .......ccocvevievienienieieeeeeeeieeeeeen 647

TE k=0 649
Leve Palestina ( ZH335 ) oo 651
BRAA R AR R K RIBXE T AGIK o 653
Sun Lo Kay Hum Mazdoor Hain..........ccccccoeevervieeciincienieeieeee, 657
B XRRN6G T (FPARY (REBLGKSE) k) 659
EBERMERKTEY - CHRLE (BHEIAY s 660

U] FTHETK oo 661

(BB ] E—Z T e 663
ENELTR| GBS EFEL TG 665
FEERFE (FAETE) e 666
FER] A—MNTABIE vs H—NTABILED . 668
G S NE 0 SO 672
B ot I - < OO 674

Fiesnia

2B ThBFA——R - BEFFLPEEZL 677
A3 - FURTFFITE (1971) e 682
DREF AT ——BERFLOHRTRE 688
FEE AR DRIEF LT AT F e 690

CHE) 2B 7 T3F %4 - % & (Anne Feeney ) 2 #7 8K+

.13,






ERER T I1=5k dh




b £ AF — 47

JE#7#%: WHICH SIDE ARE YOU ON
EE. #HEA 2 BEH (Florence Reece) (1931)
Wil —HREARERIENE =T

KIEFTA TN
WA BEE PR
RAAEE LR
R B R AR L.

(&IE)
PREGAEMR—12
PREE LS —1 ?

AR L,
LR THILT
PR IRE T

HE ARk,

AbATT AR G 22
AEAEFLHI N
PREE LI TR

B4 4 JH Blair [F13EH#

BTN, REEHZE?



R RAIRERERZ?
PREA— AN T
AR B R TR 5572

ANELLZRE T,
AW BT PR o
AT 2 R RH= )
BRAE A TAH Gk .

(RRR) X &AM dah Agdod, 230 FR—AEF T4 3¢
89 3 F 9b i&A8 22+ 2 37 (Florence Reece) #: 18— # R A 3£ B KiZ 694 £ 1%
WA B ERAF LRI, AT AEGEEIR, S1EZHARGF
BIR, EARFRAEESHGENEBIR, HESS Y VORSR, £
CIEFG AT S, P E 1989 FHge) KBREF G H LI BB Bk
Tk, FEAFRAARE, BAEZFILFEAAAAT. EBAELRKRT
bAoA 32tk (Billy Bragg) & 1984 £t 5 TA KB TR, ¥ AF—8
LRMET B —aFk GAWRA AL, RNKEFINLB. BT HEPREL
FAFe it 2 b, X EFRHELGZLTLHENG.

A OCEERZLAZR ARFHEAF - B (Pete Seeger) #9% "G
W, RRAER] GEIRZ —, 2RI LA TR RIS, A
AT, XEHEEM. AFRN L FLE T R (The Weavers)
1961 SFigrgns (B - BALZEF—H, LFH 2 M), HR&HK
F A - &4 (Natalie Merchant) 24k 1] FH 6945 L RZEH4H L
LFEETRXER, RERHE, LALBRA. AARFZH KRG FIRYE
Z AR T —AAIRMRA, EIFA LB



Which Side Are You On? (1931)

Come all you good workers,
Good news to you I'll tell
Of how the good old union
Has come in here to dwell.

CHORUS:

Which side are you on?
Which side are you on?
Which side are you on?

Which side are you on?

My dady was a miner,
And I'm a miner's son,
And I'll stick with the union

'Til every battle's won.

They say in Harlan County
There are no neutrals there.
You'll either be a union man
Or a thug for J. H. Blair

Oh workers can you stand it?
Oh tell me how you can?
Will you be a lousy scab

Or will you be a man?

Don't scab for the bosses,



Don't listen to their lies.
Us poor folks haven't got a chance

Unless we organize.
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(FLORENCE REECE) (1930s)

LRI KA, BB EIC TR T 1931 48, a2 R
W LAETL. B ERETEZ RRAES), BRIRHEA, BRIT. WAAEUR
FHLRMFEN AR H B L XK R TAVRE G feifi o MR AIRG
ZERRERR T B

TERIXE— T il e —— LA™ SR E R o —T7, B ANE
RS IEE TON 5 — T —— RO R OK 1) CORESERR—14? ) 1 5t
iy DLUELZR (1 W HTAE T i R AR RS

X A B ORI B R IR I LS A& .t it SC R
4« B (Sam Reece) & L% Az —, #6%E JH. Blair & T
TRBMBATREL, §AE B, BERKRKM BN ETFIRERR. 25,
B A5 1, ARSI, LA RS R R . S22
Mg, WIFENEE, MMRA K. HE RIS EER T .

BT R OR 5 1) R AT e 45 “ ARl ZE R — 121 2 R NTE X LA 40
BH, RA—KBERELTHNMET Y &5 TIX—RERAT, M5
FW—5kHI, B VX E IR CURISER—14? ), B2 LE LAl
IS, AR AE A, RESEHAELENE LS, HeareA
7] (R RR A A



| IO

JEAT#L: Eight Hour Day
W (%) 9% « £Z (John Hory)
BA B R AR

FAlT, SR A,
FE T IRE 55 50
FERAN R LA

S HGE RN
PATEE T B T
THRADFATE,
BERFREETILL,

FEIX H H SRR 12

USRI RFAE T IR A
H AR
HATAME HIZ7 BN
a2 atURE%.
JVNIFERAT AT,

J\/INI BEERRR,

JVNES SRR

FEIX H HI A 12

(AR 2% FH 2 - % F R (Terry SoRelle) vAIEP B4 K 6977
Ghk. PR _EA4E:

.6.



ZR8 BT H, AR
MAk £ P Tizsh R PLR
TR NI — A - B
AELEE T Ik K%Y (American
Industrial Ballads) ¥ #f g #9 iX
BiFY, A 1886 £ 3
+H g4y - E£Z (John
Hory) P15 & — &3

W AR A 3 E Hp R
4+ W » ( British Grenadiers
March) &)~ A Ak, 12F )
STEE 17 ey ARNPT
H AT KA 69 A (All You
that Love Good Fellows) &
g, 1776 HF69E£EH F 4
FNEEERILEZG AT
A, Bk <8 W eI E R ey

(Free Amerikay). X4 &%
BN, LR A BUE . 7 T
Fa oGl 69 F LB o

A/NE TAEH
The Eight Hour Day
bE 2 W, CERRAR
1=°E 3 R %
BE: H B R
Al
5 1 § 1 2 8 3 2 83 }
1, We're brave and gal- lant mi- ner boys who
RI1-B ® X RN ¥ I AL &
2, If Sa- tan  took the black- legs, I'm

R R R ¥ ET T MM & HE

5 1 8217 |1 0 5 {1 85 1 2

work down un- der- ground. For cou- rage and good
T s gh, B O®F K
sure 'twould be 1no sing What peace and hap-piness

AE K E M RE W BKY B

8 2 845 1 8 2 1 1|1 0_5

na- ture no fi- ner can be found. We

R ONEM B H % R W A RO
'Twould be for us poor work- ing- men. Eight

A R B2 % 4 $ Kk @ . A

5.6 5_ 4 3.4 5 6§ 6.6 5432

work both late and ear- ly, and get but lit- tle

E R ##8 #Ha FI @& &4 287

hours we’d have for work-  ing, Eight hours we'd have for

S RMOIT N A H OB

—
1 7 5§ 5§ 1 7 1 2 1 2
pay To sup- port our wives and
%, z B * & ¥ F
play; Eight hours we'd have for
2 N A ® B O*

s 28 4 34 |51 s2rz |+ . |

chil- dren in free A- mer. i- kay.
L %o X M MM E M B
sleep- ing in free A- mer- i- kay.
3 B, X A gy % A E,
SLERGLER 8 SR E Ak,

18508 4, ERTAGRPTAE L+, Bk
Bz, FEERHEM—RIIENDEES, 18864
58 1 BARELRETTRLES.,

RER CEEBREL HREANKE kA T, ¥
BF18974F HFBNADR LAEHMBE TS0, HB19384
JUPK LA B A B EE Y RER RN T,



Eight Hour Day (1886)

We're brave and gallant miner boys
who work down underground.

For courage and good nature,

no finer can be found.

We work both late and early

and get but little pay

To support our wives and children
in free Amerikay.

If Satan took the blacklegs *,

I'm sure 'twould be no sin.

What peace and happiness 'twould be
for us poor workingmen.

Eight hours we'd have for working;
eight hours we'd have for play;

Eight hours we'd have for sleeping

in free Amerikay.

* the blacklegs: E# “BER”, I, wAEIT %, (KH7H) FRT,
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JEATRR: Eight hours (1878)
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Eight hours (1878)

We want to make the world a kind,

We are tired of the hard, white

Light workers get only subsistence rates,
Since there is no time for us to think.

We want to smell the flowers,

We want to bask in the sun,

We believe that:

God only allowed to work eight hours a day.
From the dock, workshop and workshop,
Call our team for

(Chorus) for eight hours, eight hours of rest,
Eight hours to oneself!

Eight hours for work, eight hours of rest,
Eight hours to oneself!

Beast in the hillside nibbling grass,

Birds fly freely in the sky.

God has given their destiny.

Better than we have.

Full of tired and ill, be tired out,

Sorrow gripped our family.

Toil like this for a lifetime,

We did not have to be down to earth man.
From the factory, dock and store

Came from the crowd:
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(Chorus) for eight hours, eight hours of rest,
Eight hours to oneself!

Eight hours for work, eight hours of rest,
Eight hours to oneself!

Chest of God is calling us,

We call his waist straight up.

We will be called

God personally created.

Don't think that God gave us.

This holy image and glory

Is for us to do bitch

Have a meal to be slaves?

Let's chant together

The voice echoed in the valley between the mountains:

(Chorus) for eight hours, eight hours of rest,
Eight hours to oneself!

Eight hours, eight hours of rest,

Eight hours to oneself!

Don't look down upon this one cries,
Voice of labour admittedly small,

But it has a flood ferocious power
Whirlwind fiery and forthright.

Today workers together.

We rely on is not violence.

O man will learn to understand

The sound warning can not be belittled.
Our deep voice of the violent surges
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The whole world is a shock:

(Chorus) for eight hours, eight hours of rest,
Eight hours to oneself!

Eight hours for work, eight hours of rest,
Eight hours to oneself!

The suffering of the labor force

For my Lord's grace together.

Their long lines,

Dragged tired body pain.

They come from the dark mine,

They come from the hot pot,

They come from the factory, from the workshop,
There they waste life light!

See their red flag

Have kindled the hope of the world:

(Chorus) for eight hours, eight hours of rest,
Eight hours to oneself!

Eight hours, eight hours of rest,

Eight hours to oneself!

We shouted labour vivive,

Once workers rise will be a trend which cannot be halted.
It makes the world becomes rich,

Is it the light spreading all over the world.

We shouted labour vivive,

We put all our strength together,

Hold high the banner of "eight hours",
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March on, prove it.
Let's shout,

Voices were heard all over earth and heaven:

(Chorus) for eight hours, eight hours of rest,
Eight hours to oneself!

Eight hours, eight hours of rest,

Eight hours to oneself!

(EETEE) BiF: At AL it+5R42, £8IARR®KA
FBUE4E TR, AT T — A Edg 4, 1886 £ 5 A 1 B kw4
BN IR ZLEHARRIAZS S AR ERE L. 1889 F
T A, §EBEAAIAAR T E —BFAELRE TN E—RRERSET R,
NE ‘A" ABRRFH T £FELE, A3 193845 A1 B, £EBUF
e “TabET, A AESEEE A EATND B TR X X FhiE R
B4 d R Legaol, R AiFeH XFIE T 1878 47 A 21 B #«T
AGEIRIRY, EW¥E A £ T 1886 48 A 18 B 69 « TA vk EIRY. iz
8RR BRI, 2RI T AR EGHEIRARET R
ERLRCY
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We Have Fed You All For A Thousand Years (1908)

We have fed you all for a thousand years

And you hail us still unfed

Though there's never a dollar of all your wealth
But marks the workers dead

We have yielded our best to give you rest

And you lie on crimson wool

But if blood be the price of all your wealth
Good God we have paid in full

There is never a mine blown skyward now
But we're buried alive for you

There's never a wreck drifts shoreward now
But we are its ghastly crew

Go reckon our dead by the forges red

And the factories where we spin

If blood be the price of your cursed wealth
Good God we have paid it in

We have fed you all for a thousand years

For that was our doom, you know

From the days when you chained us in your fields
To the strike a week ago

You have taken our lives, and our babies and wives
And we're told it's your legal share

But if blood be the price of your lawful wealth
Good God we bought it fair.
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Dump the Bosses Off Our Backs (1914)

By John Brill
(Tune: "Take It to the Lord in Prayer")

Are you poor, forlorn and hungry?
Are there lots of things you lack?

Is your life made up of misery?
Then dump the bosses off your back.

Are your clothes all patched and tattered?
Are you living in a shack?

Would you have your troubles scattered?
Then dump the bosses off your back.

Are you almost split asunder?

Loaded like a long-eared jack?
Boob--why don't you buck like thunder?
And dump the bosses off your back.

All the agonies you suffer,

You can end with one good whack--
Stiffen up, you orn'ry dufter--

And dump the bosses off your back.

(Third verse by Anne Feeney (2006))
[Verse 3]

If you find your factory is closed down
Are your neighbours all on crack?
Buck, let me give you the low down:
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Dump the bosses off your back.

If you find your pension looted

Are your buddies in Iraq?

Would you see the rascals booted?

Dump the bosses off your back.

IR

1: FEFIHFF -
A 2: £EH THF LY » %8 (Anne Feeney) & "8 hR

#EEEE R

AR 3: Aot « FEFA L H (Utah Phillips) V& R

W

Labor Aris present:

JOE GLAZER and BILL FIIIEDLMIIJ.. ; (&
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B T PLE - Imif Casey Jones
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Casey Jones (1911)

The Workers on the S. P. line to strike sent out a call;
But Casey Jones, the engineer, he wouldn't strike at all;
His boiler it was leaking, and its drivers on the bum,

And his engine and its bearings, they were all out of plumb.

Casey Jones kept his junk pile running;
Casey Jones was working double time;
Casey Jones got a wooden medal,

For being good and faithful on the S. P. line.

The workers said to Casey: "Won't you help us win this strike?"
But Casey said: "Let me alone, you'd better take a hike."
Then some one put a bunch of railroad ties across the track,

And Casey hit the river bottom with an awful crack.

Casey Jones hit the river bottom;
Casey Jones broke his blessed spine;
Casey Jones turned to an angel.

He took a trip to heaven on the S. P. line.

When Casey Jones got up to heaven, to the Pearly Gate,
He said: "I'm Casey Jones, the guy that pulled the S. P. freight."
"You're just the man," said Peter, "our musicians went on strike;

You can get a job a-scabbing any time you like."

Cascy Jones got a job in heaven,

Casey Jones was doing mighty fine;
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Casey Jones went scabbing on the angels,
Just like he did to workers of the S. P. line.

They got together, and they said it wasn't fair,

For Casey Jones to go around a-scabbing everywhere.
The Angels' Union No. 23, they sure were there

And they promptly fired Casey down the Golden Stairs.

Casey Jones went to Hell a-flying;

"Casey Jones," the Devil said, "Oh fine:

Casey Jones, get busy shovelling sulphur;

That's what you get for scabbing on the S. P. Line.

RAILROAD

STORIES

THE RETURN

OF CASEY JONES |
By JOHN JOHNS ol
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Step by Step

Step by step the longest march can be won, can be won
Many stones can form an arch, singly none, singly none
And by union what we will can be accomplished still

Drops of water turn a mill, singly none, singly none.
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Frozen Logger (1928)

As I strolled out one evening within a small cafe
A forty year old waitress to me these words did say

"I see that you are a logger, and not just a common bum,

'Cause nobody but a logger stirs his coffee with is thumb.

My lover was a logger, there's none like him today;
If you'd pour whiskey on it he could eat a bale of hay

He never shaved his whiskers from off of his horny hide;

He'd just drive them in with a hammer and bite them off inside.

My lover came to see me upon one freezing day;

He held me in his fond embrace which broke three vertebrae.

He kissed me when we parted, so hard that he broke my jaw;
I could not speak to tell him he'd forgot his mackinaw.

I saw my lover leaving, sauntering through the snow,
Going gaily homeward at forty-eight below.

The weather it tried to freeze him, it tried its level best;

At a hundred degrees below zero, he buttoned up his vest.

It froze clean through to China, it froze to the stars above;

At a thousand degrees below zero, it froze my logger love.
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They tried in vain to thaw him, and would you believe me, sir

They made him into axeblades, to chop the Douglas fir.

And so I lost my lover, and to this cafe I come,
And here I wait till someone stirs his coffee with his thumb."

The Frozen Logger
Words and Music by James Stevens
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Ballad of the Triangle Fire (1968)

In the heart of New York City, near Washington Square

In nineteen eleven, March winds were cold and bare.

A fire broke out in a building ten stories high,

And a hundred and forty-six young girls in those flames did die.

On the top floor of that building, ten stories in the air
These young girls were working in an old sweatshop there;
They were sewing shirtwaists for a very low wage.

So tired and pale and worn-out! They were at a tender age.

The sweatshop was a stuffy room with but a single door;

The windows they were gray with dust from off that dirty floor;
There were no comforts, no fresh air, no light to sew thereby,

And the girls, they toiled from early morn till darkness filled the sky.

Then on that fateful day - dear God, most terrible of days!
When that fire broke out, it grew into a mighty blaze.
In that firetrap way up there with but a single door,

So many innocent working girls burned, to live no more!

Oh woe, my child, the mother tears her hair.
For a piece of bread, a terrible death,
Robbed me of my child.

My little girl lies dead.

Shrouds instead of a wedding gown.

Woe is me,

A child of sixteen,

Oh mama, mama, woe is me.



A hundred thousand mourners, they followed those sad biers.
The streets were filled with people weeping bitter tears.

Poets, writers everywhere described that awful pyre,

When those young girls were trapped to die in the Triangle Fire.

I!c I!El'e ”w['r.'-.
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JEAFAL: Bread and roses
1: EEH o BAES (James Oppenheim)
gh: £ Z - B/RFEH (Caroline Kohlsaat)
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(7£) 1911 F R AEEANN = AR KK, FHET, B —=4,
HADILFAAE, LABH—EEEES, (BEAMKHA) (Bread and
roses) U IE#F1ET 1911 4, fE & Z Sm AR EEF AL L2 WE L
B, ZARK £ To%57 Suit4,

Bread and roses (1911)

As we come marching, marching in the beauty of the day,
A million darkened kitchens, a thousand mill lofts gray,
Are touched with all the radiance that a sudden sun discloses,

For the people hear us singing: "Bread and roses! Bread and roses!"

As we come marching, marching, we battle too for men,
For they are women's children, and we mother them again.
Our lives shall not be sweated from birth until life closes;

Hearts starve as well as bodies; give us bread, but give us roses!

As we come marching, marching, unnumbered women dead
Go crying through our singing their ancient cry for bread.
Small art and love and beauty their drudging spirits knew.

Yes, it is bread we fight for -- but we fight for roses, too!

As we come marching, marching, we bring the greater days.
The rising of the women means the rising of the race.
No more the drudge and idler -- ten that toil where one reposes,

But a sharing of life's glories: Bread and roses! Bread and roses!
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JE#R#L: Sixteen Tons (+ 7<)
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Sixteen Tons

Some people say a man is made outta mud

A poor man's made outta muscle and blood

(V) EHREWE/R « BREH (Merle Travis) HIVEBR AT (F & B
sE &), A EH LA but ({EE) —18., T —4 # skin and bones & # %,
LA “Whim”, KEXHF “HEF”, ImEENER,

Muscle and blood and skin and bones
A mind that's a-weak and a back that's strong

You load sixteen tons, what do you get

(E) £ “E7 l6v8”, FENT TRAMEE, TiZ, FTUE

/l\ %: /EQH\‘ o
Another day older and deeper in debt
Saint Peter don't you call me 'cause I can't go

I owe my soul to the company store

CE) 2REEEIRFTEOREZTHAR, “ ZHFRR”

ﬁﬁo

I was born one mornin' when the sun didn't shine
I picked up my shovel and I walked to the mine
I loaded sixteen tons of number nine coal

And the straw boss said "Well, a-bless my soul"

You load sixteen tons, what do you get
Another day older and deeper in debt

Saint Peter don't you call me 'cause I can't go
I owe my soul to the company store
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I was born one mornin', it was drizzlin' rain
Fightin' and trouble are my middle name
I was raised in the canebrake by an ol' mama lion
(£) ERR: HEKGHERELNLAKE G FIH A

Cain't no-a high-toned woman make me walk the line

You load sixteen tons, what do you get
Another day older and deeper in debt
Saint Peter don't you call me 'cause I can't go

I owe my soul to the company store

If you see me comin', better step aside
A lotta men didn't, a lotta men died
One fist of iron, the other of steel

If the right one don't a-get you then the left one will

You load sixteen tons, what do you get
Another day older and deeper in debt
Saint Peter don't you call me 'cause I can't go

I owe my soul to the company store

siorun sgpe 3 C/MULE AN, GICYANGHT LOHTS A0 B100E WARED WOMEN O O GRS Booce
STEE Tond ) - SHORMOUNTAM BODGE C) ) C ANTGATION LLES (1 C () GOUNTRY AUNCTON
THE CRYOFTHE WD GooSE CPHLADIPHIA LANYER LK £ I THE ORI BLUESC) BLACKOERAY B0ocie
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JE AR : Business

18 E AP KR EF AR « F/% % (Bugene Guillevic) #F

W &IEE: HAF o T (Pete Seeger), 1963

% J&: Smithsonian Folkways (% % 7k & K %) %178 % 4% Broadside
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(Walter Lowenfels) #m& 3%, B4F - B EH.” 2ETR—F

AR, RER FHAHHE AR IR B bR —
FALETED, BFH 80 FRUBARTAIIATHIHEXNE
Moo TRAERATER R R E LA AR AR ) TR AR R,
BiXRH—EFFT,

Business (1963)

Two million bushels of North African grain
Resold to Germany for Swiss francs

Paid for by a consortium of banks

With a deal in futures that the Stock Exchange
Unloads for coffee from Brazilian uplands
Destined for Paris, Before the whole deal sinks
The checks written in indelible inks

Outrace Atlantic's winter hurricanes

At last the coffee arrives, also the wheat
Needless to say, the deal was a success

Who can deny that all of us have gained?
Our benefactors? Three trusts. They compete
For honor, glory, power and of course,

Profits, where all happiness is contained
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JEARFL: Cotton Mill Girls / Hard Times in the Mill (1963)
fE#: (%) #B#% « FHHF (Hedy West)
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HyHAEd s, Mg A,
BB AEA L

BIIET, AHHEERK

MG S LT 7
AT LA R L,
Mg ahiR, H 7Ry

[1] & RE (Gilmer), E7% (Barlow): #2761 N H4E,
[3] ANXAIZFEF4&FHH: FH LA (Cartecay River) K 19.1 % &,
576N E/RERED (Gilmer County) B9 X A& (Ellijay) LR &
F p = B % A (Coosawattee) . X F] 47 #8785 2 [F] 4 #9 4E o
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Cotton Mill Girls / Hard Times in the Mill

I worked in the cotton mill all my life,
I ain't got nothin' but a Barlow knife.
Hard time cotton mill girls,

Hard time everywhere.

Chorus (after each verse):

And it's hard times cotton mill girls,
Hard times cotton mill girls,
Hard times cotton mill girls,

Hard times everywhere.

Nineteen-fifteen I heard it said
Go to cotton country and get ahead
But it's hard times, cotton mill girls,

Hard times everywhere.

Gilmer to Barlow's a long long way
Down Ellijay to Cartecay.
It's hard times, cotton mill girls,

Hard times everywhere.

Us kids worked twelve hours a day
For fourteen cents of measly pay
Hard times, cotton mill girls,

Hard times everywhere.
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When I die, don't bury me at all,
Just hang my body on the spinning room wall,
Pickle my bones in alcohol,

It's hard time cotton mill girls.

A 1. %« FHAF (Hedy West) JEE IR
A 2. the Harmonistas 337 & "8 IR
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Cotton Mill Girls

The following is from Victoria Byerly, Hard Times Cotton Mill Girls.
Personal Histories of Womanhood and Poverty in the South (Ithaca, N.Y.:
ILR Press, 1986), pp. 43-45.

Worked in the cotton mill all my life,
Ain’t got nothing but a barlow knife.
And it’s hard times cotton mill girls
Hard times everywhere.

In 1915 we heard it said,
“Move to cotton country and get ahead.”
And it’s hard times cotton mill girls

Hard times everywhere.

Yes, it’s hard times cotton mill girls
Hard time cotton mill girls
It’s hard times cotton mill girls

Hard times everywhere.

Country folks we must’ve been ill
For leaving our farms and coming to the mill.
And it’s hard times cotton mill girls

Hard times everywhere.
See that train go a round the curve,
She’s loaded down with cotton mill girls.

And it’s hard times cotton mill girls
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Hard times everywhere.

Yes, it’s hard times cotton mill girls
Hard time cotton mill girls
It’s hard times cotton mill girls

Hard times everywhere.

Us poor girls work ten hours a day
For fourteen cents of measly pay.
And it’s hard times cotton mill girls

Hard times everywhere.

They raised our wages up half a cent more,
But they went up a dime at the company store.
And it’s hard times cotton mill girls

Hard times everywhere.

Yes, it’s hard times cotton mill girls
Hard time cotton mill girls
It’s hard times cotton mill girls

Hard times everywhere.

Come down stairs to get a drink of water,
Along comes the boss, says, “I’ll dock you a quarter.”
And it’s hard time cotton mill girls

Hard times everywhere.
Card room kids and spinning room babies

Can’t keep up with the weave shop ladies.

And it’s hard times cotton mill girls
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Hard times everywhere.

Yes, it’s hard times cotton mill girls
Hard time cotton mill girls
It’s hard times cotton mill girls

Hard times everywhere.

When I die, don’t bury me at all,

Just hang my body from the spinning room wall,
And pickle my bones in al-ki-hol,

It’s hard times cotton mill girls

Yes, it’s hard times cotton mill girls
Hard time cotton mill girls
It’s hard times cotton mill girls

Hard times everywhere.
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Solidarity Forever (1915)

When the union's inspiration through the workers' blood shall run,
There can be no power greater anywhere beneath the sun;
Yet what force on earth is weaker than the feeble strength of one,

But the union makes us strong.

Solidarity forever,
Solidarity forever,
Solidarity forever,

For the union makes us strong.

Is there aught we hold in common with the greedy parasite,

Who would lash us into serfdom and would crush us with his might?
Is there anything left to us but to organize and fight?

For the union makes us strong.

It is we who plowed the prairies; built the cities where they trade;
Dug the mines and built the workshops, endless miles of railroad laid;
Now we stand outcast and starving midst the wonders we have made;

But the union makes us strong.

All the world that's owned by idle drones is ours and ours alone.
We have laid the wide foundations; built it skyward stone by stone.
It is ours, not to slave in, but to master and to own.

While the union makes us strong.

They have taken untold millions that they never toiled to earn,
But without our brain and muscle not a single wheel can turn.
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We can break their haughty power, gain our freedom when we learn

That the union makes us strong.

In our hands is placed a power greater than their hoarded gold,
Greater than the might of armies, magnified a thousand-fold.
We can bring to birth a new world from the ashes of the old
For the union makes us strong.

R« ¥ %k R (Janne Laerkedahl) #9F 834N T X TRd9—F, 4o
T

It is we who wash dishes, scrub the floors and clean the dirt,
Feed the kids and send them off to school - and then we go to work,
Where we work for half men's wages for a boss who likes to flirt.

But the union makes us strong!
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JE##L: The Union Buster
Bk . R Z<ZXE4 (Paul McKenna)
wiE: (=, 7Y (Oh, Susanna)

https://www.youtube.com/watch?v=_-UNmhQBgMU
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The Union Buster

Well now let me introduce myself—I can’t disclose my name.
I’m a management consultant. Union-busting is my game.

I’m a master of the con job. I’m an expert at the hoax,

And I make my livin’ stealin’ bread from the mouths of working folks.

CHORUS:

I’m a union-buster, the bosses’ trusty aide.

I help keep their employees overworked and underpaid.
He’s a union-buster, the bosses’ trusty aide,

He helps keep their employees overworked and underpaid.

In the old days we used gun thugs, we used ginks and finks and goons.

Nowadays we use fancy words but sing the same old tune—
Pitting folks against each other, spreading hatred, fear and lies,
Cutting down the hopes of workers who rise up to organize.

CHORUS

There’s no tactic I won’t stoop to. There’s no trick [ haven’t tried
To intimidate and infiltrate, to conquer and divide.

I’ll wear the union down with litigation and delay,

And all the while I’m raking in a thousand bucks a day.

CHORUS

Now when I was young, I used to fight with kids one-half my size,
Pull the legs of bugs and spiders and the wings off butterflies.

.69.



Now I’ve grown to be man, [ haven’t changed at all.
I’m still stepping on the underdog, the humble and the small.

CHORUS

Jack London tells the story--God was working in his lab,

And from some hateful substance he made my good friend the scab (yecch,
blech!)

Well, he gave some of that awful stuff a graduate degree.

He dressed it in a three-piece suit and that’s how he made me.

CHORUS (x2)
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There Is Power in a Union (1913)

Would you have freedom from wage slavery,
Then join in the grand Industrial band;
Would you from mis'ry and hunger be free,

Then come! Do your share, like a man.

Chorus:

There is pow'r, there is pow'r
In a band of workingmen.
When they stand hand in hand,
That's a pow'r, that's a pow'r
That must rule in every land --
One Industrial Union Grand.

Would you have mansions of gold in the sky,
And live in a shack, way in the back?

Would you have wings up in heaven to fly,
And starve here with rags on your back?

If you've had "nuff" of "the blood of the lamb,"
Then join in the grand Industrial band;
If, for a change, you would have eggs and ham.
Then come! Do your share, like a man.

If you like sluggers to beat off your head,
Then don't organize, all unions despise,

If you want nothing before you are dead,
Shake hands with your boss and look wise.
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Come, all ye workers, from every land,
Come join in the grand Industrial band.
Then we our share of this earth shall demand.

Come on! Do your share, like a man.

The Sangs o Joe Hill

Camﬁ/olle.v - ScissorBill - R:be] Girl

There is Power ina Union - The Preacher
and the Slave - Joes Last Will - Block’
The Tramp - WeWill Sing One Song-
l : y“he Joe }1111 Jony

FP 39 Folkways Recordsd Service b;rp. XY
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Rebel Girl (1914)

There are women of many descriptions

In this queer world, as everyone knows.

Some are living in beautiful mansions,

And are wearing the finest of clothes.

There are blue blooded queens and princesses,
Who have charms made of diamonds and pearl;
But the only and thoroughbred lady

Is the Rebel Girl.

CHORUS:

That's the Rebel Girl, that's the Rebel Girl!

To the working class she's a precious pearl.
She brings courage, pride and joy

To the fighting Rebel Boy.

We've had girls before, but we need some more
In the Industrial Workers of the World.

For it's great to fight for freedom

With a Rebel Girl.

Yes, her hands may be hardened from labor,
And her dress may not be very fine;

But a heart in her bosom is beating

That is true to her class and her kind.

And the grafters in terror are trembling
When her spite and defiance she'll hurl;

For the only and thoroughbred lady

Is the Rebel Girl.
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The Preacher and the Slave or Pie in the Sky (1911)

Long-haired preachers come out every night,
Try to tell you what's wrong and what's right;
But when asked how 'bout something to eat

They will answer with voices so sweet:

CHORUS:

You will eat, bye and bye,

In that glorious land above the sky;
Work and pray, live on hay,

You'll get pie in the sky when you die.

The starvation army they play,

They sing and they clap and they pray

'Till they get all your coin on the drum

Then they'll tell you when you're on the bum:

Holy Rollers and jumpers come out,
They holler, they jump and they shout.
Give your money to Jesus they say,

He will cure all diseases today.

If you fight hard for children and wife --
Try to get something good in this life --
You're a sinner and bad man, they tell,
When you die you will sure go to hell.

Workingmen of all countries, unite,
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Side by side we for freedom will fight;
When the world and its wealth we have gained

To the grafters we'll sing this refrain:

FINAL CHORUS:

You will eat, bye and bye,

When you've learned how to cook and to fry.
Chop some wood, 'twill do you good,

And you'll eat in the sweet bye and bye.
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The Commonwealth of Toil

In the gloom of mighty cities

Mid the roar of whirling wheels

We are toiling on like chattel slaves of old,
And our masters hope to keep us

Ever thus beneath their heels,

And to coin our very life blood into gold.

But we have a glowing dream

Of how fair the world will seem

When each man can live his life secure and free;
When the earth is owned by labor

And there's joy and peace for all

In the Commonwealth of Toil that is to be.

They would keep us cowed and beaten,

Cringing meekly at their feet.

They would stand between each worker and his bread.
Shall we yield our lives up to them

For the bitter crust we eat?

Shall we only hope for heaven when we're dead?

But we have a glowing dream

Of how fair the world will seem

When each man can live his life secure and free;
When the earth is owned by labor

And there's joy and peace for all

In the Commonwealth of Toil that is to be.
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They have laid our lives out for us

To the utter end of time.

Shall we stagger on beneath their heavy load?

Shall we let them live forever

In their gilded halls of crime,

With our children doomed to toil beneath their goad?

But we have a glowing dream

Of how fair the world will seem

When each man can live his life secure and free;
When the earth is owned by labor

And there's joy and peace for all

In the Commonwealth of Toil that is to be.

When our cause is all triumphant

And we claim our Mother Earth,

And the nightmare of the present fades away,
We shall live with love and laughter,

We who now are little worth,

And we'll not regret the price we have to pay.

But we have a glowing dream

Of how fair the world will seem

When each man can live his life secure and free;
When the earth is owned by labor

And there's joy and peace for all

In the Commonwealth of Toil that is to be.
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A Miner's Life

Miner's life is like a sailor's
'Board a ship to cross the waves
Ev'ry day his life's in danger
Still he ventures being brave
Watch the rocks, they're falling daily
Careless miners always fail
Keep your hand upon your wages

And your eye upon the scale

Union miners, stand together
Do not heed the Coal Board's tale
Keep your hand upon your wages

And your eye upon the scale

You've been docked and docked again, boys
You've been loading three for one
What have you to show for working
Since your mining days begun?
Worn-out shoes and worn-out miners
Blackened lungs and faces pale
Keep your hand upon your wages
And your eye upon the scale

Union miners, stand together
Do not heed the Coal Board's tale
Keep your hand upon your wages
And your eye upon the scale
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In conclusion, bear in memory
Keep the password in your mind

Workers' strength cannot be broken
When in Union we combine

Stand up tall, and stand together
Victory for you'll prevail

Keep your hand upon your wages
And your eye upon the scale

Union miners, stand together
Do not heed the Coal Board's tale
Keep your hand upon your wages
And your eye upon the scale

1SC DOUBLE CD/ SINGLE CD PRICE CDSDL450

Traditional Songs of
Britain & Ireland
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Pastures of Plenty

It's a mighty hard row that my poor hands have hoed
My poor feet have traveled a hot dusty road
Out of your Dust Bowl and westward we rolled

And your deserts were hot and your mountain was cold

I worked in your orchards of peaches and prunes
Slept on the ground in the light of your moon
On the edge of the city you'll see us and then

We come with the dust and we go with the wind

California and Arizona, I make all your crops

And its North up to Oregon to gather your hops

Dig the beets from your ground, cut the grapes from your vine

To set on your table your light sparkling wine

Green pastures of plenty from dry desert ground

From the Grand Coulee Dam where the waters run down
Every state in this Union us migrants have been

We'll work in this fight and we'll fight till we win

Well, it's always we rambled, that river and I
All along your green valley, I will work till I die
My land I'll defend with my life if it be

'Cause my pastures of plenty must always be free
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The Bourgeois Blues (1938)

I tell all the colored folks to listen to me
Don't try to find you no home in Washington, DC

'Cause it's a bourgeois town
Uhm, it's a bourgeois town

I got the bourgeois blues

Gonna spread the news all around

Me and my wife went all over town

And everywhere we went people turned us down

Lord, in a bourgeois town

Uhm, it's a bourgeois town

I got the bourgeois blues

Gonna spread the news all around

Them white folks in the bourgeois town they know how
To call a colored man a nigger just to see him bow

Lord, it's a bourgeois town

Uhm, it's a bourgeois town

I got the bourgeois blues

Gonna spread the news all around

Well, me and my wife we were standing upstairs

We heard the white man say'n I don't want no niggers up there
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He's a bourgeois man
Uhm, in a bourgeois town
I got the bourgeois blues

Gonna spread the news all around

This is home of the brave, land of the free

I don't wanna be mistreated by no bourgeoisie

Lord, in a bourgeois town

Uhm, it's a bourgeois town

I got the bourgeois blues

Gonna spread the news all around
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NMU) , #eb§ 5 — B B & 694F T <A - 4847 2 58» (The Death of Harry
Simms) #HAE L& —ALAEAEN TAMBE . S TERARE (FH)
RiZ¥, #lg)3g. 45 - %% (Pete Seeger) w8 TXEI, #n
A, T4 EILKHo

eA] - AT AT 1911 SR, B K& T AL KA. v 22K
Z AR, Mg NMU Z 4 a7 %4088 T, 1932 52 A 10 B4 — 4%
RS NS REERE FHRA, FRGEXH. L2 5 AL
THEGEAL, P B 19 %, TaAA T B HN LI

(MHB) &5 <R EE4H LHRB kB, FHXEFRGEA, WA
TRAE—, ERTMATRE. I FH AL THNE:

A¥ - MR AL F R EBRRAS Lodh, — L= _FEMH
4572k (Knot County) #&% % AR RALGHF B F. LR 5 — K E T
FHIE AL R AET Ty shf b F 54 0HER. RAMNXE, &
A A—FAT DA L. Hbg BAE S BB BIR, B EHRBAEAE
Fellweég ok LA g, Mg ia3rdie, Adshibh, EERRFKE,
VLRIEAAFT TR EE. AL T NS0, HEAAL T4
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Afifeteis#t iR, CLZRRT, B2 - BN RG4E4E,

F L LILEBEF LR TARKRF A - A (1881—1961) 5
BRI it doites, AFHALE, RS EB—k,
BPAME TR AR, IMTANKERANZ, LT +5F.

The Death of Harry Simms (1930s)

Come and listen to my story, come and listen to my song
I will tell you of a hero, who's now dead and gone
I will tell you of a young boy, whose age was nineteen

He was the bravest union man, that I have ever seen

Harry Simms was a pal o mine, we labored side by side

Expecting to be shot on sight, or taken for a ride

By them dirty cole operator gun thugs, that roamed from town to town
A-shooting down the union men, where e'er they may be found

Harry Simms was walkin' down the track, one bright sun-shiny day
He was a youth of courage, his step was light and gay

He did not know the gun thugs was hiding on the way

To kill our brave young comrade this bright sun-shiney day

Harry Simms was killed on Brush Creek, in nineteen thirty-two
He organized the miners, into the N.M.U.

He gave his life in struggle, that was all that he could do.

He died for the union, also for me and you.
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KA BEHRBARM, 24 (ARAER)

JE#7#L: 1Don't Want Your Millions, Mister. (1930s)
BOA: F5%H80% (FR#ERIL) (East Virginia)
f6%: 4 + /v= (Jim Garland, 1905-1978)
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(€& » 4 (Barbara Dane) 34h49—Fi 3039 )
REUERAE—WHE, %4,
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A E A E R

R &R G:
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[1] &M EF LM EER A, HE, O (FHT)” (Call

me green, or blue, or red.).

(i%A8) 48 - w2 (Jim Garland, 1905-1978) & F ¥ A&y
—4%F5 L. HWEd. RiERFRRBKES, 30 £K, £5H b
ZEAZE WG RBEHNFRY, RESTEF IXEMRFHLEST LK
¥ (National Miners Union, NMU), 1931 o/ 414y, AR E K T
MR E AT RaZ 5 R AR . HeRE & 0 I oA - BB Z e

(The Death of Harry Simms) 2,4y 1932 4 SpXE6GvA 2 ER A T4 47
Fo KR Ao B PTAE 09 KRR 2R B ZAM, LAY (& KHR
BE> (AlllWant)). L2 g 2 AEMARM, £TFRTLEHR,
EABTEEFER, EHNHEFEFF 2T EHER, A
FR L RER, KA AT

FERIIZ M ALk Z A B A AL K, X B RG24 BT AT
X BB E L G GAR, LFA AR G TR I 60
KAy, RAZ B,

MA 1. FL59HF (Almanac Singers) J&S
WA 2: EEHL - (Barbara Dane) & "E K
WA 3: WK - EE (Dave Sharp) J&E"E R
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I Don't Want Your Millions, Mister (1930s)
ALLTWANT

I don't want your millions, Mister,
I don't want your diamond ring.
All I want is the right to live, Mister,

Give me back my job again.

Now, I don't want your Rolls-Royce, Mister,
I don't want your pleasure yacht.

All I want's just food for my babies,

Give to me my old job back.

We worked to build this country, Mister,
While you enjoyed a life of ease.
You've stolen all that we built, Mister,
Now our children starve and freeze.

So, I don't want your millions, Mister,
I don't want your diamond ring.
All I want is the right to live, Mister,

Give me back my job again.

Think me dumb if you wish, Mister,
Call me green, or blue, or red.

This one thing I sure know, Mister,
My hungry babies must be fed.

Take the two old parties, Mister,
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No difference in them I can see.
But with a Farmer-Labor Party
We could set the people free.

[or: We will set the workers free]

So, I don't want your millions, Mister,
I don't want your diamond ring.

All I want is the right to live, Mister,
Give me back my job again.

You never earned those millions, Mister
They were produced by working hands
We're taking back our own wealth, Mister

Winning back our lives and lands

(New verse by Barbara Dane)

I know you have a land deed Mister
The money all is in your name
But where's the work that you did Mister?

I want my country back again

I don't want your millions, Mister

I don't want your diamond ring

All I want is the right to live, Mister
Demanding back my job again

[Spoken]

That's the the way the old song said it but I got more to say. I say, "I do want
your millions Mister, but I think they oughta be divided up among all of us"
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(New verse by Peter Blood)

You never earned those millions, Mister
They were produced by working hands
We're taking back our own wealth, Mister

Winning back our lives and lands

F e m= (Jim Garland)
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JE#7 & : How Can A Poor Man Stand Such Times And Live (1929)
fe#: (%) M/AR#%HEE - 24 (Blind Alfred Reed)
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Times And Live, Bp“nt
RFe®F (BF) 7, BE
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How Can A Poor Man Stand Such Times And Live (1929)

There once was a time when everything was cheap,
But now prices nearly puts a man to sleep.

When we pay our grocery bill,

We just feel like making our will --

Tell me how can a poor man stand such times and live?

I remember when dry goods were cheap as dirt,
We could take two bits and buy a dandy shirt.
Now we pay three bucks or more,

Maybe get a shirt that another man wore --

Tell me how can a poor man stand such times and live?

Well, I used to trade with a man by the name of Gray,
Flour was fifty cents for a twenty-four pound bag.
Now it's a dollar and a half beside,

Just like a-skinning off a flea for the hide --

Tell me how can a poor man stand such times and live?

Oh, the schools we have today ain't worth a cent,
But they see to it that every child is sent.

If we don't send everyday,

We have a heavy fine to pay --

Tell me how can a poor man stand such times and live?

Prohibition's good if 'tis conducted right,

There's no sense in shooting a man 'til he shows flight.
Officers kill without a cause,

They complain about funny laws --
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Tell me how can a poor man stand such times and live?

Most all preachers preach for gold and not for souls,
That's what keeps a poor man always in a hole.

We can hardly get our breath,

Taxed and schooled and preached to death --

Tell me how can a poor man stand such times and live?

Oh, it's time for every man to be awake,

We pay fifty cents a pound when we ask for steak.
When we get our package home,

A little wad of paper with gristle and a bone --

Tell me how can a poor man stand such times and live?

Well, the doctor comes around with a face all bright,
And he says in a little while you'll be all right.

All he gives is a humbug pill,

A dose of dope and a great big bill --

Tell me how can a poor man stand such times and live?

How Can A Toor Man Stand Such Times And |
.the songs of BLIND ALFRED' RE
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Strange Fruit (1939)

Southern trees bear strange fruit

Blood on the leaves

Blood at the root

Black bodies swinging in the southern breeze

Strange fruit hanging from the poplar trees

Pastoral scene of the gallant south

The bulging eyes and the twisted mouth
The scent of magnolia sweet and fresh
Then the sudden smell of burning flesh

Here is a fruit for the crows to pluck
for the rain to gather

for the wind to suck

for the sun to rot

for the tree to drop

Here is a strange and bitter crop

E=ER ) XA FAL S 24 (Lewis Allen) 89— B ixiFArik
MEMNI, BAR LW (FRORRE) RERG T MG BAL K,
1939 5, L) - %?%%¢9AH5CﬁéSMMyK%ﬁW%B%
(FHRORE) HaHAGLORE. BA S REMZE, E%
RERAABRBAFGHEEY LR FTEE, AL ELANATEE
WL GRS RFE X AR, bREEGE AR, A GITES
HKXIP, HETFAS, ABHREG—Z DT, WEGHBERGE . &
B, REMRAATRIZE E LR LAREGNE, DREATEDE, &
MR, TARREATHSE. (HHE, HEHH)
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)ﬂ‘i‘?ﬁ’%ﬁ Please Mr. Foreman (1965)
(= « L+ 4 (Joe L. Carter)
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Dr. Ross
One String Sam

Bobo Jenkins
Little Junior |
Washboard Willie B
Nr. Bo
Eddie Burns
Boogie Woogie Red
Baby Boy Warren
doe L.
Eddie Kirkiand
Johnny Mae Matthews |

48 (AEMAEHT) Motor City Blues & 7& « L » £4F (Joe L. Carter)
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Please Mr. Foreman (1965)

Please Mr. Foreman... Slow down your assembly line
Please Mr. Foreman... Slow down your assembly line
You know I don't mind workin'

But I do mind dyin"

My wife is very sickly... You know she can't help me by taken on a job
My wife is very sickly... You know she can't help me by taken on a job
And we got five little children to feed

Lord why do you want to make my life so hard

Working 12 hours a day
Seven long days a week
I lay down and try to rest

But I'm too tired to sleep

Please Mr. Foreman... Why don't you slow down your assembly line
Lord you can look at me and see I don't mind workin'
Lord knows I do mind dyin"

Mr. Foreman Mr. Foreman why don't you slow down your assembly line
Yes my wife is very sickly

Whoa I can't feed my five little children when I come home

Yes every week I bring my paycheck home

Lord you know I catch a bus every day I do
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Bracero ( 2 &% L)

JE#R#L: Bracero
e (%) FER « A7H (Phil Ochs)
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Bracero

Wade into the river, through the rippling shallow waters
Steal across the thirsty border, bracero
Come bring your hungry body to the golden fields of plenty

From a peso to a penny, bracero

Oh, welcome to california

Where the friendly farmers will take care of you

Come labor for your mother, for your father and your brother
For your sisters and your lover, bracero
Come pick the fruits of yellow, break the flowers from the berries

Purple grapes will fill your bellies, bracero

Oh, welcome to california

Where the friendly farmers will take care of you

And the sun will bite your body, as the dust will draw you thristy
While your muscles beg for mercy, bracero
In the shade of your sombrero, drop your sweat upon the soil

Like the fruit your youth can spoil, bracero

Oh, welcome to california
Where the friendly farmers will take care of you

When the weary night embraces, sleep in shacks that could be cages
They will take it from your wages, bracero

Come sing about tomorrow with a jingle of the dollars

And forget your crooked collar, bracero
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Oh, welcome to california

Where the friendly farmers will take care of you

And the local men are lazy, and they make too much of trouble
Besides we'd have to pay them double, bracero
Ah, but if you feel you're fallin', if you find the pace is killing

There are others who are willing, bracero

Oh, welcome to california

Where the friendly farmer will take care of you
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JE#R#: There Is Power in a Union
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"Love Me, I'm A Liberal" (1966)

(J#ME2 FRIE ) In every American community there are varying shades
of political opinion. One of the shadiest of these is the liberals. An outspoken
group on many subjects, ten degrees to the left of center in good times, ten
degrees to the right of center if it affects them personally. Here, then, is a

lesson in safe logic.

I cried when they shot Medgar Evers
Tears ran down my spine

I cried when they shot Mr. Kennedy
As though I'd lost a father of mine
But Malcolm X got what was coming
He got what he asked for this time

So love me, love me, love me, I'm a liberal

I go to civil rights rallies

And I put down the old D.A.R.

I love Harry and Sidney and Sammy

I hope every colored boy becomes a star
But don't talk about revolution

That's going a little bit too far

So love me, love me, love me, I'm a liberal

I cheered when Humphrey was chosen
My faith in the system restored

I'm glad the commies were thrown out
Of the A.F.L. C.1.O. board
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I love Puerto Ricans and Negros
As long as they don't move next door

So love me, love me, love me, I'm a liberal

The people of old Mississippi

Should all hang their heads in shame

I can't understand how their minds work
What's the matter don't they watch Les Crain?
But if you ask me to bus my children

I hope the cops take down your name

So love me, love me, love me, I'm a liberal

I read New republic and Nation

I've learned to take every view

You know, I've memorized Lerner and Golden
I feel like I'm almost a Jew

But when it comes to times like Korea

There's no one more red, white and blue

So love me, love me, love me, I'm a liberal

I vote for the democratic party
They want the U.N. to be strong

I go to all the Pete Seeger concerts
He sure gets me singing those songs
I'll send all the money you ask for
But don't ask me to come on along

So love me, love me, love me, I'm a liberal

Once I was young and impulsive

I wore every conceivable pin
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Even went to the socialist meetings
Learned all the old union hymns
But I've grown older and wiser
And that's why I'm turning you in

So love me, love me, love me, I'm a liberal
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I Ain’t Marching Anymore (1965)

Oh, I marched to the battle of New Orleans,
At the end of the early British wars.

The young land started growing,

The young blood started flowing.

But I ain't a-marching anymore!

Oh I killed share of Injuns

in a thousand different fights,

I was there at the Little Big Horn.
I heard many men a-lying,

I saw many more a-dying.

But I ain't a-marching anymore!

It's always the old to lead us to the wars,
Always the young to fall.

Now look at what we've

won with a saber and a gun.

Tell me is it worth it all?

For I stole California from the Mexican land,
Fought in the bloody Civil War.

Yes, I even killed my brothers,

And so many others.

But I ain't a-marching anymore!

For I marched to the battle of the German trench,
In a war that was bound to end all wars.
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Oh I must have killed a million men,
And now they want me back again.

But I ain't a-marching anymore!

It's always the old to lead us to the wars,
Always the young to fall.

Now look at what we've

won with a saber and a gun.

Tell me is it worth it all?

For I flew the final mission in the Japanese sky,
Set off the mighty mushroom roar.

But I saw the cities burnin',

And I knew that I was learnin',

That I ain't a-marching anymore!

Now the labor leader's screamin'

when they closed the missile plant,
United Fruit screams at the Cuban shore.
Call it peace or call it treason,

Call it love or call it reason.

But I ain't a-marching anymore!

I ain't a-marching anymore!
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Ringing Of Revolution (1970)

Introduction:

We'll do a song then about revolution
A song of what's been true of all revolutions
From the begining, the French, the American

This is a fictional song, a cinematic song

You've got to picture this mansion

On the top of a hill, housing the last of the idle rich

The last of the bourgeois, the last of the folk singers

As they are being encircled tighter and tighter by the Ringing of Revolution

All the people on the inside spiritually resemble Charles Laughton
All the people on the outside physically resemble Lee Marvin

As a matter of fact, this song is so cinematic

It's been made into a movie directed by Otto Preminger
It stars senator Carl Hayden as Ho Chi Minh

Frank Sinatra plays Fidel Castro

Ronald Reagan plays George Murphy
John Wayne plays Lyndon Johnson

And Lyndon Johnson plays God

I play Bobby Dylan, a young Bobby Dylan

Verse:

In a building of gold, with riches untold

.141.



Lived the families on which the country was founded
And the merchants of style, with their red velvet smiles
Were there, for they also were hounded

And the soft middle class crowded in to the last

For the building was fully surrounded

And the noise outside was the ringing of revolution

Sadly they stared and sank in their chairs

And searched for a comforting notion

And the rich silver walls looked ready to fall

As they shook in doubtful devotion

The ice cubes would clink as they freshened their drinks
Wet their minds in bitter emotion

And they talked about the ringing of revolution

We were hardly aware of the hardships they beared

For our time was taken with treasure

Oh, life was a game, and work was a shame

And pain was prevented by pleasure

The world, cold and grey, was so far away

In the distance only money could measure

But their thoughts were broken by the ringing of revolution

The clouds filled the room in darkening doom

As the crooked smoke rings were rising

How long will it take, how can we escape

Someone asks, but no one's advising

And the quivering floor responds to the roar

In a shake no longer surprising

As closer and closer comes the ringing of revolution
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Softly they moan, please leave us alone

As back and forth they are pacing

And they cover their ears and try not to hear
With pillows of silk they're embracing

And the crackling crowd is laughing out loud
Peeking in at the target they're chasing

Now trembling inside the ringing of revolution

With compromise sway we give in half way

When we saw that rebellion was growing

Now everything's lost as they kneel by the cross

Where the blood of Christ is still flowing

Too late for their sorrow they've reached their tomorrow
And reaped the seed they were sowing

Now harvested by the ringing of revolution

In tattered tuxedos they faced the new heroes

And crawled about in confusion

And they sheepishly grinned for their memories were dim
Of the decades of dark execution

Hollow hands were raised; they stood there amazed

In the shattering of their illusions

As the windows were smashed by the ringing of revolution

Down on our knees we're begging you please
We're sorry for the way you were driven

There's no need to taunt just take what you want
And we'll make amends, if we're living

But away from the grounds the flames told the town

. 143 .



That only the dead are forgiven
As they crumbled inside the ringing of revolution
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North Country Blues (1963)
by Bob Dylan

Come gather round friends

And I'll tell you a tale

Of when the red iron ore pits ran plenty
But the cardboard filled windows

And old men on the benches

Tell you now that the whole town is empty.

In the north end of town

My own children are grown

But I was raised on the other

In the wee hours of youth

May mother took sick

And I was brought up by my brother.

The iron ore poured

As the years passed the door

The drag lines an' the shovels they was a-humming
'Til one day my brother

Failed to come home

The same as my father before him.

Well a long winter's wait

From the window I watched

My friends they couldn't have been kinder
And my schooling was cut

As I quit in the spring
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To marry John Thomas, a miner.

Oh the years passed again

And the givin' was good

With the lunch bucket filled every season
What with three babies born

The work was cut down

To a half a day's shift with no reason.
Then the shaft was soon shut

And more work was cut

And the fire in the air, it felt frozen
'Til a man come to speak

And he said in one week

That number eleven was closin'.

They complained in the East

They are paying too high

They say that your ore ain't worth digging
That it's much cheaper down

In the South American towns

Where the miners work almost for nothing.

So the mining gates locked

And the red iron rotted

And the room smelled heavy from drinking
Where the sad silent song

Made the hour twice as long

As I waited for the sun to go sinking.

I lived by the window
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As he talked to himself

This silence of tongues it was building
Then one morning's wake

The bed it was bare

And I's left alone with three children.

The summer is gone

The ground's turning cold

The stores one by one they're a-foldin'

My children will go

As soon they grow

Well there ain't nothing here now to hold them.

%15y « 18 (BobDylan) %% (RARELT)
The Times They Are A-Changin' (1964)
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Union Sundown (1983)
by Bob Dylan

Well, my shoes, they come from Singapore

My flashlight's from Taiwan

My tablecloth's from Malaysia

My belt buckle's from the Amazon

You know, this shirt I wear comes from the Philippines
And the car I drive is a Chevrolet

It was put together down in Argentina

By a guy makin' thirty cents a day

Well, it's sundown on the union
And what's made in the U.S.A.
Sure was a good idea

'Til greed got in the way

Well, this silk dress is from Hong Kong

And the pearls are from Japan

Well, the dog collar's from India

And the flower pot's from Pakistan

All the furniture, it says “Made in Brazil”

Where a woman, she slaved for sure

Bringin' home thirty cents a day to a family of twelve

You know, that's a lot of money to her

Well, it's sundown on the union
And what's made in the U.S.A.
Sure was a good idea
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'Til greed got in the way

Well, you know, lots of people complainin' that there is no work
I say, “Why you say that for

When nothin' you got is U.S.—made?”

They don't make nothin' here no more

You know, capitalism is above the law

It say, “It don't count 'less it sells”

When it costs too much to build it at home

You just build it cheaper someplace else

Well, it's sundown on the union
And what's made in the U.S.A.
Sure was a good idea

'Til greed got in the way

Well, the job that you used to have

They gave it to somebody down in El Salvador

The unions are big business, friend

And they're goin' out like a dinosaur

They used to grow food in Kansas

Now they want to grow it on the moon and eat it raw

I can see the day coming when even your home garden

Is gonna be against the law

Well, it's sundown on the union
And what's made in the U.S.A.
Sure was a good idea

'Til greed got in the way
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Democracy don't rule the world

You'd better get that in your head

This world is ruled by violence

But I guess that's better left unsaid
From Broadway to the Milky Way
That's a lot of territory indeed

And a man's gonna do what he has to do
When he's got a hungry mouth to feed

Well, it's sundown on the union
And what's made in the U.S.A.
Sure was a good idea

'Til greed got in the way
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Working Mans Blues (2006)
by Bob Dylan

There's an evenin' haze settlin' over town
Starlight by the edge of the creek
The buyin' power of the proletariat's gone down

Money's gettin' shallow and weak

Well, the place I love best is a sweet memory
It's a new path that we trod
They say low wages are a reality

If we want to compete abroad

My cruel weapons have been put on the shelf
Come sit down on my knee
You are dearer to me than myself

As you yourself can see

While I'm listening to the steel rails hum
Got both eyes tight shut
Just sitting here trying to keep the hunger from

Creeping its way into my gut

Meet me at the bottom, don't lag behind
Bring me my boots and shoes
You can hang back or fight your best on the frontline

Sing a little bit of these workingman's blues
Well, I'm sailin' on back, ready for the long haul
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Tossed by the winds and the seas
I'll drag 'em all down to hell and I'll stand 'em at the wall
I'll sell 'em to their enemies

I'm tryin' to feed my soul with thought
Gonna sleep off the rest of the day
Sometimes no one wants what we got

Sometimes you can't give it away

Now the place is ringed with countless foes
Some of them may be deaf and dumb
No man, no woman knows

The hour that sorrow will come

In the dark I hear the night birds call

I can feel a lover's breath

I sleep in the kitchen with my feet in the hall
Sleep is like a temporary death

Meet me at the bottom, don't lag behind
Bring me my boots and shoes
You can hang back or fight your best on the frontline

Sing a little bit of these workingman's blues

Well, they burned my barn, and they stole my horse
I can't save a dime

I got to be careful, I don't want to be forced

Into a life of continual crime

I can see for myself that the sun is sinking
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How I wish you were here to see
Tell me now, am [ wrong in thinking

That you have forgotten me?

Now they worry and they hurry and they fuss and they fret
They waste your nights and days
Them I will forget

But you I'll remember always

Old memories of you to me have clung
You've wounded me with your words
Gonna have to straighten out your tongue

It's all true, everything you've heard

Meet me at the bottom, don't lag behind
Bring me my boots and shoes
You can hang back or fight your best on the frontline

Sing a little bit of these workingman's blues

In you, my friend, I find no blame
Wanna look in my eyes, please do
No one can ever claim

That I took up arms against you

All across the peaceful sacred fields

They will lay you low

They'll break your horns and slash you with steel

I say it so it must be so

Now I'm down on my luck and I'm black and blue
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Gonna give you another chance
I'm all alone and I'm expecting you

To lead me off in a cheerful dance

I got a brand new suit and a brand new wife
I can live on rice and beans

Some people never worked a day in their life
Don't know what work even means

Well, meet me at the bottom, don't lag behind
Bring me my boots and shoes
You can hang back or fight your best on the frontline

Sing a little bit of these workingman's blues

#1%) + 1 (Bob Dylan) % %5: Modern Times (2006)
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BUsHM T, 2R AANB. SR - BiFH4E-#4 (Gil Scott-Heron,
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YA HT I E (General Abrams) (VE: EFE A 4T K H LI5EE)
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BT RAVIE 2 Fo RO 35 2 B9 R K .

#8y« K47 /R (John N.Mitchell, 1913-1988): T, 1968 4 f
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RMFEEE, RrhdBEEatiRERK, U “EBMRF 24
BB RETRER, EMAKITEHLAHESLTERL, AR I9MA.
YA F AT E (General Abrams): 2 4% 72 B #e i B 15 47« LA 41
W H7 (Creighton Williams Abrams Jr., 1914-1974), #ikk ##E T = FEH 4
WHEE.
H g B o454 (Spiro Agnew, 1918-1996): 1969-1973 4 [&] £ &l &
G 1973 FHPHME, BRFRFHETXRAE, REHRIFELHT
FH., ER=AHER TN,
*HHREEY: EERENEBHMEE,
* 2 B2 BRI - 7% (Natalie Woods), ¥ % £ % B (Steve
McQueen) E A7 /RiE % /K (Bullwinkle), £ # 4 (Julia)”,
ORI E T RER: R FRENE.
*RBRAAT HE: RIRAE” RERTT EE
*NBC: 2 EH/ %2,
* A o HEHT (Willie Mays): # 4 W IEMFF 2 EEKIZH 7
*NBC T 8 & 32 2 FUll: 38 £ 8 R B4 RE, BN W& UM
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* B AR 3% (Whitney Young, 1921-1971), B {# <& /X 4 # (Roy Wilkins,
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The Revolution Will Not Be Televised (1971)

Gil Scott-Heron
Produced by Bob Thiele
Album Pieces of a Man (1971 Original Version)

You will not be able to stay home, brother

You will not be able to plug in, turn on and cop out

You will not be able to lose yourself on skag and skip out for beer during
commercials, because

The revolution will not be televised

The revolution will not be televised

The revolution will not be brought to you by Xerox in four parts without
commercial interruptions

The revolution will not show you pictures of Nixon blowing a bugle

And leading a charge by John Mitchell, General Abrams, and Spiro Agnew
To eat hog maws confiscated from a Harlem sanctuary

The revolution will not be televised

The revolution will not be brought to you by the Schaefer Award Theatre
And will not star Natalie Woods and Steve McQueen or Bullwinkle and Julia
The revolution will not give your mouth sex appeal

The revolution will not get rid of the nubs

The revolution will not make you look five pounds thinner, because

The revolution will not be televised, brother

There will be no pictures of you and Willie Mae pushing that shopping cart
down the block on the dead run
Or trying to slide that color television into a stolen ambulance
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NBC will not be able predict the winner at 8:32 on report from 29 districts
The revolution will not be televised

There will be no pictures of pigs shooting down brothers on the instant
replay

There will be no pictures of pigs shooting down brothers on the instant
replay

There will be no pictures of Whitney Young being run out of Harlem on a rail
with a brand new process

There will be no slow motion or still lifes of Roy Wilkins

Strolling through Watts in a red, black, and green liberation jumpsuit that he
has been saving for just the proper occasion

Green Acres, Beverly Hillbillies, and Hooterville Junction will no longer be
so damn relevant

And women will not care if Dick finally got down with

Jane on Search for Tomorrow

Because Black people will be in the street looking for a brighter day

The revolution will not be televised

There will be no highlights on the eleven o'clock news and no pictures of
hairy armed women liberationists and Jackie Onassis blowing her nose

The theme song will not be written by Jim Webb or Francis Scott Keys

Nor sung by Glen Campbell, Tom Jones, Johnny Cash, Engelbert
Humperdinck, or The Rare Earth

The revolution will not be televised

The revolution will not be right back after a message about a white tornado,

white lightning, or white people

You will not have to worry about a dove in your bedroom, the tiger in your
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tank, or the giant in your toilet bowl
The revolution will not go better with Coke
The revolution will not fight germs that may cause bad breath

The revolution will put you in the driver's seat

The revolution will not be televised

Will not be televised

Will not be televised

Will not be televised

The revolution will be no re-run, brothers

The revolution will be live

B | L=
: THE -
revio e YOI

TwINNOT
=S r}_ELEV#SE%-
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Starlight on the Rails (1973)

I can hear the whistle blowing
High and lonesome as can be
Outside the rain is softly falling
Tonight its falling just for me

(chorus)
Looking back along the road I've traveled
The miles can tell a million tales
Each year is like some rolling freight train

And cold as starlight on the rails

I think about a wife and family
My home and all the things it means
The black smoke trailing out behind me

Is like a string of broken dreams

A man who lives out on the highway
Is like a clock that can't tell time
A man who spends his life just rambling

Is like a song without a rhyme

AR 1: Hfl « FER

L #r (Utah Phillips) & "8 iR
WM 2: ZHH - BER

R (Rosalie Sorrels) & "8 K
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i e: (%) &# + 4 (Charlie King)
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Bring Back the Eight Hour Day (1995)

My job makes me crazy; I’m always behind
Even though I’m not one to shirk

And some fuzzy folksinger repeats in my mind
That my life should be more than my work

Well, I like the work that I do
I don’t mind earning my pay
But there is so much to do when the workday is through

Bring back the eight-hour day

Say you work at a white collar job
You get paid at a fixed monthly rate
But you come in for meetings a half hour early

You're working a full hour late

Then you sit for an hour in traffic

With the rest of the overtime drones

There's a latchkey kid you must chase off to bed
Before* you eat a cold supper alone

Oh...

CHORUS:

Bring back the eight hour day

When did we give it away?

There's so much to do when the work day is through

Bring back the eight hour day.
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There is a factory worker we know

Joe Hill called him Mr. Block

If the foreman forgot him he’d work ‘til he drop
And he’d never punch out on the clock

Now they lay off ten workers a week

Some are working half-time with no frills

Mr Block doesn’t care, he’s got money to spare
Let the rest of the world go to hell

Well, did you know that the workers in Flint
Went on strike to climb out of this hole

Where half the town works 60 hours a week
While the other half rots on the dole?

What good is a double-time check

When your town and your family is shot?

We need some enjoyment; We want full employment
We will not be bullied or bought

Wesay. ..

Chorus

When I was a kid mom stayed home
And we lived on dad’s blue-collar pay
Our standard of living was decent and sweet

Just as good as what I’ve got today
Now my wife has a good-paying job

And me, well I’'m doing OK

But we’re putting out 99 hours a week
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Tell me who the hell’s getting my pay
Hey. ..

Chorus

They've got cellular phones for your car

They've got notebook PC's for your lap

If you crawl off to sleep you stay close to your beeper
Now why do we stand for that crap?

They tell you you’ve got to compete

No, we're tired from footing the bill

Eight hours for work, eight hours for rest

And eight hours for what we will.

A 110 years ago, in Chicago in Haymarket Square
They gathered from shipyards
From mine and from mill just to march

In the sun and the air

They’ve been slaving from dawn until dusk
But not on the first of May
‘Cause you can’t smell the flowers
When you’re working 12 hours
So they struck for an eight hour day,
Hey. ..

Bring back that eight hour day
Bring back the five-day week
When did we give it away?
How did it become an antique?
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I like the work that I do

I don’t mind earning my pay
But there's so much to do
When the work day is through
Bring back the eight hour day!
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War on the workers (1991)

Listen up,

We got a warzone here today

Right in our heartland

and across the USA

These multinational bastards don't use tanks and guns
its true

but they've declared a war on us

fight back its up to you

Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers

and its time we started calling the shots

Going to work could be the death of you and me
But we're not unarmed--Our weapon's solidarity
Jim Beals and Karen Silkwood

The list goes on and on

With every year that passes 60, 000 more are gone

Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers
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and its time we started calling the shots

When they boost your co-pay (war on the workers)
Don't you know what to say? (war on the workers)
When they talk privatization (war on the workers)
When they talk privatization (it's a war on the workers!)
And co-operation (war on the workers!)

When they call you "a team" (war on the workers!)

You'd better learn how to scream (war on the workers!)

Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers

and its time we started calling the shots

They can lock us out, they can lock us up -- We cannot give in
No more lies, no compromise! We'll battle til we win!

Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers

and its time we started calling the shots

When they talk "flexibility" (war on the workers!)
every working stiff can see (war on the workers!)

When they poison your water (war on the workers!)
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Don't go like lambs to the slaughter (war on the workers!)
When they foul up the air (war on the workers!)

You've gotta show that you care (war on the workers!)
When they talk WTO (war on the workers!)

We should be screaming HELL NO! (war on the workers!)

Oh it’s a war on the workers
(War on the workers)
Oh it’s a war on the workers
(War on the workers)

Oh it’s a war on the workers

It’s a war on public education

it’s a war on child labor protection

it’s a war on the eight hour day

it’s a war on occupational health and saftey

it’s a war on social security

Now thanks to WTO, GATT, NAFTA, MALI, the IMF and the World Bank
it's a world wide war

Oh it’s a war on the workers
(War on the workers)

yeah it’s a war on the workers
(War on the workers)

Oh it’s a war on the workers
and its time sisters and brothers
you know its time right now,

I said its time we started calling the shots
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Whatever Happened to the 8 Hour Day?

I was a welder — pulling down 40 thou
For all I know that job's in Pakistan now
And I'm out workin for that minimum wage & wondering

Whatever happened to the eight hour day?

Whatever happened to the 8 hour day
Who feeds a family now on one person's pay?
I can't take much more, I just got one thing to say

Whatever happened to the eight hour day?

We got no time for the house, no time for the kids
This eighty hour week has put our lives on the skids
I can't take much more I just got one thing to say

Whatever happened to the eight hour day?

Oh, the companies keep saying that we want too much
Well all the guys on top sure have that Midas touch

The profits are rising — yeah, that's what they say

It's cause I work twice as hard to take home half of the pay

The kids need attention, the house is a mess
Our marriage is buckling from all of this stress
There's only one thing gonna take it away

Tell me--what ever happened to that eight hour day?

Remember when one job would pay all the bills?
Remember good jobs that demanded some skills?
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If this globalization is great like they say, tell me
Whatever happened to the 8 hour day?

Oh, Whatever happened to the eight hour day?
Can't feed a family on one person's pay

I can't take much more, I just got one thing to say
Whatever happened to the eight hour day?
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Brave New Christmas (2008)

Put down those hammers put down those saws

You ain't working no more for Santa Claus

Turn in the bells, grab a pink slip

You elves have replaced by a microchip

Frosty the Snowman — you've been outsourced

No more meltdowns on our workforce

Additionally these layoffs shall include the Sugar Plum Fairy
And that Nutcracker Dude

Christmas has a brand new CEO
And the business plan don't include any ho-ho-ho
A new holiday for a brand new century

We're gonna repackage Christmas & make it work efficiently

A total restructure began today of this much overrated holiday

Downsize, streamline experts say that Christmas ain't nothing but a dead
giveaway

For homeland chimney security, Santa's been taken into custody

In the race to the bottom you are taking a lead

There is no holiday for corporate greed

Power bills rising clean out of sight —

Got to euthanize that reindeer with the bright red light

Unplug the manger unplug the tree — we're switching to fluorescents and
LEDs

Furthermore, our studies did conclude that factories aren't suited to this
latitude

To fight the cost of heating in so much snow we're moving these jobs to
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Mexico

Christmas has a brand new CEO
And the business plan don't include any ho-ho-ho
Oh it's a new holiday for a brand new century

We're gonna repackage Christmas & make it work efficiently

By leveraging technology we can redeliver Christmas virtually

Let them baste virtual butterballs, with virtually no cholesterol

We'll sell virtual presents in virtual malls with no overhead expense at all
They can virtually decorate their virtual halls with virtual boughs and virtual
balls

Christmas has a brand new CEO

And the business plan don't include any ho-ho-ho

Oh it's a new holiday for a brand new century

We're gonna repackage Christmas & make it work efficiently

We're gonna repackage Christmas & make it work efficiently
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Talkin’ Bout a Revolution (1988)

Tracy Chapman
Produced by David Kershenbaum
Album Tracy Chapman

[Intro]

Don't you know

They're talkin' bout a revolution
It sounds like a whisper

Don't you know

They're talkin' about a revolution

It sounds like a whisper

[Verse 1]
While they're standing in the welfare lines

Crying at the doorsteps of those armies of salvation

Wasting time in the unemployment lines

Sitting around waiting for a promotion

[Hook 1]
Don't you know
They're talkin' bout a revolution

It sounds like a whisper

[Verse 2]

Poor people gonna rise up
And get their share

Poor people gonna rise up
And take what's theirs
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[Bridge]
Don't you know
You better run, run, run, run, run, run, run, run, run, run, run

Oh, I said you better run, run, run, run, run, run, run, run, run, run, run, run

[Hook 2]

It's finally the tables are starting to turn
Talkin' bout a revolution

It's finally the tables are starting to turn
Talkin' bout a revolution, oh no

Talkin' bout a revolution, oh

[Verse 1]

While they're standing in the welfare lines

Crying at the doorsteps of those armies of salvation
Wasting time in the unemployment lines

Sitting around waiting for a promotion

[Outro]

Don't you know

Talkin' bout a revolution

It sounds like a whisper

And finally the tables are starting to turn
Talkin' bout a revolution

It's finally the tables are starting to turn
Talkin' bout a revolution, oh no

Talkin' bout a revolution, oh no

Talkin' bout a revolution, oh no
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Strike! (2007)

Well I got off the train one evening in a little mining town
I started walking up the main street when the sun was going down
When I heard some voices singing, so I went to see what for

Might just be a birthday party, and it might be room for just one more

But it was miners and their families, they had left the mine that day
Walked out for safe conditions, on strike for decent pay

And they sang about their struggle, and their spirit never failed
Keep your hand upon the dollar and your eye upon the scale

Union miners stand together, heed no operator's tale
Keep your hand upon the dollar and your eye upon the scale

Well all at once police came running, they came running everywhere
They broke up that miner's meeting, and they carried everyone to jail
But the miners kept on singing and they sang the whole night through
When the sun rose in the morning I had learned that miners song

Now the judge he asked the police captain, "What's that red cat doin' here?
Get all the reds off the streets, sir, was your orders loud and clear"

Now they turned me out of the jailhouse back door, but I wouldn't leave my
miner friends

I jumped back to that jailhouse window and I sang that miner songs again

Union miners stand together, heed no operator's tale

Keep your hand upon the dollar and your eye upon the scale
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After five months of stalled contract negotiations Rio Tinto corporation

locked out 560 union miners. But the miners were determined to fight for

their jobs.
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The Picketline Song (2005)

well my mother never told me what was right or what was wrong
never taught me to play guitar never taught me to write songs
but one thing that she taught me i'll remember for all time

and that's that you should never walk across a picket line

oh i would never walk across a picket line
solidarity forever don't mean just sometimes
long live the union!

cross my heart and hope to die

if I should ever walk across a picket line

she took me to a factory where the workers were on strike
the company had called in scabs to break the union's might
my mum went to the front and she addressed those greedy swine

[T

sayin' “i dare any of you men to walk across this picket line!”
oh i would never walk across a picket line

solidarity forever don't mean just sometimes

long live the union!

cross my heart and hope to die

if I should ever walk across a picket line

well one of them came forward and he had something to say:
“no woman will stand between me and one day's pay!

i don't care 'bout the others i am taking what is mine”

and with that he tried to walk across our union's picket line
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oh i would never walk across a picket line
solidarity forever don't mean just sometimes
long live the union!

cross my heart and hope to die

if I should ever walk across a picket line

mom called him a dirty scab, gave him two pieces of her mind

she picked up and she threw every rock that she could find

and when he called the cops on her she kicked his behind

and said “that's what you get when you walk across a union's picket line!”

oh i would never walk across a picket line
solidarity forever don't mean just sometimes
long live the union!

cross my heart and hope to die

if I should ever walk across a picket line

I can still remember what my mother used to say:
“we're fighting for a better world, not just for better pay
and if we stick together then we'll win this fight in time

so long as we don't walk across each other's picket lines”
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Please Mr. President lay some stimulus on me

Please Mr. President lay some stimulus on me.
Please Mr. President place some stimulus on me.

Cause I'm just a working man tryin to feed my family.

I used to have a good job working forty hard hours a week.
Had money in the bank and a mortgage I could meet.
But then they started to lay off and got a hold of me.

Now that mean ol' banker trying to put me in the street.

Please Mr. President lay some stimulus on me.

Please Mr. president place some stimulus on me.
Cause I'm just a working man tryin to feed my family.
I'm playin this for you, Mr. President!

Now I sure don't mind workin'- I'm not scared to break a sweat.
I'm not lookin' for a bailout, but I gotta pay my debts.
I don't know how to be a bad guy, I'm not gonna steal and rob.

But if I'm gonna feed my children, I gotta have some kind of job.

Please, please, please Mr. President lay some stimulus on me.
Please Mr. President place some stimulus on me.

Cause I'm just a working man tryin to feed my family.

I've got to have it, you know I need it.

Everybody needs stimulus.

I've got to have stimulus.
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CHIiCAGOD
_ RAISED RIGHT MEN
TALKING AT THE SAME TIME

. GET LOST :
FACE TO THE HIGHWAY
PAY ME
BACK IN THE CROWD
BAD AS ME
KISS ME
SATISFIED

LAST LEAF
HELL BROKE LUGE

NEW YEAR'S EVE
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Talking At The Same Time (2011)

Get a job, save your money, listen to Jane
Everybody knows umbrellas cost more in the rain
All the news is bad

Is there any other kind?

And everybody’s talking at the same time

And everybody’s talking at the same time

Well it’s hard times for some

For others it’s sweet

Someone makes money when there’s blood in the street
Don’t take any lip

Stay in line

Everybody’s talking at the same time

Well the dog is in the kitchen

And the war drags on

The trees wait by the freeway

All the moneys all gone

Well she told me she would leave me

I ignored all the signs

And now everybody’s talking at the same time
Everybody’s talking at the same time

Ain’t no one coming to pull you from the mud
You gotta build your nest high enough to ride out the flood
I know you’re leaving and there’s no more next time

Everybody’s talking at the same time
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A tiny boy sat and he played in the sand
He made a sword from a stick

And a gun from his hand

Well we bailed out all the millionaires
They’ve got the fruit

We’ve got the rind

And everybody’s talking at the same time
Everybody’s talking at the same time
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Nashville Bound (2017)

I got a 2-hour call for a train at 3
Nashville bound is where i'll be

walk in the bedroom is where they lay
5,3, and 1 on the way

Ready to go and grips are packed,
12 hours down and 12 hours back.
Laid up in a hotel till the next day-

to waste another 12 hours away!

CHORUS

Sun, sleet, snow, or rain

You can bet you’ll find me on a train!
Workin” my days away-

carrying a picture to ease the pain.

CHORUS

Days go by and holidays pass,
watchin my kids grow up fast.
Livin’ a hard life on the road,

never knowing when I have to go.

CHORUS

Daddy will you be here when I wake up?
As I open the door his head pops up,

no, the railroad called and I have to go.

I love you see you when I get home...
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Miners Song (2019)

Men Came here and they dug their hole

Drained the entire night's sky into the ground below
Stars down there, oh, they shine like gold

Yea, the money shines like pennies at the company store

Shorten your shovels, clean your gun

Feed your horses on apples, make sure the whisky done

I laid the wire, I set the clock, boy did I fly

Heard the tommyknockers laughing when the blast filled up my eyes

Run through the forest, light never touched our eyes

The alarms woke the children before the sun spilled in the sky
1 did a dance, I sang a song, I drank a few

Laughing at the bastards' money now buried in its tomb
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The Bigger Picture (2020)

Lil Baby; Produced by Noah Pettigrew & Section 8§

[Intro]

Protests and growing national outcry continues over the death of George
Floyd (Section 8 just straight cooked this motherfucker up)

Last night, people protesting in Minneapolis escalated

As demonstrators were lashed by tear gas and rubber bullets

The main message here, the main message here, the main message here

Is that they want to see those officers involved

They want to see those officers arrested

Officers arrested

(I can't breathe, I can't breathe)

[Verse 1]

Trade my 4x4 for a G63, ain't no more free Lil Steve

I gave 'em chance and chance and chance again, I even done told them please
I find it crazy the police'll shoot you and know that you dead, but still tell
you to freeze

Fucked up, I seen what I seen

I guess that mean hold him down if he say he can't breathe

It's too many mothers that's grieving

They killing us for no reason

Been going on for too long to get even

Throw us in cages like dogs and hyenas

I went to court and they sent me to prison

My mama was crushed when they said I can't leave

First I was drunk, then I sobered up quick

When I heard all that time that they gave to Taleeb
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He got a life sentence plus

We just some products of our environment

How the fuck they gon' blame us?

You can't fight fire with fire

I know, but at least we can turn up the flames some

Every colored person ain't dumb and all whites not racist
I be judging by the mind and heart, I ain't really into faces
Fucked up, the way that we livin' is not getting better, you gotta know how to
survive

Crazy, I had to tell all of my loved ones to carry a gun when they going outside
Stare in the mirror whenever you drive

Overprotective, go crazy for mine

You gotta pay attention to the signs

Seem like the blind following the blind

Thinking 'bout everything that's going on

I boost security up at my home

I'm with my kind if they right or they wrong

I call him now, he'll pick up the phone

And it's five in the morning, he waking up on it

Tell 'em wherever I'm at, then they comin'

I see blue lights, I get scared and start runnin'

That shit be crazy, they 'posed to protect us

Throw us in handcuffs and arrest us

While they go home at night, that shit messed up
Knowing we needed help, they neglect us

Wondering who gon' make them respect us

I can see in your eye that you fed up

Fuck around, got my shot, [ won't let up

They know that we a problem together

They know that we can storm any weather
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[Chorus]

It's bigger than black and white

It's a problem with the whole way of life
It can't change overnight

But we gotta start somewhere

Might as well gon' 'head start here

We done had a hell of a year

I'ma make it count while I'm here

God is the only man I fear

[Verse 2]

Fuck it, I'm goin' on the front line

He gon' bust your ass if you come past that gun line

You know when the storm go away, then the sun shine

You gotta put your head in the game when it's crunch time

I want all my sons to grow up to be monsters

I want all my daughters to show out in public

Seems like we losing our country

But we gotta stand up for something, so this what it comes to
Every video I see on my conscience

I got power, now I gotta say somethin'

Corrupted police been the problem where I'm from

But I'd be lying if I said it was all of them

I ain't do this for the trend, I don't follow them

Altercations with the law, had a lot of them

People speaking for the people, I'm proud of them

Stick together, we can get it up out of them

I can't lie like I don't rap about killing and dope, but I'm telling my youngins
to vote
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I did what I did 'cause I didn't have no choice or no hope, I was forced to just
jump in and go

This bullshit is all that we know, but it's time for a change

Got time to be serious, no time for no games

We ain't takin' no more, let us go from them chains

God bless they souls, every one of them names

[Chorus]

It's bigger than black and white

It's a problem with the whole way of life
It can't change overnight

But we gotta start somewhere

Might as well gon' 'head start here

We done had a hell of a year

I'ma make it count while I'm here

God is the only man I fear

[Verse 3]

They trainin' officers to kill us, then shootin' protestors with these rubber bullets
They regular people, I know that they feel it

These scars too deep to heal us

What happened to COVID? Nobody remember

It ain't makin' sense, I'm just here to vent

It happen to one of your people, it's different

We get it, the system is wicked, just learn how to pick it
Knowledge is power, I swear I'm a witness, I know that I'm gifted
I won't go too deep 'cause I'm scared they'll get me

Ain't scared to admit it, some shit I can't mention

It's people who can, well, here's the chance

I won't take the stand, but I'll take a stand for what I believe
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Must not be breathing the air that I breathe

You know that the way that I bleed, you can bleed

I never been a fan of police

But my neighborhood know I try to keep peace

So it's only right that I get in the streets

March for a reason, not just on GP

Our people died for us to be free

Fuck do you mean? This was a dream

Now we got the power that we need to have

They don't want us with it and that's why they mad, yeah

[Chorus]

It's bigger than black and white

It's a problem with the whole way of life
It can't change overnight

But we gotta start somewhere

Might as well gon' 'head start here

We done had a hell of a year

I'ma make it count while I'm here

God is the only man I fear

It's bigger than black and white

It's a problem with the whole way of life
It can't change overnight

But we gotta start somewhere

Might as well gon' 'head start here

We done had a hell of a year

I'ma make it count while I'm here

God is the only man I fear
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If I Had a Rocket Launcher (1983)

Here comes the helicopter, second time today
Everybody scatters and hopes it goes away

How many kids they've murdered only God can say, hey
If I had a rocket launcher, if I had a rocket launcher

If I had a rocket launcher, I'd make somebody pay

I don't believe in guarded borders and I don't believe in hate

I don't believe in generals or their stinking torture states

And when [ talk with the survivors of things too sickening to relate
If I had a rocket launcher, if I had a rocket launcher

If I had a rocket launcher, I would retaliate

On the Rio Lacantun, one hundred thousand wait

To fall down from starvation, or some less humane fate
Cry for Guatemala, with a corpse in every gate

If I had a rocket launcher, if I had a rocket launcher

If I had a rocket launcher, I would not hesitate

I want to raise every voice, at least I've got to try
Every time I think about it water rises to my eyes
Situation desperate, echoes of the victims cry

If I had a rocket launcher, if I had a rocket launcher

If I had a rocket launcher, some son of a bitch would die
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Call it Democracy (1985)

Padded with power here they come

International loan sharks backed by the guns

Of market hungry military profiteers

Whose word is a swamp and whose brow is smeared
With the blood of the poor

Who rob life of its quality
Who render rage a necessity
By turning countries into labour camps

Modern slavers in drag as champions of freedom

Sinister cynical instrument

Who makes the gun into a sacrament --

The only response to the deification

Of tyranny by so-called "developed" nations'
Idolatry of ideology

North South East West

Kill the best and buy the rest

It's just spend a buck to make a buck
You don't really give a flying fuck
About the people in misery

IMF dirty MF

Takes away everything it can get

Always making certain that there's one thing left
Keep them on the hook with insupportable debt
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See the paid-off local bottom feeders
Passing themselves off as leaders
Kiss the ladies shake hands with the fellows

Open for business like a cheap bordello

And they call it democracy

See the loaded eyes of the children too

Trying to make the best of it the way kids do

One day you're going to rise from your habitual feast
To find yourself staring down the throat of the beast
They call the revolution

IMF dirty MF

Takes away everything it can get

Always making certain that there's one thing left
Keep them on the hook with insupportable debt

And they call it democracy
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JE#7#L: The Unknown Worker
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The Unknown Worker (2010)
A Song by John Warner ©2010

Solidarity for ever, for the union makes us strong [solo, unaccompanied]

He has fallen from the scaffolding ten metres high,
He was crushed in a rockfall where the miners lie,
In any of the thousand ways that workers die,

And they've dug him a grave in the loam.

And his silent mates gathered on that day,
Awkward and sad to send him on his way,

But gruff and proud. hear the old man say,

"Right, comrades, let's sing him home."

And we gather here in solidarity,
To make a cenotaph of memory
for the unknown fallen of industry,

Right, comrades, let's sing them home.

They've died in the struggles that never cease,
From the bullets and batons of the thugs and police,
Of mercury, phosphorus and lung disease,

Right , comrades, let's sing them home.

They fell from the derricks on the heaving tide,
Under flags of convenience where the owners lied,
Crushed by container, crane or winch they died

Right , comrades, let's sing them home.

And we gather here in solidarity ...
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Where the furnace split with a deadly roar,

Where steam, steel and lime seared the cast house floor,
And families lost to the corporation law,

Right, comrades, lets sing them home.

Crushed by couplings on a shunting train,

Their last conscious minutes of brutal pain,

Dead in a boiler burst where nought remains,

Right comrades, lets sing them home.

And we gather here in solidarity ...

Women who lost eyesight at the loom and spool,
Whose hands lost sensation in the typing pool,

Who were garbage flung aside when poverty was cruel,
Right, comrades, lets sing them home.

Pay them the homage that's ages overdue,

Sing them a union song that once they knew,

Rising like a thunder-cloud, white against blue,

Right, comrades, let's sing them home
And we gather here in solidarity,

To make a cenotaph of memory

for the unknown fallen of industry,
Right, comrades, let's sing them home.

[repeat last line]

When the union's inspiration through the workers' blood shall run
There can be no power greater anywhere beneath the sun
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Yet what force on earth is weaker than the feeble strength of one

For the Union makes us strong
Notes
Many thanks to John Warner fr permission to add this song to the Union

Songs collection.
Visit John's website at http://www.folkjohnwarner.com
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JEAr#L: Railway's Coming Through (2001)
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Railway's Coming Through (2001)

Well the railway's fin'lly comin' through,
There'll be no more inns on the road,
Yes the railway's fin'lly comin' through

The bullocky will lose his whole load

Locomotive Number 3203
It's a-rollin' down the track,
It'll take you into town, to the mountains and the sea,

It'll take you all the way, it'll get you back.

Rooty Hill, Mount Druitt, Blacktown and Penrith too,
They've all grown up with the rail,
Out on the Richmond line the train's a-steamin' through,

Bringin' passengers, goods 'n' mail.

Ironbark forests are feeding these tracks
Saw mills workin' furiously
Local fruit pickers got sweat on their backs

Their boss has now new found prosperity

Well the railway's fin'lly comin' through,
There'll be no more inns on the road,
Yes the railway's fin'lly comin' through

The bullocky will lose his whole load
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GATESHEAD SAGE GATESHEAD
DUNDEE FAT SAM'S

GLASGOW BARROWLAND BALLROOM
LIVERPOOL PHILHARMONIC HALL
OXFORD NEW THEATRE
BIRMINGHAM SYMPHONY HALL
CARDIFF ST DAVID'S HALL
SOUTHAMPTON 02 GUILDHALL

BELFAST ULSTER HALL

VICAR STREET
BLACK BOX THEATRE
HEXAGON

UNIVERSITY GREAT HALL
02 ACADEMY BRISTOL
GLIVE
CORN EXCHANGE
NOTTINGHAM ROCKCITY
MANCHESTER ALBERT HALL
SHEFFIELD CITY HALL
BRIGHTON DOME
SOUTHEND CLIFFS PAVILION
FOLKESTONE LEAS CLIFF HALL
LONDON ‘THE ROUNDHOUSE
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JE A7 : Midlothian Colliers Song
X 4: The Collier's Eight Hour Day
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Midlothian Colliers Song

Now all you jolly collier lads, listen unto me
You know how we are sore oppressed by masters' tyranny
For improvement of the mines, no leisure time is found

Our children are neglected to be working underground.

Our masters are tyrannical and that they must confess,
They overtax their workmen and do them sore oppress;
No other occupation so dangerous can be found

We cannot call our lives our own while working underground.

The sailor he does plough the main and perils does go through
But he sees the danger coming, which a collier cannot do;
With fallen roofs and firedamp the records can be found

How hundreds yearly lost their lives by working underground.

Frae Newtongrange and Arniston, frae Polton and Gorebrig,
Frae Birkenside tae Lasswade, Cockpen and Bonnyrigg,
Frae Rosewell tac Newbattle the Lothian men a' say

We're no the likes of other men that works an eight hour day.
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JE#7#L: Rich Man's Paradise
fEd: (&) B4 « £4 B (Matt McGinn)
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Rich Man's Paradise

Chorus
Rich mans paradise, poor man's hell,
Rich man's paradise, I bid fare-thee-well.

Bread and roses all the way, for the chosen few,

You ain't thinkin' of me my friend, but I'll be thinkin of you.

There is no pity, down in the city,
The gentlemen with heads held high,
Won't see the homeless lady, with a little homeless baby,

Little tears came glistening in his eyes.

Shipyard towns are dying, shipyard folk are crying,
Fearful of the things being done,

They won't hear them wailing, you will find them sailing,
With their 'Morning Clouds' they'll hide the golden sun.

When Sunday bells are ringing, you will hear them singing,
Songs of Praise, the Lord on high,
They will read the Lesson, call down Heaven's blessing,

Living through their Sunday morning lie.
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I Az 3 ( Worker's Song )
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The Workers' Song

Yeh, this one's for the workers who toil night and day
By hand and by brain to earn your pay
Who for centuries long past for no more than your bread

Have bled for your countries and counted your dead

In the factories and mills, in the shipyards and mines

We've often been told to keep up with the times

For our skills are not needed, they've streamlined the job
And with sliderule and stopwatch our pride they have robbed

[Chorus:]

We're the first ones to starve, we're the first ones to die
The first ones in line for that pie-in-the-sky

And we're always the last when the cream is shared out

For the worker is working when the fat cat's about

And when the sky darkens and the prospect is war
Who's given a gun and then pushed to the fore

And expected to die for the land of our birth

Though we've never owned one lousy handful of earth?

[Chorus x3]
All of these things the worker has done
From tilling the fields to carrying the gun

We've been yoked to the plough since time first began
And always expected to carry the can
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Sk JE: http://unionsong.com/u720.html
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Privatise the Profits - Nationalise the Losses (2011)

The Bankers' Mantra (2011)

Swoops down to the city - hunting for his prey
Gambles with your money on a giant scale
Never has to worry - he's too big to fail

Chorus:
Privatise the profits - nationalise the losses
That's the mantra chanted by the bankers and the bosses

They don't care if it's not fair or you think they are "tossers'

Privatise the profits and nationalise the losses

Money, Money, money, - banker rips you off
Gimme, gimme, gimme, - snout down in the trough
Economical bubbles - bursting round his head

He gets gold & silver - you end up with lead

Banker chants the mantra - jingles all the way
He must feel like Santa - visits him each day
Spins the wheel of fortune - he can never lose

Bailout bums are winners - never sing the blues
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Sunday Bloody Sunday (1972)

by John Lennon
Featuring Yoko Ono

Produced by Phil Spector & John Lennon
Album Some Time in New York City

[Verse 1]
Well it was Sunday Bloody Sunday
When they shot the people there
The cries of thirteen martyrs
Filled the free Derry air
Is there any one amongst you
Dare to blame it on the kids?
Not a soldier boy was bleeding
When they nailed the coffin lids!

[Chorus - Yoko Ono]
Sunday bloody Sunday
Bloody Sunday's the day!

[Verse 2]

You claim to be majority

Well you know that it's a lie
You're really a minority

On this sweet Emerald Isle

When Stormont bans our marchers
They've got a lot to learn

Internment is no answer
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It's those mothers' turn to burn!

[Chorus]
Sunday bloody Sunday
Bloody Sunday's the day!

[Guitar Solo]

[Chorus]
Sunday bloody Sunday
Bloody Sunday's the day!

[Verse 3]

You Anglo pigs and Scotties

Sent to colonise the north

You wave your bloody Union Jacks
And you know what it's worth!
How dare you hold to ransom

A people proud and free

Keep Ireland for the Irish

Put the English back to seal

[Chorus]
Sunday bloody Sunday
Bloody Sunday's the day!

[Saxophone Solo]

[Chorus]
Sunday bloody Sunday
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Bloody Sunday's the day!

[Verse 4]

Well it's always bloody Sunday
In the concentration camps

Keep Falls and roads free forever
From the bloody English hands
Repatriate to Britain

All of you who call it home
Leave Ireland to the Irish

Not for London or for Rome!

[Chorus]
Sunday bloody Sunday

Bloody Sunday's the day!
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Working Class Hero (1970)

As soon as you're born they make you feel small
By giving you no time instead of it all

Till the pain is so big you feel nothing at all

A working class hero is something to be

A working class hero is something to be

They hurt you at home and they hit you at school
They hate you if you're clever and they despise a fool
Till you're so fucking crazy you can't follow their rules
A working class hero is something to be

A working class hero is something to be

When they've tortured and scared you for twenty odd years
Then they expect you to pick a career

When you can't really function you're so full of fear

A working class hero is something to be

A working class hero is something to be

Keep you doped with religion and sex and TV

And you think you're so clever and classless and free
But you're still fucking peasants as far as I can see

A working class hero is something to be

A working class hero is something to be
There's room at the top they are telling you still
But first you must learn how to smile as you kill

If you want to be like the folks on the hill

.287.



A working class hero is something to be

A working class hero is something to be

If you want to be a hero well just follow me
If you want to be a hero well just follow me
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Billy Bragg - Which Side Are You On (1984)

This government had an idea
And parliament made it law
It seems like it's illegal

To fight for the union any more

Which side are you on, boys?
Which side are you on?
Which side are you on, boys?
Which side are you on?

We set out to join the picket line

For together we cannot fail

We got stopped by police at the county line

They said, "Go home boys or you're going to jail"

Which side are you on, boys?
Which side are you on?
Which side are you on, boys?
Which side are you on?

It's hard to explain to a crying child
Why her Daddy can't go back
So the family suffer, But it hurts me more

To hear a scab say Sod you, Jack

Which side are you on, boys?
Which side are you on?
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Which side are you on, boys
Which side are you on?

I'm bound to follow my conscience

And do whatever I can

But it'll take much more than the union law
To knock the fight out of a working man

Which side are you on, boys?
Which side are you on?
Which side are you on, boys?
Which side are you on?

BETWEEN THE WARS
BILLY BRAGG

Pay no mare than One pound and twenty-five)

.292.



RAFHRETIYRA

TE AR T, VIR
TR T AL

A AACHR A
RANT R T A 52
PROANTT LLZF B3R T2 54k

P2 1 AR A
TR T2 5L
AR 7 ) LA 46—
MATF R T A 52,
PROANTT LLZF B3R T2 524k

BEI, ¥BLER
VIR L
BRI, ¥hER
BB R
[EP WA o
JLEN =8 SO EAE 2427

MR E YRR RAE T
CIRANEE SR T A 5248
{E PR T Ak BRI
CRANT SR T 45228
PRIRANE] DL R 32 T2 522k

.293.



M, FARAETE Do
CRAN TR T 2
TNHIBUCRIRER ™ 5 R
CRANE R TA 5D
PROANTT L7l 35 T2 522

BRI, ¥LER
e S 7 B 2K Y R
BRI, ¥LEH
e SRR IR R
Mk TAALE T
LIRS S NEOELE 2327

RPN 7 &, BEIREAEE
CRAN T R T 2

WAE, TNEBsh /e
CRANE R T AR
PRGEANTT DLZF 58 T2 522

BRI, ¥LER
LN e
BRI, ¥LEH
e 79 B RE e
Mk TAALE T
LA 8= N D SR 2327

Mk TAEIRE T

.294.



PROANTT LLZF B3R T2 524k

(RAA) 80 K AL, EERENABIMN T AEBHGITEH, SRAL.
ARARAH B, B X A L, ARG EX TARKREN T, BT
BB o Ak B NFAF W R I 4T 5] #l il 6975k TA S ot
A7 R — B A AR EFI AR A9, 1995 F 9 A, — R Kb
G BT 80 % H AT K@ RBIILN A, ffidik 2 KL,
ZEHESHTRBEIHREAY TN TA—F T, dFa TAH 3
FHFE, BARHFEL, ARIAZAAAF KT, EATAT
BREHNAER I, TAFLEDRELELGEKR, ERMIAF =63
HE, BAEHT R, RNEFRANBAGHFZHEHT L5 EELE LA
M, PS54 ELL. BB RELFRTHBAKLIALTTH
N XFr, BLILZNNTRER, REURBRIFELEZES, &5
wRAAERT GEEA LS B LEMERBIANIFECELIZETAF
— YREFRIARLLEZ—Y, LATAHA “WizRL).

XA LA - A da#s (Billy Bragg) 69X k69404 % &,

JE#F#L: Never Cross A Picket Line

BIARAL: #R% 1995-1998 4 FI 48 A5 3k iy <-4 T A

W () WAl - A4 (Billy Bragg)

K ETF 1998 4 9 A %4 (Rock the Dock); R %% (EFFH) (The

Internationale )

.295.



Never Cross A Picket Line (1998)
BRZ 1995-1998 SE MRS K 114 TN

Five hundred men sacked for refusing
To ever cross a picket line

The voices down the ages warning
Never cross a picket line

You must never cross a picket line

Two years gone by but still they never

Ever cross a picket line

With their wives and children they stand together
Never cross a picket line

You must never cross a picket line

Look away, look away

Look away out west to San Francisco
Look away, look away

Look away down south to Sydney Harbour
Where the dockers have organised

The world's longest picket line

Technically this is an illegal strike
Never cross a picket line

But technically workers have no rights
Never cross a picket line

You must never cross a picket line

Oh, I want to live in a Brand New Britain

. 296 .



Never cross a picket line
Where workers rights are enshrined and written
Never cross a picket line

You must never cross a picket line

Look away, look away

Look away out west to San Diego
Look away, look away

Look away out east to far Osaka
Where the dockers have organised

The world's longest picket line

The Tories are gone but there's no improvement
Never cross a picket line

Now where is the might of the Labour movement
Never cross a picket line

You must never cross a picket line

Look away, look away

Look away down south to Auckland City
Look away, look away

Look away out west to old Vancouver
Where the dockers have organised

The world's longest picket line

Where the dockers have realised

You must never cross a picket line
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There Is Power in a Union (1986)

There's power in a factory, power in the land
Power in the hand of the worker
But it all amounts to nothing if together we don't stand

There is power in a union

Now the lessons of the past were all learned with workers' blood
The mistakes of the bosses we must pay for
From the cities and the farmlands to trenches full of mud

War has always been the bosses' way, sir

The union forever defending our rights
Down with the blackleg, all workers unite
With our brothers and our sisters from many far-off lands

There is power in a union

Now I long for the morning that they realize
Brutality and unjust laws cannot defeat us
But who'll defend the workers, who cannot organize

When the bosses send their lackeys out to cheat us?

Money speaks for money, the devil for his own
Who comes to speak for the skin and the bone?
What a comfort to the widow, a light to the child

There is power in a union

The union forever defending our rights
Down with the blackleg, all workers unite
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With our brothers and our sisters, together we will stand

There is power in a union

BILLY BRAGG

.301.



® HohLreaskikdE, MR EAA

JE#R#: T'll Dance On Your Grave Mrs Thatcher
A | 298 « & F47 (John McCullagh). ¥ # £ « Z k4 (Steve Romig)
BE | 7%

(BA) 80 FR 2K *HARZBE HZ 4. REAZ 70 FK AR
ZFRANLE, LB E Lk, BERT HIK 25 54+ B B
k. ATEPRALEHERE THFM: BRAE+ TAFEBRS, IR
BB E KA ZF . AL, ZRAHMNEAE, RBEEIAFAT,
PP K T A B fo A KT BREEWS T AEH, LAREHE R
IAFBMKE, PEHRELMT B ASBIAETAS, B RAAN
KT EEF L, X “BAT FHRA K S HREM. BRLE, &
BT TRTFER, FRBTER, BROARZILAES, &K
BREEN, mERERG R KT IIIEH, ARG EEZT TR
£o BRI A L F09 TAF H AT REGET,

MRIE R — AT IS MRT
AR I KB A A

FRAN I AT — Rl LE TR
AN EMAT S
IEARMTRIATAZ, AMKFA
Xe—HEFE T L

Sl CAFRATT 4[] 7
BATRE R, WE[1], HElKiZ

.302.



Tz, 21, Eilz
A AEVRIIBCRBESE, BUIRRAL X

o 5 U
PR T BRI R 2]
B R A ARAEST 51347
JEREMRE N AT
HFATRIZE— 5
B T R AL T3]
AT IR EE AR 4]
MEBATZ T b &

THERET, BRTOGE
BT BIR LR A4

N T A5 B AR LB BN
FEIRFE 5K, X ME— 1 %
PRERFE AR B K T

(N EES WL R/ NEE 3
AN EARIE T HAI SR
SEE PR AN FIIE S AT 2 2 e 2

[(T%: B2EF ITI2EFLE M FER, 80 FREEFEE LB
o ETIAFTREES.

RIAFE 1974 EFETAZT R H 4 RR, NEBEMEHREE, W
RAENERAT JZREERCFER, FHoERLE A AR
B,

.303.



BleEy TT2E TR 2N LR - HFERXHeHEETNTER
RLA 3R, BB A E TH BT & A0 A 4T .

[BlET R 2B RATHERAZ B ARRZETHTLERET. T
2ARk% (TUC) FHAEFEEK. FX L, Ay TETHE, AELEE
TANABHA ZHAERK. RBETA, BLTIAXRHET, B ITRE
BTAMRMET., TANIHETESERBIRBRAA. 8 T T
MILERENN—EHSTAA L HRET S8 A EE R RER,
RABELRERTF TETHRLLK,

.304.



I'll Dance On Your Grave Mrs Thatcher

Just a lad of sixteen summers

When the mining gates locked

I stood there with me brothers

Some with their rifles cocked

Just hold on to your shirt, me boys
This is going the whole way

Don't you worry was the answer back
We're with you, Arthur, all the way

And we'll dance, Yes we'll dance
We'll dance on your grave, Mrs. Thatcher!
We'll dance, Yes we'll dance

We'll dance on your grave, Mrs. Thatcher !

She had come well prepared

With the coal she had amassed
Everyday she'd try to break us down
Take the flag down from the mast

But we stood there all united

Excepts the scabs down from the south
With their cries for a ballot

Taking food from our kids' mouths

Gone twenty years, now, since it came and went

But what for I hear you say

"Twas for the right to earn a living wage
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In this country it's the only way

You talk to me about your Union Jack
You ask me why I'm not proud

That's because it killed my father

And can't you see that that's not allowed?

.306.



REPEH—R (EEHE)
JEARAL: Just Another Day (in Baghdad)

e (3£) XH « 774l (Aidan Jolly)
T4 BETRER A (State of Hysteria), 2008

FIVY R E, 7EEREC R AT
FESRAE/INAT T B L A AE
AL, AATTITAS B35 i F4 75 i
RIS, B BIRET
AT R AL AT S )
AT R AR O e 21 B
AT R AR 22 2 [ 3 5K
EAEERKE, ZRETHR—XK

FAVOER L, eSS4

K5 B ) B A1 2R
IR, ARATTWT AN B35 dir 75 )
ZR IR, A BRI
AT A AR % B3R
TR AR LAk

T B FHLE L —&
SR B T HT R

e 2> E I LA SRR R b
ELIIHL B IR Fe b e
FBHREAE LA 2 5

.307.



AP, AR 2
iR, BIFER

P N LS, BRI
WRBEUBEE L, TEMER I
fE AR IAAME 2L, A — IR AE

A6 e Rl o — ) 0
EREA KT A — Y0
B RT B — ) s
HASIFER AL
B IA T 3 B ) — S N LA ER?
R B — 2% A LMk ?

B AT AR 55 2

X EE KU, XA PRI

|

FEERIE, M8 E CRL L SR
FEACEL, AT E S L2 R 0L
fEAZ, AT E )L R b
FEDIEE, M1y A CRL L SR
R, MATE SR )L RN
FERET >, AATTY E SR L S
I AT E ) L2 R hE
FEIYY, AT E ) L2 R b

(152 BB )« R 2 % 69 — X (f£ E4% 1% ) » (Just Another Day in Baghdad)
R EZMPAFFFT I - 48 (Aidan Jolly) €I4E 69— & R ERF W, Bk

.308.



F 2008 469 AL 4 BRI R Z 4k A (State of Hysteria) . 54 2 M “T
Sl Wk THRY, F-FHENEKEEE, 2 ‘ERBFFH X7,
FE_WEHNA2005 457 A7 8 4 LML RRET TSR
EANREEEHENGFHS2ART. THBSASGHATAFXBEEE
Ho P AAFIEMET FAF, FAR RN KL BUTE SR RB
WaF RGN R EHRFAT, “BARAUE AT R G ARG R R EA
BB A BER Z AT, RANARAIF X EAL", “ERNIEE AT E T e
FE LR ATT, XELEFous, FREEAN, 5.
XERERBEFFELZRABRIBEEIARRT PARGER T AL

Z, AEEARART “Fobrm s, mAAE “GFEAT BIERR.

BET FFRGAET, FEHFAERFTRIANEZTLIR —F
BeZ, RELSTHRGEMBE AL, CRRLTERL, b4 RE
Ry B E I Ao BATE I o

.309.



Just Another Day (in Baghdad) (2008)

Thursday morning in the crowded market

The bomb bursts across the traders stalls

So close they, never hear the sound that kills them
A fist crushing flowers then darkness falls

All they wanted was food for their children

All they wanted was a job with pay

All they wanted was to get home safe

But in Baghdad, it's just another day

Thursday morning in the crowded carriage

The bomb tears through the tunnel walls

So close they never hear the sound that kills them
A fist crushing flowers then darkness falls

All they wanted was to get to work

All they wanted was to earn their pay

Agony captured on a thousand mobiles

London's making the news today

Breakfast at the Summit is rudely broken
Helicopter blades begin to turn

From a safe distance the cameras gather
There are speeches to make and points to earn
Standing firm, shoulder to shoulder

Leaders pose behind police lines

Suspects are hunted and heroes are found

In Baghdad and London, life goes on

It's business as usual in the City of London
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It's business as usual at the Baghdad gate

It's business as usual in the halls of the mighty
The Board of Directors' profits won't wait

What's the price of a life in a Baghdad market?
What's the price of a life on an underground train?
It's dearer by far than the price of peace

But to the Board of Directors it's a fair exchange

In Baghdad they cry for their sons and their daughters
In London they cry for their sons and their daughters
In New York they cry for their sons and their daughters
In Madrid they cry for their sons and their daughters
In Chechnya they cry for their sonsand their daughter
In Beslan they cry for their sons and their daughters

In Sudan they cry for their sons and their daughters

In Gaza they cry for their sons and their daughters

DAN JOLLY

JILAH BAKHSHAYESH-

IN MILNER.JAYDEV: MISTRY |

S—T—ATE OF HYSTERIA
O HIRZS (State of Hysteria), 2008
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A Rebel Song (1903)

Come workers sing a rebel song,

A song of love and hate,

Of love unto the lowly

And of hatred to the great.

The great who trod our fathers down,
Who steal our children's bread,

Whose hands of greed are stretched to rob
The living and the dead.

chorus:

Then sing our rebel song as we
proudly sweep along

To end the age-old tyranny

that makes for human tears.

Our march is nearer done,

with each setting of the sun.
And the tyrants' might is passing
with the passing of the years.

We sing no more of wailing

And no songs of sighs or tears;

High are our hopes and stout our hearts
And banished all our fears.

Our flag is raised above us

So that all the world may see,

'Tis Labour's faith and Labour's arm

Alone can Labour free.
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chorus:

Out of the depths of misery

We march with hearts aflame;

With wrath against the rulers false

Who wreck our manhood's name.

The serf who licks the tyrant's rod

May bend forgiving knee;

The slave who breaks his slavery's chain

A wrathful man must be.

chorus:

Our army marches onward

With its face towards the dawn,
In trust secure in that one thing
The slave may lean upon.

The might within the arm of him
Who knowing freedom's worth,
Strikes hard to banish tyranny
From off the face of earth.
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We Only Want the Earth (1907)

Some men, faint-hearted, ever seek
Our programme to retouch,

And will insist, whene’er they speak
That we demand too much.

" Tis passing strange, yet I declare
Such statements give me mirth,

For our demands most moderate are,

We only want the earth.

“Be moderate,” the trimmers cry,
Who dread the tyrants’ thunder.

“ You ask too much and people fly
From you aghast in wonder.”
’ Tis passing strange, for I declare
Such statements give me mirth,
For our demands most moderate are,

We only want the earth.

Our masters all a godly crew,

Whose hearts throb for the poor,

Their sympathies assure us, too,

If our demands were fewer.

Most generous souls! But please observe,
What they enjoy from birth

Is all we ever had the nerve

To ask, that is, the earth.
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The “labour fakir” full of guile,

Base doctrine ever preaches,

And whilst he bleeds the rank and file
Tame moderation teaches.

Yet, in despite, we’ll see the day
When, with sword in its girth,

Labour shall march in war array

To realize its own, the earth.

For labour long, with sighs and tears,
To its oppressors knelt.

But never yet, to aught save fears,
Did the heart of tyrant melt.

We need not kneel, our cause is high

Of true men there's no dearth

And our victorious rallying cry
Shall be we want the earth!
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Die Schlesischen Weber

Im diisteren Auge keine Tréne.

Wir sitzen am Webstuhl und fletschen die Zéhne.
Deutschland wir weben dein Leichentuch.

Wir weben hinein den dreifachen Fluch!

Wir weben, wir weben!

Ein Fluch dem Gotte zu dem wir gebeten
in Winterskélte und Hungersnoten.

Wir haben vergebens gehofft und geharrt,
man hat uns geéfft, gefoppt und genarrt!
Wir weben, wir weben!

Ein Fluch dem Konig, dem Konig der Reichen,
den unser Elend nicht konnte erweichen.

Der den letzten Groschen von uns erpref3t

und uns wie Hunde erschieBen 1403t!

Wir weben, wir weben!

Ein Fluch dem falschen Vaterlande,

wo nur gedeihen Schmach und Schande.
Wo jede Blume friih geknickt,

wo Faulnis und Moder den Wurm erquickt.
Wir weben, wir weben!

Das Schiffchen fliegt, der Webstuhl kracht.
Wir weben emsig Tag und Nacht.
Altdeutschland wir weben dein Leichentuch
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wir weben hinein den dreifachen Fluch!

Wir weben, wir weben!
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Bundeslied fiir den Allgemeinen Deutschen Arbeiterverein

Bet und arbeit! ruft die Welt,
Bete kurz! denn Zeit ist Geld.
An die Tiire pocht die Not --
Bete kurz! denn Zeit ist Brot.

Und du ackerst, und du sést,
Und du nietest, und du néhst,
Und du, himmerst, und du spinnst -

Sag, o Volk, was du gewinnst!

Wirkst am Webstuhl Tag und Nacht,
Schiirfst im Erz- und Kohlenschacht,
Fiillst des Uberflusses Horn,

Fullst es hoch mit Wein und Korn -

Doch wo ist dein Mahl bereit?
Doch wo ist dein Feierkleid?
Doch wo ist dein warmer Herd?

Doch wo ist dein scharfes Schwert?
Alles ist dein Werk! o sprich,
Alles, aber nichts fiir dich!

Und von allem nur allein,

Die du schmiedst, die Kette, dein?

Kette, die den Leib umstrickt,
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Die dem Geist die Fliigel knickt,
Die am Fuf} des Kindes schon

Klirrt - o Volk. das ist dein Lohn.

Was ihr hebt ans Sonnenlicht,
Schétze sind es fiir den Wicht,
Was ihr webt, es ist der Fluch
Fiir euch selbst - ins bunte Tuch.

Was ihr baut, kein schiitzend Dach

Hat's fiir euch und kein Gemach;
Was ihr kleidet und beschuht,
Tritt auf euch voll Ubermut.

Menschenbienen, die Natur,
Gab sie euch den Honig nur?
Seht die Drohnen um euch her!
Habt ihr keinen Stachel mehr?

Mann der Arbeit, aufgewacht!
Und erkenne deine Macht!
Alle Réder stehen still,

Wenn dein starker Arm es will.

Deiner Drénger Schar erblafit,
Wenn du, miide deiner Last,
In die Ecke lehnst den Pflug,
Wenn du rufst: Es ist genug!

Brecht das Doppelloch entzwei!
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Brecht die Not der Sklaverei!
Brecht die Sklaverei der Not!
Brot ist Freiheit, Freiheit Brot!
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Wir sind das Bauvolk (Die Arbeiter von Wien) (1929)

Wir sind das Bauvolk der kommenden Welt.
Wir sind der Sdmann, die Saat und das Feld.
Wir sind die Schnitter der kommenden Mahd.
Wir sind die Zukunft und wir sind die Tat.

Refrain:
So flieg, du flammende, du rote Fahne,
voran dem Wege, den wir zieh'n.
Wir sind der Zukunft getreue Kémpfer.
Wir sind die Arbeiter von Wien.

Herr'n der Fabriken, ihr Herren der Welt,
Endlich wird eure Herrschaft gefillt.

Wir, die Armee, die die Zukunft erschafft,
Sprengen der Fesseln engender Hatft.

Wie auch die Liige uns schméhend umkreist,
Alles besiegend erhebt sich der Geist.
Kerker und Eisen zerbricht seine Macht,

Wenn wir uns ordnen zur letzten Schlacht.

.335.



0 TAFZR

JEAFAL: Arbeiter Stille Nacht
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Arbeiter Stille Nacht

Stille Nacht, traurige Nacht
ringsumher Lichterpracht !

In der Hiitte nur Elend und Not.

kalt und 6de, kein Licht und kein Brot.
Schlift die Armut auf Stroh,

Schléft die Armut auf Stroh.

Stille Nacht, traurige Nacht
Hast du Brot mitgebracht ?
Fragen hungernde Kinderlein
seufzend sagt der Vater : Nein,
bin noch arbeitslos,

bin noch arbeitslos.

Stille Nacht, traurige Nacht.

Drunten tief in dem Schacht,

schlagen Wetter,welch graflliche Fron,
gréibt der Bergmann fiir niedrigen Lohn,
fur die Reichen das Gold,

fiir die Reichen das Gold.

Stille Nacht, traurige Nacht.

Henkersknecht halt die Wacht,

in dem Kerker gefesselt geécht,

leidet schmachtend fiir Wahrheit und Recht,
mutige Kédmpfschaar,

mutige Kdmpfschaar.
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Stille Nacht, traurige Nacht.
Arbeitesvolk aufgewacht,
kédmpfe mutig mit heiliger Pflicht,

bis die Weihnacht der Menschheit anbricht.

Bis die Freiheit ist da,
Bis die Freiheit ist da.
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JEA#7AL: Im Januar um Mitternacht (Biixensteinlied)
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Im Januar um Mitternacht (Biixensteinlied)

Im Januar um Mitternacht
ein Kommunist stand auf der Wacht,
er stand mit Stolz, er stand mit Recht,

stand kdmpfend gegen ein Tyranngeschlecht.

Und donnernd briillt die Artillerei.
Spartakus hat nur Infanterie,
Granaten schlagen bei uns ein

Regierungstruppen stiirmen Biixenstein

Und mit der Knarre in der Hand
er hinterm Zeitungsballen stand,
die Kugeln pfeifen um ihn rum,
der Spartakist er kiimmert sich nicht drum

O Biixenstein, o Biixenstein,
Spartakus sein, heilt Kdmpfer sein.
Wir haben gekdmpft bei Biixenstein

und dafiir sperrt man uns im Kerker ein.
Gefangen — ach! — in Weh und Schmerz,
Und dennoch hoffet unser Herz!
Spartakus lebt! Spartakus siegt!

Frisch auf zum Kampf, Genoss‘, verzage nicht! (AB{A WL i%30)

Und wofiir kimpft der Kommunist?
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Damit ihr’s alle, alle wil3t:
Er kimpft fiir Freiheit und fiir Recht,

nicht langer sei der Arbeitsmann ein Knecht.

Und alle Menschen, arm und reich,
Sie sollen werden alle gleich,

Dal3 niemand leidet ferner Not,

und jeder hat geniigend tiglich Brot.

Darum nur kédmpft der Kommunist,
Damit Ihr’s alle, alle wif3t.
Er schwur die Treu bis in den Tod

Dem schonen Freiheitsbanner purpurrot.

O Spree-Athen, o Spree-Athen,
viel Blut, viel Blut hast du gesehn,
in deinem Friedrichshaine ruht

so manches tapfere Spartakusblut.

(ARBOR WSO

Text: Verfasser unbekannt , Januar 1919 ? Berlin

Musik: Argonnerwald um Mitternacht
in Kampfgesang 1921, Nr. 10, S. 12
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JE#7#L: Bei Leuna sind viele gefallen (Leunalied)
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Bei Leuna sind viele gefallen (Leunalied)

Bei Leuna sind viele gefallen
Bei Leuna floB3 Arbeiterblut
Da haben zwei Rotgardisten

Einander die Treue geschworen

Sie schworen einander die Treue

Denn sie hatten einander so lieb

Sollte einer von uns beiden fallen
Schreibt der andre der Mutter ‘nen Brief

Da kam ein feindliche Kugel
Die durchbohrte dem einen das Herz
Fiir den Eltern, da war es ein Kummer

Fiir den Stahlhelm, da war es ein Scherz

Und als die Schlacht war zu Ende
Und sie kehrten zuriick ins Quartier
Da hat sich so vieles verdndert

Er nahm einen Bleistift und schrieb auf Papier

Und er schrieb es mit zitternden Hénden
Er schrieb es mit tranendem Blick
Euer Sohn ist vom Stahlhelm erschossen

Liegt bei Leuna, kehrt nimmer zuriick

O Stahlhelm, dir schworen wir Rache

Fiir vergossenes Arbeiterblut
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Es kommen die Zeiten der Rache

Dann bezahlt ihr’s mit eigenem Blut

Text und Musik: Verfasser unbekannt
in: Rot Front, Neues Kampfliederbuch, Berlin 1925

Geschichte dieses Liedes: Leunalied
Liederthema: Arbeiterlieder
Liederzeit: 1918-1921 Deutsche Revolution (1921)
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Im Ruhrgebiet da liegt ein Stddtchen (1920)

Im Ruhrgebiet da liegt ein Stadtchen,
das kennt ein jeder schon

in diesem kleinen Stidtchen,

liegt eine Garnison, Garnison

von lauter Rotgardisten ein ganzes Bataillon

Im Jahre neunzehnhundertzwanzig,
da brach der Kapp-Putsch aus
da zogen all die Rotgardisten

zu tausenden hinaus

Beim letzten Abschiednehmen,

beim letzten Scheideblick, ja Scheideblick
Da riefen alle Eschener Médchen,

wann kehrte ihr zuriick

Im Jahre neunzehnhunderteinundzwanzig
grub man ein Massengrab

da senkte man die Rotgardisten

zu tausenden hinab

es bliesen drei Hornisten
den allerschonsten Ton, ja schonsten Ton
sie war’n die allerletzten

vom roten Bataillon
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JEARAL: Es zog ein Rotgardist hinaus
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Es zog ein Rotgardist hinaus

Es zog ein Rotgardist hinaus,

er lie sein Méagdelein zu Haus.
Und als die Trennungsstunde kam,
er traurig von ihr Abschied nahm.
Sie aber leise zu ihm spricht:
Spartakusmann, tu deine Pflicht!

Die blut’ge Schlacht begann,

sie aber wanken nicht.

Sie wanken und sie weichen nicht
tun bis zum Tode ihre Pflicht.

Fiir ihre Fahne blutigrot

gehn sie mit Freude in den Tod.

Bei Bolberg war die heile Schlacht
die roten Fahnen wehen.

Davon erzihlt kein dickes Buch
was sich am 11.Mai zutrug,

als eine kleine Heldenschar

fiir Spartakus gefallen war.

Der Fahnentriger fiel voran

er war kaum achtzehn Jahr.

Griiflt mir mein liebes Miitterlein

es soll nicht weinen, nicht traurig sein.
Denn ich, ich fiel in blut’ger Schlacht
hab Spartakus viel Ehr’ gemacht.
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Diese Fassung in: Mit Lenin. 50 Kampflieder (1928/29) — Front Kampfer
Liederbuch (1928/29) —
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Es zog ein Rotgardist hinaus ( AR 2)

Es zog ein Rotgardist hinaus

fiir Freiheit und fiir Recht.

Er lieB sein Miitterlein zuhaus

zog mutig ins Gefecht.

Und als die Stund der Trennung kam
er traurig von ihr Abschied nahm

sie aber leise zu ihm spricht

»Spartakusmann, tu deine Pflicht .

Das Volk stand auf, die Schlacht begann —
die rote Garde wacht !

Die rote Fahne stolz voran —

so ziehn sie in die Schlacht.

Davon erzihlt kein dickes Buch —

was sich am Lippeschlof3 zutrug,

wo eine kleine tapfre Schar —

fiir Freiheit und Recht gefallen war.

Granaten heulen wild im Chor —

das rote Banner weht.

Geht auch der Feind im Sturme vor —
die rote Garde steht.

Sie wanket und sie weichet nicht —
tut bis zum Tode ihre Pflicht

Fiir ihre Fahne, so blutig rot —

gehn sie mit Freuden in den Tod.
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Nun greift die rote Garde an —

nimmt jeden Widerstand.

Der Fahnentréger stiirmt voran —

die Fahne in der Hand.

Im Schlachtgeschrei, im Pulverdampf —
fiihrt er die Garde in den Kampf.

Bis ohne einen Laut er klagt —

er mit der Fahn' zusammenbrach.

Gleich neben ihm ein Kam'rad ruht —
er reicht ihm stumm die Hand":
»Kamerad, die Kugel traf mich gut —
es geht mit mir zuend !

Griifl mir mein teures Miitterlein —
sag ihm es soll nicht traurig sein.
Und sage ihm*®, sein Auge bricht —

»Spartakusmann tat seine Plicht!*

Und als die Schlacht zuende war —
da trat die Garde an.

Und traurig schaut die kleine Schar —
auf ihren besten Mann.

Mit seiner Fahne blutig rot —

starb er den schonsten Freiheitstod.
Und als man ihn zu Grabe trug —

gab man ihm mit das Fahnentuch.

Text: Johannes Leschinsky , nach 1920

Musik: nach der Melodie “ Es stehn zwei Freunde Hand in Hand “
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Liederzeit: 1918-1921 Deutsche Revolution (1920) CD-Tipp: Keine Bange
Leschinsky

Anmerkungen zu "Es zog ein Rotgardist hinaus"

Dieses Lied wurde im dritten Reich auch von den Anhéngern Adolf Hitlers
vereinnahmt, was nicht zuletzt auch an der Befiirwortung des Heldentodes
fir die ,gerechte” Sache liegen wird. Bleibt die Frage, nach der
unterschiedlichen Asthetik |, linker” und ,rechter Kampflieder aus dieser
Zeit. Was wire eine demokratische, linke Musik? Eisler hatte dazu kluge und

interessante Gedanken.

Mehr im Volksliederarchiv:

Es zog ein Hitlermann hinaus Es zog ein Hitlermann hinaus Er lieB sein
Miitterlein zu Haus Und als die Trennungsstunde kam Er traurig von ihr
Abschied nahm Sie aber weinend zu ihm spricht: Hitlergardist, tu...

Darum flattre rote Fahne Darum flattre, rote Fahne Roter Adler, flieg voran
und entflamm der Menschheit Herzen Dal} sie kdmpfen Mann fiir Mann!
Brecht der Freiheit eine Gasse werfet ab das Sklavenjoch Fort mit...

Briider seht die rote Fahne Briider, seht, die rote Fahne weht uns kiithn voran
Um der Freiheit heil ges Banner schart euch, Mann fiir Mann Haltet stand,
wenn Feinde drohen Schaut das Morgenrot Vorwérts! ist die...
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Arbeit macht frei (1973)
by Klaus der Geiger (Klaus von Wrochem)

Arbeit macht froh und Arbeit macht frei!
Ja, einen! Und der wird reich dabei.

Wenn er nur aufpafit und driiber wacht,

daB der Arbeitsmann ihm die Arbeit macht.
Ja, Arbeit macht froh und Arbeit macht frei:
Mit Sechs Mark fuffzig biste dabei.

Friihmorgens um sechse, da rasselt der Wecker,
da hilft keine Frau und da hilft keine Decke.

Dem Arbeitsmann seine erste Stunde:
Ja, Morgenstunde hat Gold im Munde!
Arbeit macht froh und Arbeit macht frei,
mit sechs Mark fuffzig biste dabei.

Ich bin der Bauhelfer Fabian
und bin Spezialist im Schubkarre fahrn

und bin Superprofi im Steine karrn,

bis mir nach 9 Stunden die Knochen knarrn.

Ja, Arbeit macht froh und Arbeit macht frei,
mit sechs Mark fuffzig biste dabei.

Ich bin der Maurer Ottokar

und mauer nun schon an die dreifig Jahr.
Und nachts im Traum, da ist der Bart ab,
da mauer ich mir mein eigenes Grab.

Ja, Arbeit macht froh und Arbeit macht frei,
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mit sechs Mark fuffzig biste dabei.

Und ich bin der SpieB, ich bin der Polier,

Ich saufe und treibe das Arbeitstier.

Und wer das nicht spannt, kriegt seine Papier.
Ja, meint ihr, ich koénnte vielleicht was dafiir?!
Ja, Arbeit macht froh und Arbeit macht frei,
mt sechs Mark fuffzig biste dabei.

Und ich bin der Baufiihrer,unser Herr Lempel,
fiir mich ist das alles ein Rechenexempel.

Der Rubel muf3 rollen fiir's Bonzenschwein,
da frag ich nicht lange nach Sonnenschein.
Ich steh fiir den Bof3 sein Renommee

und sause herum im Mercedes SE.

Ja, Arbeit macht froh und Arbeit macht frei,
mit sechs Mark fuffzig biste dabei.

Und ich bin der BoB3 und find' es sehr nett,
daB ich durch euch werde dick und fett.
Zumal ich weil}: die Demokratie

hélt in Lohn und Fron das Arbeitsvieh.

Doch kiirzlich des Nachts, da traumte ich schlecht,
da kamen sie gemeinsam angeprescht

und luden mich auf ihre Karre:

Nix half mir da die Bullenknarre.

Und karrten mich zum Scheiflhaus hin

und kippte mich da einfach rin

und schrien: ,,Da gehorst du hin!
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Jetzt hat unsre Arbeit erst einen Sinn‘

und schrien .....

Arbeit macht froh und Arbeit macht frei!
Ja, einen, und der wird reich dabei.
(u.s.w. Siehe 1. Strofe)
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Perverse Fiihrer

by Klaus der Geiger (Klaus von Wrochem)

Perverse Fiihrer in Allah's Namen:
im Kopf nur die Hélle, in Ewigkeit Amen.
Verherrlicht den Tod, seid blind fiir das Leben:

Das kann euch Allah nicht vergeben.

Perverse Fiihrer in Christi Namen:
Dealt auch mit der Holle, ohne Erbarmen.
Vereint die Menschheit, am liebsten global.

Hauptsach": Geld und Erfolg, das ist eure Moral.

Und wir? Da héng'n wir im Dornengestriipp
von Hollenmoral oder Monstergliick,
Was den einen begliickt, weil's den anderen erstickt,

und wer'n selber langsam pervers und verriickt.

Und trdumen doch alle vom Paradies.
Und wissen alle, was das ist.
Ham's alle schon mal erlebt und geseh'n.

Es ist ja da. Man kann hingeh'

Doch nicht mit Krieg und Hass und Rache,
Denn Leben ist eine heilige Sache.
Das zu erkennen, sind wir Menschen vielleicht hier.

Und wenn wir kimpfen, dann nur dafiir.

Und nicht fiir Krieg und Hass und Rache,
Denn Leben ist eine heilige Sache.
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Dass zu erkennen, sind wir hier
Und wenn wir Kdmpfen, dann nur dafiir,

Dann nur dafiir, dann nur dafiir, dann nur dafiir.
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Zahltag
by Klaus der Geiger (Klaus von Wrochem)

Zahltag! Zahltag! Zahltag!
Endlich wei3 man klipp und klar,
woflir man lebt, hipp hipp hurrah!

Zahltag! Zahltag! Zahltag!
Lohntiite macht mich vergessen

vierzehn Tage Scheif3e fressen!

Zahltag! Zahltag! Zahltag!
Wolln mal sehn und immer ran,

was das Leben bieten kann!

Zahltag! Zahltag! Zahltag!
Kaufhof bietet tausendfach
alles unter einem Dach.

Und kein Kunde ist ihm fremd:

er zieht thn aus bis auf das Hemd!

Gesprochen: Meine sehr verehrten Damen und Herren!
(und dann kommt eine moglichst aktuelle Story, wie z.B. so ein
Kauthof-Manager den Konsumrausch anheizt und ausbeutet...)

Komm ich raus

aus dem Haus

zieht's mir fast die Hose aus:
Kaufhof schluckt acht Tage Lohn
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in 'ner halben Stunde schon.

Und jetzt wird mir langsam Kklar,
was der Sinn im Leben war:
Arbeit ist das halbe Leben,

u nd der Rest ist Geld ausgeben!

Zahltag, Zahltag, Zahltag!
Endlich weill man klipp und klar,

was der Sinn im Leben war!
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Strahlen (1986)
by Klaus der Geiger (Klaus von Wrochem)

Die radioaktive Wolke

Du siehst nichts — du spiirst nichts -
und doch strahlt sie dich an:

Die radioaktive Wolke.

Und friiher oder spéter

(kommt drauf an!)

zerfrisst dich der Krebs.

Ach Gott, das ist normal!

sagt Herr von Siemens,

sterben miissen wir alle,

und der Fortschritt hat nun mal seinen Preis!
Danach

setzt er sich vorsichtshalber in sein Flugzeug

und fliegt nach Afrika auf Safarijagd.

Dich erfasst eine namenslose Angst.
Du sperrst Tiiren und Fenster zu,
horst den ganzen Tag Nachrichten.
Der Innenminister sagt:

Bei uns ist alles sicher.

Der Wichser! (Oder meint er etwa den
Profit von Siemens?)

Scheille: jetzt regnet's auch noch!
(Jetzt geht alles in den Boden).
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Du setzt dich vor die Flimmerkiste:
Alles Strahleménner, alles Sieger,

alles Weltmeister, alles paletti:

Udo Lattek, Gran Prix,
Weltwirtschaftsgipfel -

Aber bitte die Milchwegkippen,

und Gemiise und Obst und kleine Kinder
griindlich waschen!

Das ist doch pervers!

Man muss doch irgendwas dagegen machen konnen!

Du schnappst dir'n Filzstift

und schreibst an die nachstbeste Hauswand:
Die Strahlen gehen auch durch dein dickes Fell!
"Horen Sie sofort mit der Schmiererei auf!"
bellt so'n Arschloch von gegeniiber,

"oder ich hol die Polizei!"

"Du Heini!" schreist du zuriick,

"wenn du was kliiger wirst, dann hétten wir
die ganze Scheifie nicht am Hals!"

Dann malst du noch ein AKW an die Wand,
und streichst es dick durch,

und plotzlich merkst du:

Es geht dir schon viel besser!
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Arbeiterlied 1918 (2008)

1) der krieg nahm unsre briider fort
und brot hatten wir keins
drum legten wir die arbeit still

kommt leute reiht euch ein

2) in russland war der krieg schon aus
die macht die war beim volk
sowjets, land, friede und brot

das ist’s - revolution!

3) am 18. jdnner warn wir wenig nur
doch das feuer war gelegt
bald warn wir eine dreiviertel million

das land war lahmgelegt

4) wri kdmpften tag, wir kimpften nacht
fiir die riterepublik
kanonen machten uns nicht angst

den arbeitern von wien

5) fabriken warn die unsren schon
die macht in unsrer hand
den fiithrern der sdap

die angst im auge stand

6) sie lullten uns mit phrasen ein
und bremsten wo es geht,
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bereiteten mit aller kraft

der bourgeoisie den weg

7) ihr habt uns vieles schon erzahlt
und wir ham euch geglaubt

wir hofften dass ihr uns diesmal fiihrt
doch ihr habt uns beraubt

8) merkt euch die lektion genau
sonst lernen wir sie nie

wahlt euch eure eignen leut
arbeiterdemokratie!

445 Projekt 8 (2008)
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L'Insurgé (1884-1886)

Eugene Pottier
Paroles :

L'insurgé, son vrai nom, c'est I'Homme,
Qui n'est plus la béte de somme

Qui n'obéit qu'a la raison

Et qui marche avec confiance

Car le soleil de la science

Se léve rouge a I'horizon.

On peut le voir en barricades
Descendr' avec les camarades,
Riant, blaguant, risquant sa peau.
Et sa prunelle décidée

S'allum' aux splendeurs de l'idée,

Aux reflets pourprés du drapeau.

Refrain

Devant toi, misére sauvage,
Devant toi, pesant esclavage,
L'insurgé se dresse

Le fusil chargé.

[.]

En combattant pour la Commune,
11 savait que la terre est une,

Qu'on ne doit pas la diviser.
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Que la nature est une source
Et le capital une bourse

Ou tous ont le droit de puiser.

Il revendique la machine,

Et ne veut plus courber I'échine
Sous la vapeur en action.
Puisque I'exploiteur a main rude
Fait I'instrument de servitude

Un outil de rédemption.

Refrain

Devant toi, misére sauvage,
Devant toi, pesant esclavage,
L'insurgé se dresse

Le fusil charggé.

Contre la classe patronale,

11 fait la guerre sociale

Dont on ne verra pas la fin

Tant qu'un seul pourra, sur la sphére
Devenir riche sans rien faire

Tant qu'un travailleur aura faim !

A la bourgeoisie écoeurante

11 ne veut plus payer de rente
Combien de milliards tous les ans ?
C'est sur vous, c'est sur votre viande
Qu'on dépéce un tel dividende

Ouvriers, mineurs, paysans.
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Refrain

Devant toi, misére sauvage,
Devant toi, pesant esclavage,
L'insurgé se dresse

Le fusil chargé.

Paragraphe non compris dans la chanson :

Il comprend notre mér' aimante,
La planéte qui se lamente

Sous le joug individuel.

Il veut organiser le monde

Pour que de sa mamell' ronde

Coul' un bien-étre universel.
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Ah! le Joli Mois de Mai a Paris

J 'ai vu des hommes matraqués
J'ai vu des femmes bousculées
J'ai vu des grenades claquées
J'ai entendu la foule hurler

Ah, le joli mois de Mai a Paris!

Ah, le joli mois de Mai a Paris!

J'ai vu des réves s'eveiller
J'ai vu la révolte gronder
J'ai vu les bottes piétiner

Les drapeaux de la liberté

Ah, le joli mois de Mai a Paris!
J'ai vu le printemps nouveau-né
Se répandre dans les quartiers

J'ai vu partout le vent tourner

J'ai sentis l'espoir se lever

Ah, le joli mois de Mai a Paris!
J'ai vu que la vie allait changer
J'ai vu la verité bafouée

La honte est 1a pour refluer

La sénilité s'en est allée

Ah, le joli mois de Mai a Paris!
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Et bientot le jour va se lever
Sur les champs de I’atelier
La révolte ressuscitée

Enterre le vieux monde decedé
Ah, le joli mois de Mai a Paris!
Nous batirons une societé

Ou chacun sache étre entier (?)
Responsable de sa destinée

Et du sort de I'humanité

Ah, le prochain mois de Mai a Paris!

H/ LE Joy - MOIS DE Mg
“A PARD
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On lache rien

Du fond de ma cité HLM
Jusque dans ta campagne profonde
Notre réalité est la méme

Et partout la révolte gronde

Dans ce monde on avait pas notre place
On avait pas la gueule de I'emploi
On est pas né dans un palace

On avait pas la CB a papa

SDF, chomeur, ouvriers
Paysans, immigré, sans papiers
IIs ont voulut nous diviser

Faut dire qu'ils y sont arrives

Tant que c'était chacun pour sa gueule
Leur systéme pouvait prospérer
Mais fallait bien qu'un jour on se réveil

Et qu'les tétes s'remettent a tomber

On lache rien, on lache rien
On lache rien, on lache rien
On lache rien (wallou)
On lache rien (wallou)

On lache rien, on lache rien
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I1s nous parlaient d'égalité
Et comme des cons on les a crus
Démocratie ? Fais-moi marrer !

Si c'était le cas on l'aurait su

Que pese notre bulletin de vote
Face a la loi du marché

C'est con mes chers compatriotes
Mais on s'est bien fait baiser

Et que baise les droits de I'homme
Face a la vente d'un Airbus

Au fond y a qu'une régle en somme
Se vendre plus pour vendre plus

La république se prostitue

Sur le trottoir des dictateurs

Leurs belles paroles on n'y croit plus
Nos dirigeants sont des menteurs

On lache rien, on lache rien
On lache rien, on lache rien
On lache rien (wallou)
On lache rien (wallou)
On lache rien, on lache rien
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C'est tellement con, tellement banal
De parler d'paix, d'fraternité
Quand des SDF créve sur la dalle

Et qu'on méne la chasse au sans-papiers

Qu'on jette des miettes aux prolétaires
Juste histoire de les calmer
Qu'ils s'en prennent pas aux patrons millionnaires

Trop précieux pour notre société

C'est fou comme ils sont protégés
Tous nos riches et nos puissants
Y a pas a dire ¢a peut aider
D'étre I'ami du Président

Chers camarades, chers électeurs
Chers citoyens consommateurs
Le réveil a sonné il est I'heure

D'remettre a zéro les compteurs

Tant qu'y a d'la lutte, y a dl'espoir
Tant qu'y a dl'a vie, y a du combat
Tant qu'on se bat c'est qu'on est debout

Tant qu'on est debout on lachera pas

La rage de vaincre coule dans nos veines
Maintenant tu sais pourquoi on s'bat
Notre idéal bien plus qu'un réve

Un autre monde, on a pas I'choix
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On lache rien, on lache rien
On lache rien, on lache rien
On lache rien (wallou)

On lache rien (wallou)

On lache rien, on lache rien
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We Won't Give A Fucking Inch

From the slums of my projects
To the depths of your suburbia
Our reality is the same

And revolt is brewing everywhere

In this world there's no place for us
We don't look the part

We're not to the manor born

Not on daddy's plastic

Homeless,Unemployed, workers
Farmers, immigrants, Undocumented
They wanted to divide us

And they succeeded

As long as it was every man for himself
Their system could prosper

But one day, inevitably, we woke up
Now their heads have to roll

We're Not Giving A Fucking Inch

They spoke about equality
And like fools we believed them
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"Democracy" makes me laugh

If we had it we would have known it

What's the worth of our votes

Up against the law of the market?
They say "my dear fellow countrymen"
But we're fucked all the same

And what's the worth of human rights

Up against the airbus sale?

The bottom line, there's only one law, in sum:
"Sell yourself more to sell more."

The republic is a whore
Walking the street of dictators
We no longer believe

Their beautiful words

Our leaders are liars

We're Not Giving A Fucking Inch

So stupid, so trite,

To speak of peace and brotherhood

When the homeless are dying in the streets
And the undocumented are being drive out

They throw crumbs to us proles
Just shit to calm us down
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So they won't attack millionaire bosses

"Too important for our society"

It's crazy how they're protected

All the rich and powerful

Not to mention the help they get

For being the friends of the president

Dear comrades, dear "voters"
Dear "citizen-consumers"
The alarm has rung

It's time

To reset to zero

As long as we're fighting, there's hope
As long as we're alive, we'll fight

As long as we're fighting, we're standing
Here's the key

We're standing, we won't give an inch

The passion for victory runs in our blood
Now you know why we're fighting
Our ideal, more than a dream

Another world, we have no choice

We're Not Giving A Fucking Inch
Not a single motherfucking godamn inch
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Pour Les Autres (2020)

Musique & texte : HK
Réalisation : FC Joy
Avec Chrisitén Garnier, Claire Bichot

Et toutes les personnes qui soignent chaque nuit, chaque jour.

Refrain :

Elles se battent pour les autres

Ils se battent pour les autres

Elles se dévouent pour les autres
Ils se dévouent pour les autres
Pour leur honneur et pour le notre

Couplet 1 :

Voila enfin

venu le jour

Ou on les applaudit
Aux petits soins
Aux grands secours

Elles protegent la vie

Soigner les gens, petits ou grands
Elles en ont fait le serment
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Depuis dix jours, depuis mille ans

Depuis I’aube des temps

En pleine nuit
Le souffle court

Sur la corde raide

Elles s’oublient
Eles accourent

Quand Quelqu’un crie a I’aide

Et quand elles n’auront plus d’ailes

Qui viendra les sauver

Qui se dévouera pour elles

Comme elles 1’ont toujours fait
Couplet 2 :

On les aime
On les admire

Mais voila qu’elles réclament

Qu’on les aide
A nous guérir

Et Soudain c’est le drame

Des masques et des gants pour faire face

Demandent-elles la lune ?
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En premiére ligne et sans défense
O comble d’infortune

Rendons nous compte
C’estune honte

Comme on les expose

On les essore
Un peu plus fort

Jusqu’a I’overdose

Et quand I’une d’elle, un jour, se plaint
Le Président réplique :
«II'n’y a plus de moyen
Pour I’hépital publique »

couplet 3 :

Il'y aura
un jour d’aprés

11 y aura demain

Ony sera
Nous sommes préts

Et de nos propres mains

Nous batirons un monde ou régne
L’entraide et le secours
Ou celles qui soignent et  qui enseignent

Recevront chaque jour
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Le protection
qui leur est due
Notre reconnaissance

Que leur vocation
Ne soit plus
La cause de leurs souffrances

Au crépuscule d’Avril
Qu’enfin les choses changent
Que I’on ne mette plus en péril

La santé de nos anges
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quando alzeremo sopra al Quirinale

Bandiera Rossa.

Questa citta ribelle e mai domata
dalle rovine e dai bombardamenti
la guardia rossa suona l'adunata

tutti presenti.

Vent'anni di tiranni e di fascismo
con carcere il confino ed il bastone
non hanno menomato al comunista

la convinzione.

La convinzione di una nuova era
che al mondo portera la redenzione
e porta scritto sulla sua bandiera

rivoluzione.

E se la polizia ‘n ce lascia perde
e se la polizia ‘n ce lascia in pace
risponderemo sulle barricate

piombo con piombo.

E se cadremo in un fulgor di gloria
schiacciando borghesia e capitalismo
dal sangue sorgera la nuova storia

del comunismo.
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Piazza Fontana / la luna rossa (1971)

Il pomeriggio del dodici dicembre
in piazza del Duomo c'¢ 1'abete illuminato
ma in via del Corso non ci sono le luci

per l'autunno caldo il comune le ha levate

In piazza Fontana il traffico ¢ animato
c'e il mercatino degli agricoltori
sull'autobus a Milano in poche ore

la testa nel bavero del cappotto alzato

Bisogna fare tutto molto in fretta
perché la banca chiude gli sportelli
dio come tutto vola cosi in fretta

risparmi e gente, tutti cosi in fretta

No, no, no, non si puo piu dormire
la luna é rossa, rossa di violenza
bisogna piangere insonni per capire

che I'ultima giustizia borghese si ¢ spenta

Scende dicembre sopra la sera
sopra la gente che parla di Natale
se questa vita avra un futuro

mettera casa, potra anche andare.

Dice la gente che in piazza Fontana

forse ¢ scoppiata una caldaia
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la nella piazza sedici morti

li benediva un cardinal

No, no, no, non si puo pit dormire
la Iuna € rossa, rossa di violenza
bisogna piangere insonni per capire

che l'ultima giustizia borghese si ¢ spenta

Notti di sangue e di terrore
scendono a valle sul mio paese
chi paghera le vittime innocenti?

chi dara vita a Pinelli il ferroviere?

Ieri ho sognato il mio padrone
a una riunione confidenziale
si son levati tutti il cappello

prima di fare questo macello

No, no, no, non si puo pit dormire
la Iuna € rossa, rossa di violenza
bisogna piangere insonni per capire

che l'ultima giustizia borghese si ¢ spenta

Sulla montagna dei martiri nostri
canto giurando su Gramsci e Matteotti
sull'operaio caduto in cantiere

su tutti compagni in carcere sepolti

Come un vecchio discende il fascismo

succhia la vita, ogni gioventu
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e non sentite il grido sulla barricata?

La classe operaia lo spettera armata.

No, no, no, non si puo piu dormire
la luna ¢€ rossa, rossa di violenza
bisogna piangere insonni per capire

che I'ultima giustizia borghese si ¢ spenta
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JE#7AL: La ballata del Pinelli (Ballata del Anarchico Pinelli) (1969)
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1. Canzoniere Internazionale
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Ballata del Anarchico Pinelli

Quella sera a Milano era caldo,
Ma che caldo che caldo faceva,
"Brigadiere, apra un po' la finestra",

Ad un tratto Pinelli casco.

"Signor questore, io gliel'ho gia detto,
Lo ripeto che sono innocente,
Anarchia non vuol dire bombe

Ma giustizia, amor, liberta."

"Poche storie, confessa Pinelli,
11 tuo amico Valpreda ha parlato,
E l'autore del vile attentato,

E il suo socio, sappiamo, sei tu."

"Impossibile!", grida Pinelli,
"Un compagno non puo averlo fatto,
E T'autore di questo misfatto

tra i padroni bisogna cercar".

"Stiamo attenti, indiziato Pinelli,
Questa stanza ¢ gia piena di fumo,
Se tu insisti apriam la finestra,

Quattro piani son duri da far."

C'¢ un bara e tremila compagni,

Stringevamo le nere bandiere,
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In quel giorno l'abbiamo giurato,

Non finisce di certo cosi.

Calabresi e tu Guida assassini [1]
Che un compagno ci avete ammazzato,
L'Anarchia non avete fermato

Ed il popolo alfin vincera. [2]

Quella sera a Milano era caldo,
Ma che caldo, che caldo faceva
"Brigadiere, apra un po' la finestra",

Ad un tratto Pinelli casco.

[1] Var. Guida, Allegra, Pagnozzi, assassini
[2] Var. intera strofa:
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Ballata dell'anarchico Pinelli

Quella sera a Milano era caldo
Ma che caldo che caldo faceva
Brigadiere apra un po' la finestra

E ad un tratto Pinelli casco.

"Commissario io gliel'ho gia detto
Le ripeto che sono innocente
Anarchia non vuol dire bombe

Ma eguaglianza nella liberta."

"Poche storie, indiziato Pinelli
Il tuo amico Valpreda ha parlato
Lui ¢ l'autore di questo attentato

E il suo socio sappiamo sei tu"

"Impossibile" - grida Pinelli -
"Un compagno non puo averlo fatto
Tra i padroni bisogna cercare

Chi le bombe ha fatto scoppiar.

Altre bombe verranno gettate
Per fermare la lotta di classe
I padroni e i burocrati sanno

Che non siam piu disposti a trattar"

"Ora basta indiziato Pinelli"
- Calabresi nervoso gridava -

"Tu Lo Grano apri un po' la finestra
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Quattro piani son duri da far."

In dicembre a Milano era caldo
Ma che caldo che caldo faceva
E bastato aprir la finestra

Una spinta e Pinelli casco.

Dopo giorni eravamo in tremila
In tremila al tuo funerale
E nessuno puo dimenticare

Quel che accanto alla bara giuro.

Ti hanno ucciso spezzandoti il collo
Sei caduto ed eri gia morto
Calabresi ritorna in ufficio

Pero adesso non ¢ piu tranquillo.

Ti hanno ucciso per farti tacere
Perché avevi capito l'inganno
Ora dormi, non puoi piu parlare,

Ma i compagni ti vendicheranno.

"Progressisti" e recuperatori
Noi sputiamo sui vostri discorsi
Per Valpreda Pinelli e noi tutti

C'¢ soltanto una cosa da far.
Gli operai nelle fabbriche e fuori

Stan firmando la vostra condanna

Il potere comincia a tremare
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La giustizia sara giudicata.

Calabresi con Guida il fascista
Si ricordi che gli anni son lunghi
Prima o poi qualche cosa succede

Che il Pinelli fara ricordar.

Quella sera a Milano era caldo
Ma che caldo che caldo faceva
Brigadiere apra un po' la finestra

E ad un tratto Pinelli casco.
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La Ballata della Fiat (1969)

Signor padrone questa volta
per te € andata proprio male
siamo stanchi di aspettare
che tu ci faccia ammazzare.
Noi si continua a lavorare

e 1 sindacati vengono a dire
Che bisogna ragionare,

di lottare non si parla piu.

Signor padrone ci siam svegliati,
e questa volta si da battaglia,

e questa volta come lottare

lo decidiamo soltanto noi.

Vedi il crumiro che se la squaglia,
senti il silenzio nelle officine,
forse domani solo il rumore

della mitraglia tu sentirai.

Signor padrone questa volta
per te ¢ andata proprio male,
d'ora in poi se vuoi trattare
dovrai rivolgerti soltanto a noi.
E questa volta non ci compri
con le cinque lire dell'aumento,
se offri dieci vogliamo cento,

se offri cento mille noi vogliam.
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Signor padrone non ci hai fregati
con le invenzioni, coi sindacati,
1 tuoi progetti sono sfumati
perché si lotta contro di te.

E le qualifiche, le categorie,

noi le vogliamo tutte abolite

Le divisioni sono finite:

alla catena siam tutti uguali.

Signor padrone questa volta
noi a lottare s'¢ imparato,

a Mirafiori s'¢ dimostrato

e tutta Italia lo dimostrera.

E quando siamo scesi in piazza
tu ti aspettavi un funerale,

ma ¢ andata proprio male

per chi voleva farci addormentar.

Ne abbiamo visti davvero tanti

di manganelli, scudi romani,

pero s'é visto anche tante mani

che al sampietrino cominciano a andar.
Tutta Torino proletaria

alla violenza della questura

risponde ora, senza paura:

la lotta dura bisogna far.

E no ai burocrati e ai padroni!

Cosa vogliamo? Vogliamo tutto!
Lotta continua a Mirafiori
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e il comunismo trionfera .

E no ai burocrati e ai padroni!
Cosa vogliamo? Vogliamo tutto!
Lotta continua in fabbrica e fuori

e il comunismo trionfera!
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L'ora del fucile (1970)

Tutto il mondo sta esplodendo

dall’ Angola alla Palestina,

I’ America Latina sta combattendo,

la lotta armata vince in Indocina;

in tutto il mondo i popoli acquistano coscienza

e nelle piazze scendono con la giusta violenza.

E quindi: cosa vuoi di pit, compagno, per capire

che ¢ suonata ’ora del fucile?

L’ America dei Nixon, degli Agnew e Mac Namara
dalle Pantere Nere una lezione impara;

la civilta del napalm ai popoli non piace,

finché ci son padroni non ci sara mai pace;

la pace dei padroni fa comodo ai padroni,

la coesistenza ¢ truffa per farci stare buoni.

E quindi: cosa vuoi di pit, compagno, per capire

che ¢ suonata ’ora del fucile?

In Spagna ed in Polonia gli operai

insegnan che la lotta non si ¢ fermata mai
contro i padroni uniti, contro il capitalismo,
anche se mascherato da un falso socialismo.
Gli operai polacchi che hanno scioperato
gridavano in corteo: Polizia Gestapo,
gridavano: Gomulka, per te finisce male.
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Marciavano cantando I’Internazionale.

E quindi: cosa vuoi di piu, compagno, per capire
che ¢ suonata I’ora del fucile?

Le masse, anche in Europa, non stanno piu a guardare,
la lotta esplode ovunque e non si puo fermare:
ovunque barricate: da Burgos a Stettino,

ed anche qui da noi, da Avola a Torino,

da Orgosolo a Marghera, da Battipaglia a Reggio,

la lotta dura avanza, i padroni avran la peggio.

E quindi: cosa vuoi di piu, compagno, per capire
che ¢ suonata I’ora del fucile?
E quindi: cosa vuoi di piu, compagno, per capire
che ¢ suonata I’ora del fucile?
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Liberare tutti (1971)

Ci son tanti compagni
di cui siamo privati
perché questa giustizia
li vuole carcerati

pero son fianco a fianco
con altri proletari

che passano la vita

dentro i penitenziari.

Si stanno organizzando
per fare delle prigioni
una base di lotta

contro i padroni.

Per questo hanno bisogno
anche del nostro scudo;
se noi lottiamo fuori

per loro sara un aiuto.

Liberare tutti
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vuol dir lottare ancora,
vuol dire organizzarci
senza perdere un'ora.
E tutti i riformisti

che fanno i delatori
insieme ai padroni

noi li faremo fuori.

E Porci padroni,

voi vi siete illusi

non bastan le galere
per tenerci chiusi.

Noi facciam vedere

ai nostri sfruttatori
che per ognuno dentro

mille lottano fuori.

Siam tutti delinquenti
solo per il padrone
siamo tutti compagni

per la rivoluzione.

Liberare tutti...
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Apvigpar (1975)

Apvigpor Apvigpon Apvigpon
Ot GAlot vo, faoctdve To 6KOWVIA
Apvigpal va pe Kavoov 6,11 Béve

Apvigpol va Tviy® oty Kotoyvid

Apvigpor Apvigpon Apvigpon
Noa gloat ov Ko vo unv gipon Yo
[Tov ™ d1KN pov poipa SloPeVIEVELG

Me ™ d1Kk1 POV Y1 KoL TO VEPO

Apvigpor Apvigpon Apvigpon
No BAén® mo To dpOUO 1oV KAEGTO
Apviéual va Yo oKEYn ToL coToivel

No mepruéver pdrota tov Kopo.
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JEAFAL: Ala Huelga

k. (WIF) FF- » £087 » #EVWHE (Chicho Sanchez Ferlosio)

ETE, [FEAT
7 b B

JBCT AR A TR
NN g

Rk, BHK
HRTI, 40, ek
AKX, BT
HANN, 1558, AN

S5kt i3 LR R EURF
FATEE R
g MWL
i LI, JEIEER

FRR, EEK
RETIE, Wi, RipEs:
E-fR, E-TK
FORAN, i, AN

ML, i
MZERFIZUA L5
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WG INVE
AN EET!

Rk, RHRK
HKETIE, min, L
AR, BT
HANN, s, AAE

i iuPN L]
fl T2 i R T
o Bl B
KEMBEH

Rk, RHRK
HKETIE, min, L
AR, BT
HANN, s, AAE

(HRR) bRt &y M A, AFAFTAR. KFF25 - [z
/% 3L (Rolando Alarcon, 1929-1973) #9ig Gha. M2 NFHIF 55 T2
T, AUEHRELSTREMME, 1955 FRBANREFRART, #
VEvg R, JERRM I ENR h . 1963 £ Fds4E W, AROREBRE. 1967 £ 8K &
KA K A& B AT 6 B B 3w o
F A (1931-1936) Fk#h £ 4% (Canciones de la Guerra Civil Espafiola) ,
OIEXHLCEIY RAT EAE 69 F — MR AR AR KB E R A £,

2%, XHEHGELEAFHE B AB/ITRTFAK - Zoli - ®EHR
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(Chicho Sanchez Ferlosio, 1940-2003), 478 1963 4 &k Fhlsbdy (A
HARTAZ 30 K3, KEFEH kI 2 F (Canciones de la
Resistencia) . b9 F A KM FAI AL —, R A LI EH#S T,
INTEINFE RE 4, B REMME RS R L0 LRk, 4247
REREHLERIEREH 5 EMHEUAFHER, 25, wildies
KRG LG T X ETARTE R RR . GHARM & T BT
E o Ribde AT, kb FRN TAFMY £z 54 HAb

% =AU R % YL Puagh RIREG3ER K. X2 Hy 4 NREAF £ L

VSR AR SR BA, & 2001 £ X 4749 £ 4 <K £ B 2» (Diario de una
democracia) ¥ EHIE L T X G Ko ARILM I FLE 069 2K
¥ HE@mIEF kAW AW, ERRATEE.

canciones

dela

RESISTeNCIA

efpaniola

Ao t96')
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A la Huelga (1963)

A la huelga compafiero
No vayas a trabajar
Deja quieta la herramienta

Que es la hora de luchar

A la huelga diez a la huelga cien
A la huelga madre yo voy también
A la huelga cien a la huelga mil

Yo por ellos madre y ellos por mi

Contra el gobierno del hambre
Nos vamos a levantar
Todos los trabajadores

Codo a codo con el pan

A la huelga diez a la huelga cien
A la huelga madre yo voy también
A la huelga cien a la huelga mil

Yo por ellos madre y ellos por mi

Desde el pozo y el arado
Desde el torno y el telar
Vivan los hombres del pueblo
A la huelga federal

A la huelga diez a la huelga cien
A la huelga madre yo voy también
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A la huelga cien a la huelga mil

Yo por ellos madre y ellos por mi

Todos los pueblos del mundo
La mano nos la van a dar
Para devolver a Espafia

Su perdida libertad

A la huelga diez a la huelga cien

A la huelga madre yo voy también
A la huelga cien a la huelga mil

Yo por ellos madre y ellos por mi J2

«é Contratiempo
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EL (FRM®)

JEARAL: AlaHuelga Feminista

EE,  [FEAT, B
AR TR, AL iPad.

EAR, BEIK, RETE, B0, Rk,
E—EHX, E-TR TAHAN, BIG, AN AT,

WATESEG I, SO RT3,

P WA LR S IR B 1

AR, EoAR RERERERT. ERERD
EARK, BT BT RA#RETL,

FEN —IRFRERT, AR KB EIN %,
OIS, AATTAE ST b BRI H 35
FHR, EEIR, R R IGERE
HEof{k, FEoTK BATrARA#E L,

PATH AR B ORb, WEF, MRBER,
PATEET 555, BRI H.

W, BT, IXEERAMIIER T
EARK, BT FATFARA#REL,

fAHEBFE LA, FATEAGE
(HRAEE LR H B, MR BA T
U, EoER AT ESBLSE SE
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FEf{k, FETR BT A#RE L,

£+M,f Eﬂ,ffiﬁ s, ARER.

TANN, s, AN
HANN, 1558, AN~
HANN, 155, AN
TANN, s, AN

(RAR) X B &M, BPIediads i hda kA fada iz shak,
HERiF. TARTHL, MARTREL, AEgyPHBRAA, &
RIN R BEAadg A, BATHF AU R F AR E A o 6980, F5.
2M8$&ﬁ%@#ﬁa%ia% Yo /R @R T BUT $ T 09 T R
WY, FAES LEgXEH. REFA T “RALMN, RMNAR,
LR BEA R ARAT, &Mv‘b& o PIERIFEA BAAAN, AAAR,
& N
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A la huelga

A la huelga compafiera, no vayas a trabajar
Deja el cazo, la herramienta, el teclado y el ipad
A la huelga diez, a la huelga cien, a la huelga madre ven tu también

A la huelga cien, a la huelga mil, yo por ellas madre y ellas por mi.

Contra el estado machista nos vamos a levantar,
Vamos todas las mujeres a la huelga general
A la huelga diez, a la huelga cien, la cartera dice que viene también.

A la huelga cien, a la huelga mil, todas a la huelga vamos a ir.

Se han llevado a mi vecina, en una redada mas,
Y por no tener papeles ahi la quieren deportar.
A la huelga diez, a la huelga cien, Esta vez queremos todo el pastel

A la huelga cien, a la huelga mil, todas a la huelga vamos a ir.

Trabajamos en precario sin contrato y sanidad
Y el trabajo de la casa no se reparte jamas.
A la huelga diez, a la huelga cien, esta vez la cena no voy a hacer.

A la huelga cien, a la huelga mil, todas a la huelga vamos a ir.

Privatizan la ensefianza, no la podemos pagar
Pero nunca aparecimos en los temas a estudiar.
A la huelga diez, a la huelga cien, en la historia vamos a aparecer.

A la huelga cien, a la huelga mil, todas a la huelga vamos a ir.

A la huelga diez, al huelga cien , a la huelga madre ven tu también.
A la huelga cien, a la huelga mil, yo por ellas madre y ellas por mi.
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yo por ellas madre y ellas por mi.
yo por ellas madre y ellas por
yo por ellas madre y ellas por
yo por ellas madre y ellas por mi.

Manifestacion por la igualdad Bilbao
Ayuntamiento de Bilbao
Cuatro TV

El emocionante cantico de las mujeres en la manifestacion en la huelga de
Bilbao
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ANEK # R ( Los Lobos FBARR, 1972)

JEA#7#L: Vientos del Pueblo

fE#: (I T) Los Lobos P, 1972

W: KR e BRAREES (Miguel Hern d ndez, 1910—1942)
#: Sergio Aschero

NREIRAFHS G, N R RIEREE
I ORE, EIRAHRIEET 1 .

i AR Sk, ORI
FEARGTTTIAY; A & E BESL

AR RIE, RERER
W PRy, T P g
AR, SR L.

XE AR, PR R
WEREIC BB B XA R 1 B2
HEREHR(E X, EHELRT,
WEREPRAT N, INFEZEJEHL?

JEHTRMPTHE A, A e,
PURIEARTIEN, 4F R -REEFIEA,

B —FERE B, (BOR —FER R A

DA FELABC ) 223 P PE N SEAEAE 55 Al o 1]

FERR A b BBt 5im U )i B 5
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Wz R Z M BRITRS B AR, URIGAE BRSSP A Pa N
WRHIINRE JEW N, AE KB 5N,
KEGBHIHIBR G, TR0

KEN, RPN, YU KRR EN,

b EE, BHERIEN,
NERAERAR A E], BRAR—FET R,

MIERIBE, MWEFIT:

ESYNE Y CE N (RE TR

PRATE EAEMBAE A AT T LA A o

W oE 2 H gk, BRYIEETHE.

2 B AT 25, HIOREF T R
HEE, Pirmadt, BERE.
HICHI I 2 2D,

U M B b E A AR R R e

AR, Tk &
%m%%~+ﬁ,%ME$AE,
PR KT, TEER.

WAEHE I, 2D AIEE
TR, RS b

NI RAGH G N R RIEEFE S
R ORCE, AEIRA R ET S .

.473.



Vientos del Pueblo

Vientos del pueblo me llevan,
vientos del pueblo me arrastran,
me esparcen el corazon

y me aventan la garganta.

Los bueyes doblan la frente,
impotentemente mansa,
delante de los castigos:

los leones la levantan.

No soy un de pueblo de bueyes,
que soy de un pueblo que embargan
yacimientos de leones,

desfiladeros de garras

y cordilleras de toros

con el orgullo en el asta.

Nunca medraron los bueyes

en los paramos de Espafia.
¢Quién hablé de echar un yugo
sobre el cuello de esta raza?
¢Quién ha puesto al huracan
jamas ni yugos ni trabas,

ni quién al rayo detuvo

prisionero en una jaula?

Asturianos de braveza,
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vascos de piedra blindada,
valencianos de alegria

y castellanos de alma,
labrados como la tierra

y airosos como las alas;
andaluces de aceituna,
nacidos entre guitarras

y forjados en los yunques
torrenciales de las ansias;
extremefios de centeno,
gallegos de lluvia y calma,
catalanes de firmeza,
aragoneses de casta,
murcianos de dinamita
frutalmente propagada,

leoneses, navarros, duefios

del hambre, el sudor y el hacha,

reyes de la mineria,

sefiores de la labranza,

hombres que entre las raices,

como raices gallardas,
vais de la vida a la muerte,
vais de la nada a la nada:
yugos 0s quieren poner
gentes de la hierba mala,
yugos que habréis de dejar
rotos sobre sus espaldas.

Crepuisculo de los bueyes
estd despuntando el alba.
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Los bueyes mueren vestidos
de humildad y olor de cuadra;
las dguilas, los leones

y los toros de arrogancia.

La agonia de los bueyes

tiene pequeiia la cara,

la del animal varén

toda la creacion agranda.

Si me muero, que me muera
con la cabeza muy alta.
Muerto, veinte veces muerto,
la boca contra la grama,
tendré apretados los dientes
y decidida la barba.

Cantando espero a la muerte,
que hay ruiseflores que cantan
encima de los fusiles

y en medio de las batallas.

Cantando espero a la muerte,
que hay ruisefiores que cantan
encima de los fusiles

y en medio de las batallas.
Vientos del pueblo me llevan,

vientos del pueblo me arrastran,

me esparcen el corazon
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y me aventan la garganta.

Vientos del pueblo me llevan,
vientos del pueblo me arrastran,
me esparcen el corazon

y me aventan la garganta...

Autoria: Miguel Hernandez / Sergio Aschero

(15BA) Los Lobos & —#f & A L& 269 K$ £ F 1972 54 269 /&
FRo MA169 55 K AR SR (Vientos del pueblo) X3k, 154 %
B THRFK, RELBGFRRORE, 2R3 FE, ARFETEAR)
#HoEFo NG MEET LA

TR A RKAER - RREAENOR LF (23F) #Wd., ZERK
AR A B, R AH — /IR AT RN / EAE RSt
A7, RIFRERRLE A @, A, FTEEE AT,

B A, @R AR, RESEA BR, mEE “RET,

VIENTOS
DEL
PUEBLO
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A K. 84 R ( Ebri Knight & AR, 2018)

JEAR#L: Vientos del Pueblo

8% : (WILF) Ebri Knight P\

i KR o R/REEH (Miguel Hern @ ndez, 1910—1942)
3. JFH (Guerrilla), 2018

N AR L5 VR AT A s,

PRAT & TR AE A AT TS AR o
HERERE X, BHRERT,
WERESRAT N L, INTEZRJEHL?
WEET K, TEEH.
BAEEE L, RitkmE .

NRAEMAR ], BRAR— R To R

MAFIGE, MTEHITE
WRAEFEAE =K, AMEIFER

o Gk E) CHE®RT, RUIEETHE.
WEE K, TEEH.
FAEEE L, RitkmE .

NRRHIRAFHG S, N RIRIERFES
R OE, IR R ET
HABHF L, 2 DR HIEEF
ez, s B

N RE Y Y e N % (WY Sl Y

AT E, HATREAN
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ST, P CRTiE”
AR EIL L, BRIk EEERE.

(BIT) KA&R R #4238 (Miguel Hernandez, 1910—1942)
&i%ﬁ%%%%ﬁ&%@,zﬁﬁﬁa%\%a%ﬁ,x%ﬁ@%ﬁ
B, REZELAF, B XETHIIT FRFANGES, RAFAFEE
Ko EHMS P ERFAN B, 1934 F3] L EE, BRFE—NEIA AR
Tk, HBmEfRk ER, EWMEAER, F5 7 KEFHMELKR, #IT7E
3 T, ARERGHM, WALRER, ERFEZIHE, AR
B ),

M bG 3FIF R I AR i R AN A, AHMEmE e ILE. fheg kL
Faho F I - % RBEPT, 1 ERBIET KT HANRA A RIGFA,
BT HFEEEFRRIA AT @G LELRR PR Mtk A —A3F
A, —AERE, LERGIFAG T TRZ QA

1933 R KF—;FE KTHAKRHAY. TwiTiFLE GRFIHEX
Ry (1936) RAEE. BHEfT A LM, LA EEFTHOEA.
AR EY (1939~1942) RIFALKRT EBFAZME, BELZEA
A4, WELLHEWREL RAT. BRFER CARHRY (1937). <k
XAFEAATY (1938) F. EBEA AR Bz hg)Lky (1935) F=
CEAEZ R (1937). Hoty CGFIRRBILEY, 1952 F 12 &35 XA
B, HEfd ey 1960 FHiR. (ERF)

(18] Ebri Knight &4 £ ¥ &4 2 09 RigHR AK, KT 15
FAT, 2018 £ FH AATHXE CARGRY, FARERER - BR G
FNT A0 BT A 607 U R ATV EARIE 3 P 46 35
R TR EAFE 095 FALMA

.479.



Vientos del Pueblo

Yugos os quieren poner gentes de la hierba mala,

yugos que habéis de dejar rotos sobre sus espaldas.
&iquest;Quién ha puesto al huracan jamas ni yugos ni trabas,
ni quién al rayo detuvoprisionero en una jaula?

Tendré apretado los dientes y decidida la barba.

Si me muero que me muera con la cabeza muy alta

Hombres que entre las raices, como raices gallardas
vais de la vida a la muerte, vais de la nada a la nada:
muerto y veinte veces muerto, la boca contra la grama.
crepusculo de los bueyes, esta despuntando el alba.
Tendré apretado los dientes y decidida la barba.

Si me muero que me muera con la cabeza muy alta

Vientos del pueblo me llevan, vientos del pueblo me arrastran

me esparcen el corazon y me aventan la garganta

cantando espero a la muerte, que hay ruise&ntilde;ores que cantan
encima de los fusiles y en medio de las batallas

Si me muero que me muera con la cabeza muy alta
Vencedores seremos, porque somos titanes

sonriendo a las balas y gritando adelante

Si me muero que me muera con la cabeza muy alta

GE: HAERH LM =)
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AR H & KF K

JE#7#L: El pueblo unido jamas sera vencido (1970)
1: (& F]) Quilapay i n KA

H: (A ERER « BRS A (Sergio Ortega)
A #IE: %% (4 Mitch Abidor 3 # A 4 1%)
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352 1965 4%, .69 £ # F FA Quilapayan F 1970 5575, A T3 R TA
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B FTiEE. e ARG mAFRYEGFRH 25, 1973 £ 9 A 11
BE£E%EH IBFRENHENKEZE, € R T RS R QHX
B2 R HERBAEFBEREM—NEH T, WA ZERRERAE
LY ATGIX LI F % RAFEESE, RFE L9 EH Inti-illimani R A4
WA (LF 3 AIR) o B ROGKF I ARRELEGE, ABFHAR
AR X — 8 C TR T HREHGEREFE. ©F £ 1979 F47
AR B A BT 24 69 4 vgvh . 2010-2011 4, & RAT A3k B 69 4%
FHERCHTARTRATH TS, 4% mAAT T EAF A A,
AFEEXRLVEHELS L, XAEREL—FFIARANMNGH®S, @A 2019
FELAFETXARGBHERINT, IS FoX BRE L minSH,
(JLF 2 NMIR)

REFFEELE ‘B, 2FRMERFY S, AF LG THE, 4A
BFl, RENE, SIEZE LN EIRAT B T, 8
SRR, EFR B R LB AR R RR S TR CEFR
FHAY L0 SR Fe R, TR A L, AT BBERARL R T AR AL &
Ak EGfetez g, LEAFHAL (hdeF AL Z XHE Z AT
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DFR AL BRI RIE R A BB EE, REFPRET AR
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Mo (A AMEIRE T 5 F CFAEFGITEER)
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Tt (Frederic Rzewski, 1938-2021) 7E& KA, & RiFib R H &
8 o FURTE TAEAERT PPN A Rt 2 AN 20 e B 2 1) = DUV SR
MR —.” 60 FARERIE NG I S 55 AR 3= SURBIO G 1R Kords, (R
MO RAF R . — R [FAT R B “TEFRATIM A S S 5o B LAY, At
SR 7T Sy B AR R ETIEGIE 1R EBUE F MR, &
EHABEFEQET 1976 19 C ARFIZ AKAMD (The people united will
never be defeated!) [1) 36 BtNE 2, SKL 1 /MK, BE THAT.
TRIE . B RASIG E RE S AOCER . BT 90 K, ABTESCE HIRE
LT ERFNEL: R M B SRR, 2R 70 447
HERE LA )& SRR IE K . HHEshibir 2 NB T MR, KK
I CEFEE R BT —2F.

1E AN 255: HEar RIS REK) Wdmicd, RABLRENS M%7,
BRI T SOREFE A1 32 ST I8 21N B g0 0089 25 SR UK« B 4ERE (Tgor
Levit)o XTUEAATRBIZIMES, ARi: “Ahe e AHME & R nT LAgs A58 .
BB R R — A8, — S MR TS (HFRATTAT L,
FA LR 2K, BEARMEEAZMBEITAEMENNES 7. Sk
I, A RS A7
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El pueblo unido jamas sera vencido (1970)

El pueblo unido jamas serd vencido,

el pueblo unido jamas sera vencido...

De pie, cantar que vamos a triunfar.
Avanzan ya banderas de unidad.

Y ti vendras marchando junto a mi

y asi veras tu canto y tu bandera florecer.
laluz deunrojo amanecer

anuncia ya la vida que vendra.

De pie, luchar el pueblo va a triunfar.
Sera mejor la vida que vendra

a conquistar nuestra felicidad

y en un clamor mil voces de combate se
alzaran, diran cancion de libertad,

con decision la patria vencera.

Y ahora el pueblo que se alza en la lucha

con voz de gigante gritando: jadelante!

El pueblo unido jamas sera vencido,

el pueblo unido jamds serd vencido...
La patria estd  forjando la unidad.

de norte a sur se movilizara

desde el salar ardiente y mineral
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al bosque austral unidos en la lucha y el trabajo
iran, la patria cubriran
su paso ya anuncia el porvenir.

De pie, cantar el pueblo va a triunfar.
millones ya, imponen la verdad,

de acero son ardiente batallon,

sus manos van llevando la justicia y la razon.
mujer, con fuego y con valor,

ya estas aqui  junto al trabajador.

Y ahora el pueblo que se alza en la lucha

con voz de gigante gritando: jadelante!

El pueblo unido jamas sera vencido,

el pueblo unido jamas sera vencido...

EL PUEBLO UNIDO

JAMAS SERA VENCIDO
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ANEK &R ( Victor Jara A&, 1973)

JEA#7#L: Vientos del Pueblo

fE#: (BA|) #w% « %4 (VictorJara), 1973

i KR o R/REEH (Miguel Hern @ ndez, 1910—1942)
4. % (Manifiesto), 1974
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Vientos del Pueblo

De nuevo quieren manchar
Mi tierra con sangre obrera
Los que hablan de libertad

Y tienen las manos negras

Los que quieren dividir
A la madre de sus hijos
Y quieren reconstruir

La cruz que arrastrara Cristo

Quieren ocultar la infamia
Que legaron desde siglos
Pero el color de asesinos

No borraran de su cara

Ya fueron miles y miles
Los que entregaron su sangre
Y en caudales generosos

Multiplicaron los panes

Ahora quiero vivir
Junto a mi hijo y mi hermano
La primavera que todos

Vamos construyendo a diario

No me asusta la amenaza

Patrones de la miseria

. 490 .



La estrella de la esperanza

Continuara siendo nuestra

Vientos del pueblo me llaman
Vientos del pueblo me llevan
Me esparcen el corazon

Y me aventan la garganta

Asi cantara el poeta
Mientras el alma me suene
Por los caminos del pueblo
Desde ahora y para siempre

La estrella

contfhuara
siendo nuestra...

Victor Jara

-

.491.



HEF e, MR

JE#7#L: Te Recuerdo Amanda
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Te Recuerdo Amanda (1968)

Te recuerdo Amanda,

la calle mojada,
volviendo a la fabrica
donde trabajaba Manuel.

La sonrisa ancha, la lluvia en el pelo,
no importaba nada,
ibas a encontrarte con él,

con ¢él, con él, con él.

Son cinco minutos,
la vida es eterna,
en cinco minutos
suena la sirena,

de vuelta al trabajo.

Y tu caminando
lo iluminas todo,
los cinco minutos

te hacen florecer.

Te recuerdo Amanda,
la calle mojada,
no importaba nada,

ibas a encontrarte con él.
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La sonrisa ancha, la lluvia en el pelo,
no importaba nada,
ibas a encontrarte con él,

con él, con €l, con élL

que marchaba a la guerra
que nunca hizo dafio,

que marchaba a la guerra,
y en cinco minutos

quedo destrozado.

Suena la sirena,
de vuelta al trabajo,
muchos no volvieron,

tampoco Manuel.

Te recuerdo Amanda,

la calle mojada,

no importaba nada,

ibas a encontrarte con él,

con él.
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® &M EMAIK

JE AR AL: Cancidn para mi América
B | (Zawr£) AR - £ %F (Daniel Viglietti)
FAAME | AA

(IRBR) AR - 445 % % (Daniel Viglietti, 1939-2017) #kik A2
BEE RS ROFFZ—, £HZF Rk Nueva Cancion (FF%E3)) 49
RE, 1939 FATHLEERREHRTH—ANFRERLT—XFATR
F, BFARER. ADEBFTR, F3I 58, F2L569%. 60
SR, PR FER. KT IFf BT E ERAGE N ERE
b E R #ARGRBEH T, 1963 FRTFE—KEH GE TRE
K.k fF %> (Impresiones para canto y guitarra y canciones folcloricas) . 1972
FHIBAIR 1973 FEFHE, BREABEAREZE, MIEE, A
TRARIE, MEAZEAAET 11 £, 1984 FHH,

BT F RAMEZIN, ENFHRR. REFEEFERLT M F ROGR
EES, $FREIR-ANRRGTREEE, £ZAH “BTEMNZE
iz4z” (Memoria Sonora de América Latina), &35 7 40 S ja) 3f & & L fe
VB R 8937

Wb FReTERERIELE, ALA 5T EMHERTFA
KO MR AERA R, BR S KT GRR G, X8 CHRNGEM G

(Cancién para mi América) Z b9 HAF. RAVEA 2 Mk HgEH
B R G RR; FIARIE RIZ R F AR RFARL - RIFAE G BRMMAEKA
E 5 5 ARMNEFRE BRAF RIZOGIHA. ZNPHFRARMNNEE
% X KA
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Canci 6 n para mi Am é rica ( 1965 )

Dale tu mano al indio
Dale que te hara bien
Y encontraras el camino

Como ayer yo lo encontré

Dale tu mano al indio
Dale que te hara bien
Te mojara el sudor santo

De la lucha y el deber

La piel del indio te ensefiara
Toda las sendas que habras de andar
Manos de cobre te ha de mostrar

Toda la sangre que has de dejar

Dale tu mano al indio
Dale que te hara bien
Y encontraras el camino

Como ayer yo lo encontré

Es el tiempo del cobre
Mestizo, grito y fusil

Si no se abren las puertas
El pueblo las ha de abrir

América esta gritando

Y el siglo se vuelve azul
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Pampas, rios y montaiias

Liberan su propia luz

La copla no tiene duefio
Patrones no mas mandar
La guitarra americana

Peleando aprendio a cantar

B Tl
I.-¢W |

Fl'h.b’-\.l.ln -ﬂ l..r\-n R

URTG

/-
DANIELY l(xLl]f

CANCIONES PARA MI AMERICA
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® HRW “RAE”

JEAFAL: S 6 lo digo compaiieros

fE#: (BiwrE) fFRAR » E#5%F (Daniel Viglietti)
% #: "Canciones chuecas" (1971)

FoamE: LA

(iRR) ARAR - e % % (Daniel Viglietti, 1939-2017) #ik 4 2
B X FMHRGFF X —, £ FF KRRk Nueva Cancion (FdKi%iE5)) #)
K& B AL T4 69 KBLHR 69 £ 9 693 (Cancion para mi América) o
BRENBHRAET — LFHA G L E KRG FE" (Solo digo
compafieros) . AARE "G IASS, F — AR AR 1973 F55 4 69425
K «AR 5 EEY (El despertar del pueblo) 694 &, &4 sbwh, LA
B A
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A e Wi ) I
“PEBIRE S, BT

CGE) Fiaw - B8 2 - EMENTERZAMKRAH. £\
B, HETAEAT LARBEEAR, BRASRAME, BALEL,
R % REEHF, BRI THAHARURGAN-—FREES. £
BAREE, BEELHETARTIEHTT &4, L LeXMMARSE
BT Ry E .

VIGLIETTI canciones chuecas
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S 6 lo digo compaiieros (1971)

Escucha, yo vengo a cantar
por aquellos que cayeron.
No digo nombre ni sefia,
solo digo compatieros.

Y canto a los otros,
a los que estan vivos
y ponen la mira
sobre el enemigo.

Ya no hay mas secreto,
mi canto es del viento,
yo elijo que sea

todo movimiento.

No digo nombre ni sefia,
so6lo digo compaifieros.
Nada nos queda y hay s6lo
una cosa que perder.

Perder la paciencia
y s6lo encontrarla
en la punteria,
camarada.

Papel contra balas
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no puede servir,
cancion desarmada

no enfrenta a un fusil.

Mira la patria que nace
entre todos repartida,

la sangre libre se acerca,
ya nos trae la nueva vida.

La sangre de Tupac,
la sangre de Amaru,
la sangre que grita
libérate, hermano.

Paredon

PATRICIO MANNS
ANGEL, PARRA
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® FAFZE —NRFHHNK

JEAFAL: Yo vivo en un tiempo de guerra (1974)
% (G3rE) FFRAR « 4£4 %% (Daniel Viglietti)
HAABF: HA

(LER) X B4 T 1974 Fa9dkeh, dH@ 5 GAR. AL T
EH NMARILE - A F 445 1939 F 69 — 5 5 “Svendborger Gedichte”. 7+ &
R-HHEFT LD R R EAI - R (Augusto Boal) #9 % F T &% K,
H I EFEABIET E,
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Yo vivo en un tiempo de guerra (1974)

[Letra de "Yo vivo en un tiempo de guerra"]

[Intro]

Yo vivo en un tiempo de guerra

Yo vivo en un tiempo sin sol

Soélo quien no sabe las cosas es un hombre capaz de reir
Ay, triste tiempo presente

En que hablar de amor y de flor

Es olvidar a tanta gente que esta sufriendo dolor

Todo el mundo me dice que debo comer y beber
(Pero como voy a comer, como voy a beber

Si sé que lo que como y lo que bebo

Se lo estoy quitando a un hermano que tiene hambre
A un hermano que tiene sed, a un hermano?

Pero aun asi yo como y bebo, aun asi, ésa es la verdad
Dicen creencias antiguas que vivir no es luchar

Que es sabio quien consigue al mal con el bien pagar
El que olvida la propia voluntad

El que acepta no alcanzar sus deseos

Ese es considerado por todos un sabio

Eso es lo que siempre veo

Y a eso yo digo jno!

[Puente]

Yo sé que es preciso vencer
Yo sé que es preciso luchar
Yo sé que es preciso morir

Yo sé que es preciso matar
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[Refran: Coro]

Es un tiempo de guerra, es un tiempo sin sol
Es un tiempo de guerra, es un tiempo sin sol
Sin sol, sin sol, sin sol

Sin sol, sin sol, sin sol

[Interludio]
Yo vivi en la ciudad en tiempo del desorden
Vivi en medio de mi gente en tiempos de rebelion

Asi pasé los afios que me toco vivir

[Refran: Coro]
Es un tiempo de guerra, es un tiempo sin sol

Es un tiempo de guerra, es un tiempo sin sol

[Verso 1]

Los que sigan mi camino

Y han de ver feliz la tierra
No se olviden de este tiempo

Nuestro tiempo que es de guerra

[Refran: Coro]
Es un tiempo de guerra, es un tiempo sin sol

Es un tiempo de guerra, es un tiempo sin sol

[Verso 2: Daniel Viglietti & Coro]
Mientras vamos preparando
El camino a la amistad

No podemos ser amigos del mal
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Al mal hay que dar maldad
No podemos ser amigos del mal
Al mal hay que dar maldad

[Refran: Coro]
Es un tiempo de guerra, es un tiempo sin sol

Es un tiempo de guerra, es un tiempo sin sol

[Verso 3: Daniel Viglietti & Coro]
Si llegaras a vivir

Ese tiempo de igualdad

Donde el hombre ayude al hombre
Sentiras la libertad

Donde el hombre ayude al hombre
Sentiras la libertad

[Refran: Todos]

Es un tiempo de guerra, es un tiempo sin sol

Es un tiempo de guerra, es un tiempo sin sol
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JEARAL: Maria rural

| (RArdr/L) P « % (Arlen Siw)
B | “AR” R (ElPueblo) (1978)
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Maria rural

Por los senderos del campo
Llevas cargando tu pena
T pena de amor y de llanto

En tu vientre de arcilla y tierra

Tu tinajita redonda
Que llenas afio con aino
De la semilla que siembra

El campesino en su pobreza

Hoy quiero cantarte
maria rural

Oh madre del campo
Madre sin igual
Hoy quiero cantar
Tus vastagos pobres
Tu despojos triste

Dolor maternal

Desnutricion y pobreza
Es lo que a vos te rodea
Choza de paja en silencio
Solo el rumor de la selva

Tus manos son de cedro
Tus ojos crepusculos tristes
Tus lagrimas son de barro

Que derramas en las sierras
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Por esa razén

en esta ocasion
Hoy quiero cantar
a tu corazon

Hoy quiero decirte
lo que siento

Por tanta pobreza

y desolacion

Por la praderas y rios
Va la madre campesina
Sintiendo frio el invierno

Y terrible su destino

Por los senderos del campo
Llevas cargando tu pena
T pena de amor y de llanto

En tu vientre de arcilla y tierra

Hoy quiero cantarte maria rural
i Oh! madre del campo

Madre sin igual

Hoy quiero cantar

Tus vastagos pobres

Tu despojos triste

Dolor maternal
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J7An@: Plegaria a una labrador (1969)

B | (CBF)) 48752 « W54 (Victor Jara)
WA ERE | oA

(RR) 27 mEHRF 44 % - o4 (Victor Jara), T HAF «F
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Plegaria a una Labrador

Levantate y mira la montaia
De donde viene el viento, el sol y el agua
Tl que manejas el curso de los rios

Th que sembraste el vuelo de tu alma

Levéntate y mirate las manos
Para crecer estréchala a tu hermano
Juntos iremos unidos en la sangre

Hoy es el tiempo que puede ser mafiana

Libranos de aquel que nos domina En la miseria

Traenos tu reino de justicia E igualdad
Sopla como el viento la flor De la quebrada

Limpia como el fuego El cafion de mi fusil

Hagase por fin tu voluntad Aqui en la tierra
Danos tu fuerza y tu valor Al combatir
Sopla como el viento la flor De la quebrada

Limpia como el fuego El cafion de mi fusil

Levéntate y mirate las manos

Para crecer estréchala a tu hermano
Juntos iremos unidos en la sangre
Ahora y en la hora de nuestra muerte
Amén
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@® T i Construcdo | Construcci 6 n

JE AR : Construccion

BfE| (B7) H# « AL (Chico Buarque)

WHEFER | (GarE) FRAR « £EHEH (Daniel Viglietti)
EBE | AA. WwAE

(AR X EFKFREHFKFFF - A& % (Chico Buarque) Ff
VB8 H B F a3, MET 1971 $8RLH4H, #AlACHFRGEZAE
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B2 %k, 331 “BF KRR BKAH “Bkieme”. HREF O,
HMA-B it «F K ENFD (Cancion para mi América) Fo KK R 5
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Construgao (1971)

(B7) ## « A5 (Chico Buarque)
A & 18 R IR

Amou daquela vez como se fosse a tltima
Beijou sua mulher como se fosse a ultima
E cada filho seu como se fosse o tinico

E atravessou a rua com seu passo timido
Subiu a construg¢@o como se fosse maquina
Ergueu no patamar quatro paredes so6lidas
Tijolo com tijolo num desenho magico

Seus olhos embotados de cimento e lagrima

Sentou pra descansar como se fosse sabado

Comeu feijdo com arroz como se fosse um principe
Bebeu e solugou como se fosse um naufrago
Dancou e gargalhou como se ouvisse musica

E tropegou no céu como se fosse um bébado

E flutuou no ar como se fosse um passaro

E se acabou no chéo feito um pacote flacido
Agonizou no meio do passeio publico

Morreu na contramdo atrapalhando o trafego

Amou daquela vez como se fosse o ultimo
Beijou sua mulher como se fosse a unica
E cada filho seu como se fosse o prodigo
E atravessou a rua com seu passo bébado

Subiu a constru¢do como se fosse sélido
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Ergueu no patamar quatro paredes magicas
Tijolo com tijolo num desenho logico

Seus olhos embotados de cimento e trafego

Sentou pra descansar como se fosse um principe
Comeu feijdo com arroz como se fosse 0 maximo
Bebeu e solugou como se fosse maquina

Dancou e gargalhou como se fosse o proximo

E tropegou no céu como se ouvisse musica

E flutuou no ar como se fosse sdbado

E se acabou no chéo feito um pacote timido
Agonizou no meio do passeio naufrago

Morreu na contramao atrapalhando o publico

Amou daquela vez como se fosse maquina
Beijou sua mulher como se fosse logico
Ergueu no patamar quatro paredes flacidas
Sentou pra descansar como se fosse um passaro
E flutuou no ar como se fosse um principe

E se acabou no chao feito um pacote bébado

Morreu na contra-méao atrapalhando o sabado
Deus Lhe Pague

Por esse pao pra comer, por esse chdo pra dormir
A certiddo pra nascer ¢ a concessao pra sorrir
Por me deixar respirar, por me deixar existir

Deus lhe pague

Pela cachaca de graga que a gente tem que engolir
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Pela fumaga e a desgraca, que a gente tem que tossir
Pelos andaimes pingentes que a gente tem que cair
Deus lhe pague

Pela mulher carpideira pra nos louvar e cuspir
E pelas moscas bicheiras a nos beijar e cobrir
E pela paz derradeira que enfim vai nos redimir

Deus lhe pague
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Construccion
B (BarE) JHRAR « 4 %F (Daniel Viglietti)
75 3 F 18 hR A

Amé aquella vez como si fuese ultima

beso a su mujer como si fuese ultima

y a cada hijo suyo cual si fuese el unico

y atraveso la calle con su paso timido

subid a la construccion como si fuese maquina
alz6 en el balcon cuatro paredes solidas
ladrillo con ladrillo en un disefio magico

sus ojos embotados de cemento y lagrimas

sentose a descansar como si fuese sabado

comid su pan con queso cual si fuese un principe
bebiod y sollozd como si fuese un naufrago
danz6 y se ri6 como si oyese musica

y tropez6 en el cielo con su paso alcohdlico

y flotd por el aire cual si fuese un pajaro

y terminé en el suelo como un bulto flaccido

y agoniz6 en el medio del paseo publico

muri6 a contramano entorpeciendo el transito

amo aquella vez como si fuese el ultimo
beso a su mujer como si fuese unica

y a cada hijo suyo cual si fuese el prodigo
y atraveso la calle con su paso alcoholico

subid a la construccion como si fuese solida
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alz6 en el balcon cuatro paredes magicas
ladrillo con ladrillo en un disefio logico

sus ojos embotados de cemento y transito

sentose a descansar como si fuese un principe
comid su pan con queso cual si fuese el maximo
bebid y sollozdé como si fuese maquina

danz6 y se ri6 como si fuese el proximo

y tropezo en el cielo cual si oyese musica

y flotd por el aire cual si fuese sabado

y termind en el suelo como un bulto timido
agonizo en el medio del paseo naufrago

murié a contramano entorpeciendo el publico

amo aquella vez como si fuese maquina

besd a su mujer como si fuese 16gico

alz6 en el balcon cuatro paredes flacidas
sentose a descansar como si fuese un pajaro

y flot6 en el aire cual si fuese un principe

y terminé en el suelo como un bulto alcohdlico

murid a contromano entorpeciendo el sabado

Por ese pan de comer y el suelo para dormir
Registro para nacer permiso para reir
Por dejarme espirar y por dejarme existir

Dios le pague
Por esa grapa desgracia que tenemos que beber

Por ese humo desgracia que tenemos que toser
Por los andamios de gente para subir y caer
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Dios le pague

por esa arpia que un dia nos va a anular y escupir
y por las moscas y besos que nos vendran a cubrir
y por la carlma postrera que al fin nos va a redimir

Dios le pague.
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JEATRL: Casas de carton
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Casas de carton (1972)

Que triste, se oye la lluvia
En los techos de carton
Que triste vive mi gente
En las casas de carton

Viene bajando el obrero
Casi arrastrando los pasos
Por el peso del sufrir

Mira que es mucho el sufrir

Mira que pesa el sufrir

Arriba, deja la mujer prefiada
Abajo esta la ciudad

Y se pierde en su marafia
Hoy es lo mismo que ayer
Es un mundo sin mafiana

Ahi cae la lluvia
Viene, viene el sufrimiento
Pero si la lluvia pasa

¢Cuando pasa el sufrimiento?

(Cuando viene la esperanza? [1]

Que triste, se oye la lluvia
En los techos de carton
Que triste vive mi gente
En las casas de carton
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Nifios color de mi tierra
Con sus mismas cicatrices
Millonarios de lombrices
Y, por eso...

Que tristes viven los nifios

En las casas de carton

Que triste, se oye la lluvia
En los techos de cartén
Que triste vive mi gente
En las casas de carton

Que alegres viven los perros

Casa del explotador

Usted no me lo va a creer
Pero hay escuelas de perros

Y les dan educacion

Pa que no muerdan los diarios
Pero el patron

Hace afios, muchos afios

Que esta mordiendo al obrero

Que triste se oye la lluvia
En las casas de carton

Que lejos pasa la esperanza
En los techos de cartén
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La Guerrillera (1961)

Poncho abierto sobre el alba,

La Guerrillera!

Viene abriendo los caminos.. .,

La Guerrillera!

Puiial rojo sobre el pecho,
toda esperanza!
Veni, te estoy esperando,

paloma blanca!

Cancion de cuna,
sus labios dejaron lejos.
Los fusiles necesitan

su claro pecho!

Un alarido de lanzas
grita a deguello!
La Libertad se hace

novia de mi pafiuelo!

La Guerrillera tiene
sangre en el alma!

Su bandera es madera
de las guitarras!

La Guerrillera tiene.

vidita, sangre en el alma...

HORACIO
GUARANY

CUANDO ME VAYA
MILONGA PARA MI PERRO
PAISAJE SURENO
VIDALA DEL AMOR PERDIDO
LA FELIPE VARELA
HUERFANA VIRGINIA
DEL AMOR AUSENTE
LA GUERRILLERA
LA DEJE PARTIR
BAGUALERITO
DE SIMOCA
LUNA DE TARTAGAL

PHILIPS

.539.



® T3 FHeh &4

JEAFAL: Arauco tiene una pena
fB# | (EF]) HEEE - #83r (Violeta Parra)
FOREE | A

(RBR) AFE¥FE, RNy A#FE—ANEH “RIF HHFAFA,
L thdi. SR ANBAR S, ILIRBRERAT B L. KL EwE
AR AR b L EBL - Wi (Violeta Parra) #9--F, 4
AL ARKY R, RAFFLRAL. BHOTFTLLHR - Wi
(Angel Parra) #F=47 i M AR - #4432 (Isabel Parra) .2 £ # 69 %7Fki%iz 5
PR, XTLRER - MBI AT, XRYRNE, A AL WH
BT A BATRIZ.
B M AR B EHF ARMNEMFLEE SRKLF RIZOFD. KN
IR A BZMNB E S X EHAGHK

BT 57 B B X R AR [1]
Tk eE
A& J LA LS BRI A X
BT NS WLAIE L

B GLE

HUS B REB AL

PR, BT (2]

H—KR, WiZhHkT
fiE R 58 H5 (3]

.540 .



TR ENER 2L NIMAT K
R COPNIT

ENER 22 NSEA5, KBHE SOt
(REE i
PRk, FEHLSE! [4]

RIG, BEMRER

ENEE 22 NAFNEA TG
A ATT LR A Al )
b o ZHEAR T

EEE 22 NfBI R BE T
HME NAT SR
PEER, 735K [5]

SeRFLAn % TR [6]

TEMER LR TR

T ECR i 1 R B [7]
Bera K E T

DRI, At S P28 R AR 5 R S T 8]
I 5 ] 57

PUlik, RPEF! 9]

M—T VU LAk

EERE 22 N— B IR PG R
FEARIR /N 2 (0 [ 5 B
PRATTREE WARLE Shr
T A BRI FE[10]

.541.



HARER BT
Pttsk, REFE! [11]

BT 57 B KRR AR

BEA (0 7 1 2R A1 3 B R [12]
ENET VN

AR AhAT A S
BEREFABED

TP T AT T A

PRIEER, IRFLT! [13]

PR % S IE R H
FE 0 75 & O T 21
PRI YNGR 2
VS I

B R AE B LI
F ik BRI & . [14]
Pittk, REH!

Moz ft: BAEIME—EHFT, EHETABEHHKE,
A e mEY, — 2L EWEHNZMEKIEL.

J& X4 B &) Huescufe, BH “/Mir” 2 “HRE",

EER, REMEXRMR—ENE, HEtWERZSETA.
LHRIRBFEIKR, E—ALENEMTRTET NG LT
Ex.

[6] kA%, TAULEATERTAEREGSN DL FFI4h, i

]
]
(3]
]
]

.542.



4T 23 ¥

[7] mBEAE, +AELEREAHETAREEHN T LR E, HEET
NAF B S5 AT 2 A o T B

(8] EARMES, BEWALRNRE, FEERK.

9] FREF, —4RAEETAREEND EWELE.

[10] #F4fr¥, —MESTHEHHNRAB -, HERERA R
AT A,

[11] NEEE - FE&, —4£BETEK, 25T HAMLES.
[12] ELRAR—FMALEWRY, HEEWE AR RENET, ZET
HL R HMEHSE,

[13] IR#Lf, —4MMARTARES D EEAE,

[14] FHEHR, —4ERARTERESND LT EK.

.543.



Arauco tiene una pena

Arauco tiene una pena
Que no la puedo callar,
Son injusticias de siglos
Que todos ven aplicar,
Nadie le ha puesto remedio
Pudiéndolo remediar.

Levantate, huenchullan.

Un dia llega de lejos
Huescufe conquistador,
Buscando montanas de oro,
Que el indio nunca busco,
Al indio le basta el oro
Que le relumbra del sol.

Levantate, curimon.

Entonces corre la sangre,
No sabe el indio qué hacer,
Le van a quitar su tierra,
La tiene que defender,

El indio se cae muerto,

Y el afuerino de pie.

Levantate, manquilef

Adonde se fue lautaro
Perdido en el cielo azul,
Y el alma de galvarino

Se la llevo el viento sur,
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Por eso pasan llorando
Los cueros de su kultrin.

Levantate, pues, callfull.

Del afio mil cuatrocientos
Que el indio afligido esta,
A la sombra de su ruca
Lo pueden ver lloriquear,
Totora de cinco siglos
Nunca se habra de secar.

Levantate, callupan.

Arauco tiene una pena

Mas negra que su chamal,
Ya no son los espafioles

Los que les hacen llorar,
Hoy son los propios chilenos
Los que les quitan su pan.

Levantate, pailahuan.

Ya rugen las votaciones,

Se escuchan por no dejar,
Pero el quejido del indio
(por qué no se escuchara?
Aunque resuene en la tumba
La voz de caupolican,
Levantate, huenchullan.
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La Carta (1962)

Me mandaron una carta
por el correo temprano

y en esa carta me dicen

que cayo preso mi hermano
y sin lastima con grillos

por la calle lo arrastraron, si.

La carta dice el motivo
que ha cometido Roberto
haber apoyado el paro
que ya se habia resuelto
si acaso esto es un motivo

presa también voy sargento, si.

Yo que me encuentro tan lejos
esperando una noticia

me viene a decir la carta

que en mi patria no hay justicia
los hambrientos piden pan

plomo les da la milicia, si.

De esta manera pomposa
quieren conservar su asiento
los de abanicos y de frac

sin tener merecimiento

van y vienen de la iglesia

y olvidan los mandamientos, si.
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Habrase visto insolencia
barbarie y alevosia

de presentar el trabuco
y matar a sangre fria

a quien defensa no tiene

con las dos manos vacia, si

La carta que he recibido

me pide contestacion

yo pido que se propague

por toda la poblacion

que el ledn es un sanguinario

en toda generacion, si.

Por suerte tengo guitarra

para llorar mi dolor

también tengo nueve hermanos
fuera del que se engrillo

los nueve son comunistas

con el favor de mi Dios, si.
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Miren como sonrien (1962)

Miren como sonrien
los presidentes

cuando le hacen promesas
al inocente.

Miren cémo le ofrecen
al sindicato

este mundo y el otro
los candidatos.

Miren cémo redoblan
los juramentos,

pero después del voto,
doble tormento.

Miren el hervidero

de vigilante

para rociarle flores

al estudiante.

Miren cémo relumbran
carabineros

para ofrecerle premios
a los obreros.

Miren cOmo se viste
cabo y sargento

para tefiir de rojo

los pavimentos.
Miren como profanan
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las sacristias

con pieles y sombreros
de hipocresia.

Miren cémo blanquearon
mes de Maria,

y al pobre negreguearon
la luz del dia.

Miren cémo le muestran
una escopeta

para quitarle al pueblo

Su marraqueta.

Miren cémo se empolvan
los funcionarios

para contar las hojas
del calendario.

Miren como gestionan
los secretarios

las paginas amables

de cada diario.

Miren cO6mo sonrien,
angelicales.

Miren como se olvidan

que son mortales.
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JEAFAL: Me gustan los estudiantes (1963)
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Me gustan los estudiantes (1963)

i Que vivan los estudiantes,
jardin de las alegrias!

Son aves que no se asustan
de animal ni policia,

y no le asustan las balas

ni el ladrar de la jauria.
Caramba y zamba la cosa,

i que viva la astronomia!

Me gustan los estudiantes
que rugen como los vientos
cuando les meten al oido
sotanas o regimientos.
Pajarillos libertarios,

igual que los elementos.
Caramba y zamba la cosa

i que vivan los experimentos!

Me gustan los estudiantes
porque levantan el pecho
cuando le dicen harina
sabiéndose que es afrecho,
y no hacen el sordomudo
cuando se presenta el hecho.
Caramba y zamba la cosa

j el codigo del derecho!

. 560 .



Me gustan los estudiantes
porque son la levadura

del pan que saldra del horno
con toda su sabrosura,

para la boca del pobre

que come con amargura.
Caramba y zamba la cosa

j viva la literatura!

Me gustan los estudiantes
que marchan sobre las ruinas.
Con las banderas en alto

va toda la estudiantina:

son quimicos y doctores,
cirujanos y dentistas.
Caramba y zamba la cosa

j vivan los especialistas!

Me gustan los estudiantes
que van al laboratorio,
descubren lo que se esconde
adentro del confesorio.

Ya tienen un gran carrito
que llego6 hasta el Purgatorio
Caramba y zamba la cosa

i los libros explicatorios!

Me gustan los estudiantes

que con muy clara elocuencia
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a la bolsa negra sacra

le bajo las indulgencias.
Porque, ;hasta cuando nos dura
sefiores, la penitencia?
Caramba y zamba la cosa

i Qué viva toda la ciencia!

. 562 .



HELEALB?

JEFFA: Qué dira el santo padre
B (FF]) HBEEE « t54 (Violeta Parra)
FIABEF | RE (NEFAEE)

HEMATZEAREA]
Wik A

— I H ERIFRAIN
H R,
BEMAITZEATR
ZT

[EL SRS
FATHINE.

D LR
REAY
LT3 R At
AT R ?

BEMATREAREA]
VSN

— IR R A

T IR

G AT o] S5 R A i
B IE

. 563 .



BRITEAAT IR R E
T KNI

D L HCR
REAY

L A5 At
A5 FR I i ?

AT FFFEIAIN
PBATF

O AT

N E A

HUXFE, AATHE
wmyEIE kT b
BT (RN
BN,

D L INHCR
REAY
LT3 A
A7 FR I i ?

G DA A IE,S
(X SES el

M R AT ST
BIGEN
MEBERZKBEN

. 564 .



RS R b b
AR PR AL GERE AT
KA« g5

D LR
REAY
Lt 15 R At
ST FRI i ?

(GE) FRW: RERREHW “TR” FHEFLR: BRA. HFHA
REZXRTHREOABZRFHRFARATE . ZHBID (L) BE
CE YN

(IRRR) &RAMALiE “HAF rkREZ - 442 (Violeta Parra)
B a3 KT A B AN X FTRIE CLRAZ - #ZE> (Julian
Grimau) , K FEF 1964-1965 4 Ja] £ B4 K4l 69 4 IR &% A
(Recordando a Chile) . 433 M &5 K4Ei%, LA F X ARG, 3
VIR XA R RAZ - EZE (1911-1963) X — & ®mIEF £~ TR,
AEEASE, AMBERTIE, S0 FRENG LA FE, 1962 53] &
P, ELEINFRAEE, 11 AREFEMFHIT. RN REEE
Bz RZBREARRABERNEN KAELELHEIREA B 273, $4
BRI TAELLGIT QAR TR, RBATSHNREL DT
FlE, T 1963 & 4 AHATIC k. ABHEF AL EEMARER, 4
ALK FHRAR EH. HALEMNIFIELE B, ¥R XA,

BAT BB L RO fAE, T—EF, 2THL, EiE L,

.565.



RFHE AR L AEA BB R LB, FEA®ILF TAS, L+
FRORFTFLEY, BRTREFTAINRAGAE. AXBE, T
ik R RE ARFTEEH N KBETLETERIAREF
£y &,

AT RAETXEE Lty B3

&

. 566 .



Qu¢ diré el santo padre? (1964)

Miren cémo nos hablan
de libertad

cuando de ella nos privan
en realidad.

Miren cdmo pregonan
tranquilidad

cuando nos atormenta

la autoridad.

¢Qué dira el Santo Padre
que vive en Roma,
que le estan degollando

a su paloma?

Miren como nos

hablan del paraiso
cuando nos llueven balas
como granizo.

Miren el entusiasmo

con la sentencia
sabiendo que mataban

a la inocencia.

El que ofici6 la muerte
como un verdugo

tranquilo esta tomando
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su desayuno.

Con esto se pusieron
la soga al cuello,

el quinto mandamiento

no tiene sello.

Mientras mas injusticias,
sefior fiscal,

mas fuerzas tiene mi alma
para cantar.

Lindo segar el trigo

en el sembrao,

regado con tu sangre

Julian Grimau.
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What will the Holy Father say?

Look how they talk to us
about freedom

while they deprive us of it
in reality,

Look how they proclaim
calm

while authority torments us.

What will the Holy Father say
who lives in Rome,

because they're cutting his doves' throats?

Look how they talk to us
about paradise

while bullets rain down to us
like hailstones.

Look at the enthusiasm

at the ruling

knowing that they were killing

innocence.
What will the Holy Father say
who lives in Rome,

because they're cutting his doves' throats?

The one who officiates death
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like an executioner

eats his breakfast in peace.
The wheat will look beautiful
across the sown field
watered by your blood,

Julian Grimau.

What will the Holy Father say
who lives in Rome,
because they're cutting his doves' throats?

Under more injustice,

Sir prosecutor,

my soul has more power

to sing.

With this they put the rope around their neck:
the fifth commandment doesn't have a stamp.

What will the Holy Father say
who lives in Rome,

because they're cutting his doves' throats?

Thanks! &  facebook twitter
thanked 1 time
Submitted by regenkindregenkind on Fri, 14/09/2018 - 16:05
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Maldigo del alto cielo (1962)

Maldigo del alto cielo

la estrella con su reflejo,
maldigo los azulejos
destellos del arroyuelo,
maldigo del bajo suelo

la piedra con su contorno,
maldigo el fuego del horno

porque mi alma esta de luto,

maldigo los estatutos del tiempo

con sus bochornos,

cuanto sera mi dolor.

Maldigo la cordillera

de los Andes y La Costa,
maldigo, sefior, la angosta
y larga faja de tierra,
también la paz y la guerra,
lo franco y lo veleidoso,
maldigo lo perfumoso
porque mi anhelo estd muerto,
maldigo todo lo cierto

y lo falso con lo dudoso,
cuanto serd mi dolor.

Maldigo la primavera
con sus jardines en flor

y del otofio el color
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yo lo maldigo de veras;

a la nube pasajera

la maldigo tanto y tanto
porque me asiste un quebranto.
Maldigo el invierno entero
con el verano embustero,
maldigo profano y santo,
cuénto serd mi dolor.

Maldigo a la solitaria
figura de la bandera,
maldigo cualquier emblema,
la Venus y la Araucaria,

el trino de la canaria,

el cosmos y sus planetas,
la tierra y todas sus grietas
porque me aqueja un pesar,
maldigo del ancho mar

sus puertos y sus caletas,
cuénto serd mi dolor.

Maldigo luna y paisaje,

los valles y los desiertos,
maldigo muerto por muerto
y el vivo de rey a paje,

el ave con su plumaje

yo la maldigo a porfia,

las aulas, las sacristias
porque me aflige un dolor,

maldigo el vocablo amor
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con toda su porqueria,

cuanto sera mi dolor.

Maldigo por fin lo blanco,
lo negro con lo amarillo,
obispos y monaguillos,
ministros y predicandos

yo los maldigo llorando;

lo libre y lo prisionero,

lo dulce y lo pendenciero
le pongo mi maldicién

en griego y en espafiol

por culpa de un traicionero,

cuanto sera mi dolor.
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A Desalambrar (1965)

Yo pregunto a los presentes
Si no se han puesto a pensar
Que la tierra es de nosotros

Y no del que tiene mas.

Yo pregunto si en la tierra
Nunca habria pensado usted
Que si las manos son nuestras

Es nuestro lo que nos den.

A desalambrar a desalambrar
Que la tierra es mia tuya y de aquel
De pedro Maria de Juan y Jose.

Si molesto con mi canto
A alguno que ande por ahi
Le aseguro que es un gringo

O duefio del uruguay.

A desalambrar a desalambrar
Que la tierra es mia tuya y de aquel
De Pedro Maria de Juan y Jose

Yo pregunto a los presentes
Si no se han puesto a pensar
Que esta tierra es de nosotros
Y no del que tenga mas.
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A desalambrar a desalambrar
Que la tierra es mia tuya y de aquel

De Pedro Maria de Juan y Jose

Que la tierra es mia tuya y de aquel
De Pedro Maria de Juan y Jose

Tear Down the fencas!

nial

ia

L
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Cancién Del Hombre Nuevo (1965)

Lo haremos t y yo,
Nosotros lo haremos,
Tomemos la arcilla

Para el hombre nuevo.

Su sangre vendra
De todas las sangres,
Borrando los siglos

Del miedo y del hambre.

Por brazo, un fusil;
Por luz, la mirada,
Y junto a la idea

Una bala asomada.

Y donde el amor,
Un grito escondido,
Millones de oidos

Seran receptivos.

Su grito sera
De guerra y victoria,
Como un tableteo

Que anuncia la gloria.

Y por corazéon

A ese hombre daremos
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El del guerrillero
Que todos sabemos.

Lo haremos ti y yo
(por brazo, un fusil),
Nosotros lo haremos
(por luz, la mirada);
Tomemos la arcilla:

Es de madrugada.

DANIEL
VIGLIEITI
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La muralla (1969)

Para hacer esta muralla,
traiganme todas las manos:
los negros, sus manos negras,

los blancos, sus blancas manos.

Ay,

una muralla que vaya

desde la playa hasta el monte,
desde el monte hasta la playa, bien,

alla sobre el horizonte.

—i Tun, tun!

—¢Quién es?

—Una rosa y un clavel...
—i Abre la muralla!

—i Tun, tun!

—¢Quién es?

—EI sable del coronel...
—j Cierra la muralla!

—i Tun, tun!

—¢Quién es?

—La paloma y el laurel...
—i Abre la muralla!

—i Tun, tun!

—¢Quién es?

—El alacran y el ciempiés...
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— Cierra la muralla!

Al corazon del amigo,
abre la muralla;

al veneno y al pufial,
cierra la muralla;

al mirto y la hierbabuena,
abre la muralla;

al diente de la serpiente,
cierra la muralla;

al ruisefior en la flor,

abre la muralla...

Alcemos una muralla

juntando todas las manos:

los negros, sus manos negras,

los blancos, sus blancas manos.
Una muralla que vaya

desde la playa hasta el monte,
desde el monte hasta la playa, bien,
alla sobre el horizonte...
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Get Up, Stand Up (1973)

Bob Marley & The Wailers & Chris Blackwell
Release Date: April 1, 1973

Written in response to the social and political unrest in Jamaica, “Get Up,
Stand Up” is a call to stand up for the voiceless and all those denied basic

human rights.

[Intro: The Wailers]

Get Up, Stand Up, stand up for your right
Get Up, Stand Up, stand up for your right
Get Up, Stand Up, stand up for your right
Get Up, Stand Up, don't give up the fight

[Verse 1: Bob Marley]

Preacher man don't tell me heaven is under the earth
I know you don't know what life is really worth

It's not all that glitter is gold and

Half the story has never been told

So now you see the light, aay

Stand up for your right. Come on

[Chorus: The Wailers and Bob Marley]

Get Up, Stand Up, stand up for your right
Get Up, Stand Up, don't give up the fight
Get Up, Stand Up, stand up for your right
Get Up, Stand Up, don't give up the fight
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[Verse 2: Bob Marley]

Most people think great God will come from the sky
Take away everything, and make everybody feel high
But if you know what life is worth

You would look for yours on earth

And now you see the light

You stand up for your right, yeah

[Bridge: The Wailers & (Bob Marley)]

Get Up, Stand Up (Yeah, yeah)

Stand up for your right (Ohh-huuh)

Get Up, Stand Up (Get Up, Stand Up)

Don't give up the fight (Life is your right)

Get Up, Stand Up (So we can't give up the fight)
Stand up for your right (Lord, Lord)

Get Up, Stand Up (Keep on struggling on)

Don't give up the fight (Yeah)

[Verse 3: Peter Tosh]

We're sick and tired of your ism and schism game
Die and go to heaven in Jesus' name, Lord
We know and we understand

Almighty God is a living man

You can fool some people sometimes

But you can't fool all the people all the time
So now we see the light

(What you gonna do?)

We going to stand up for our right

(Yeah, yeah, yeah)
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So you'd better...

[Outro: The Wailers]

Get Up, Stand Up (Don't give it up)

Stand up for your right (Stand up right now)
Get Up, Stand Up, don't give up the fight
(Don't give it up, don't give it up)

Get Up, Stand Up (Get Up, Stand Up)
Stand up for your right (Get Up, Stand Up)
Get Up, Stand Up, don't give up the fight
Get Up, Stand Up, stand up for your right
Get Up, Stand Up, don't give up the fight
Get Up, Stand Up, stand up for your right

'TAND UP FOR
S*EGMR RIGHTS
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AT AE L Sk BE G
HMRICH SR T

RN A IR AT
FEARATTA RN

B AT YR 0 7 5L
LZARMER S AR

Ao povo em forma de arte (1977)

Quilombo

Pesquisou suas raizes

E os momentos mais felizes
De uma raga singular

E veio

Pra mostrar esta pesquisa
Na ocasido precisa

Em forma de arte popular

Ha mais

De quarenta mil anos atras

A arte negra ja resplandecia
Mais tarde a etidopia milenar
Sua cultura até o egito estendia
Dai o legendario mundo grego
A todo negro de etiope chamou
Depois vieram reinos suntuosos

De nivel cultural superior
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Que hoje sdo lembrangas de um passado
Que a for¢a da ambi¢do exterminou
Que hoje sdo lembrangas de um passado

Que a for¢a da ambi¢do exterminou

Em toda cultura nacional
Na arte e até mesmo na ciéncia
O modo africano de viver

Exerceu grande influéncia

E o negro brasileiro
Apesar de tempos infelizes
Lutou, viveu, morreu e se integrou

Sem abandonar suas raizes

Por isto o quilombo desfila
Devolvendo em seu estandarte
A historias de suas origens

Ao povo em forma de arte
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@ T, £4¥ZE | BAZTHRUEF®ZFH (1908)

(RA) «FH2H> 2B ARTHMGESFE. 19077 A, «
m%&%mﬁ»ﬁﬁiﬁﬁﬁmw,mw%@%u$é«%%iﬁﬂﬁ
SF0) (f, F4KE) pAE, FF 1908 £ 1 A4RAKSE 15 5 LXK,
A CFHZHFYe RARAEL—BFZHT IR CERLLGHR LY (T

A=)V DiFRLR) 98, BN E ARG RmER T —aF S
R CPHPF RARITIE D T T COF, RAREA50) 69w, JHAMERE
NER . MKIEFBAEE, XER—E &L, »LEHRIL
SFMERY ZH R Zam4ar, F08 “FH4R7.
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YRR, R, B3E, BRITEAKSER.
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AR, ARIATHEW L. R, HERIRE K

EkF, B L. R, TR
AR, e A, AR

RS, RPGAT R R MR

TRIEREES NI A I
W, AR, W, EangE

Eandk (1908)

1. IBIEEAEIED T Y IBEEAGE IR DT )
HTLIAREME (sA2) OR By Lo R
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2. REREZONEE HEREL L2 MWE
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TR~ o SZ AR ERT

3. RECHB AL TIE L AEEEFELAL
ARG HEERCT HUL 20558 3Hh
FHEDOIS 26 MMBEFOEIC k&

4. MBBOA S 2 v BEREOH B2
BT (2 DTHEIG I HE0ACKSN &
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6. BEREBHE > TlET HMREIELELE-TET
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oML REE L ATHIRE S 2 5
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b HIEMIILDTY b b e
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KERAT, N

JE#7#L: Hos geldin bebek (1978)

W | (EEFHE) 58 - F % (Nazim Hikmet)
# | (£FH) HARK - ARKAF (Zulfu Livanel)
L4 | fk4h 4957 ¥ Nazim Tirkiise (1978)

MORARATT, = DL

GBS TR R T

RATE, EATIESEE A IE, AR MR e ], RACER, 5%
O RE A4

BN TURIBT A 2 F

B ZEE OB, AL AR SRR, R KT R A A

A ATV E T P MR -4 1

AQE AR R 0 T I A4 1

RAEIE, BEATESEE RN IVE, AR 8340,

RALARAT], 5 I
ST T ORI 2] T
PRFNIE, EATIEEEEURAINE, AR 2 SORE™ 3 SORAT A Y

(1961 429 A 10 H, Fh4)
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Hos geldin bebek

Hos geldin bebek

yasama sirasl sende

senin yolunu gozliiyor kugpalazi bogmaca kara ¢igek sitma ince hastalik
ylirek enfarkti kanser filan

igsizlik aclik filan

tiren kazasi otoblis kazasi ugak kazasi is kazasi yer depremi sel baskini
kuraklik falan

karasevda ayyaslik filan

polis copu hapisane kapisi falan

senin yolunu gozlilyor atom bombasi falan

Hos geldin bebek
yasama sirasl sende

senin yolunu gozliiyor sosyalizm komiinizm filan.

(YRR ) A o A4F 1950 438 a5, £ F L BUF R B XA A1,
B oA EEMRAES, XM BIENE, M RFTRELE, REANE
%;o%%Eﬁ?&%%%u3w+ﬁ%gﬁM/@&%iﬁﬁ%ﬁm
ErFABESE . rl, FEBELEKEERE 1963 Fu)5, fy
1S fe £ AR RA ) 2% ﬂ,ﬁ%ﬁ”*%%ho%% AR & By A bR
FoF BRI AT, AL ) AL A £ B g DA T R AT A+ AR
FREA AR T 1978 SF 447 T — R 1T A4 b9 3 ki W H4F 09 £ 45,
B EHATHE G . XENBE T —F CGRBRM, N, 385 R iFmER,
MFRA LA KRR A AMBFOZAF, EINRTZE KL
AR AR A R Felm A0 LG FAK, LBRA R FT o
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JEARAL: 1 MAYIS
7E"E: (L£EH) Grup Yorum *k A
* g — ] B 1A AT v P T iR

A R BRI TG T I
HERSEAT, HEFFSEAT
WERSBAVMME, b, £k

Fi—y B FHEIEMH
b A DR TE R N T

HELLZ T — 3R H
SEAR I AR 3P 2 B 2
HEFXEH, e A H

WLE I TE N RS H
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AT 55 A i 1) 25k

TR A A YR VAR AT )t 7
BE—K, —VUBRKRSHEE
TEF A B B Ak IR
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1 MAYIS

Giinlerin bugiin getirdigi baski zuliim ve kandir
Ancak bu boyle gitmez somiirii devam etmez
Yepyeni bir hayat gelir bizde ve her yerdel Mayis

1 Mayis is¢inin emekginin bayrami

Devrimin sanli yolunda ilerleyen halklarin bayrami

Yepyeni bir giines dogar daglarin doruklarindan
Mutlu bir hayat filizlenir kavganin ufuklarindan

Yurdumun mutlu glinleri mutlak gelen giindedir

1 Mayis 1 Mayzs ig¢inin emekginin bayrami

Devrimin sanli yolunda ilerleyen halklarin bayrami

Uluslarin giirleyen sesi yeri gogii sarsiyor
Halklarin nasirli yumrugu balyoz gibi patliyor

Devrimin sanli dalgasi diinyamizi kapliyor

Giin gelir giin gelir zorbalar kalmaz gider

Devrimin sanli yolunda bir kagit gibi erir gider
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H A%
JE AR AL : Hakliyiz Kazanacagiz
E'E: (£ EH) Grup Yorum 4R FA

PATORAEFTHFRIR KT, #BE Ak
R#= 7 BATET
FATHI S — R — R BN
PRBEEBATHIE S — R H— R

R, ARRAIRK
FEBA T 1 2} e T
EAEN RO PR
FRGEHRAT, AR FAT 5% - 4
BT ARMI

FE R, FRATTAHE A5 5 1 A 2 0E L

AT A ER kS

DI s IR R, AT R

HATH B e oRBE, 2 AR, FA1LE

WATEE -, BEREEE PR E 7%
TATME T

TRA 004 i1 555 PR
ARG —AiE g, AL
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Hakliy1z Kazanacagiz

Kusandik geng 6fkeni taslarin kucaklarimizda
Bizlere ogrettigin kavga

Kavgamiz biiyiiyor omuzlarimizda bii-yii-yor

Bizlere 6grettigin kavga kavgamiz bilyiiyor omuzlarimizda

Alninda ki kursun yarasi sonmeyen bir ates simdi
Biiyiiyor inat¢1 kavgamizda

Biiyiiyor sartyor halkin yiiregini sa-ri-yor
Biiyiiyor inat¢1 kavgamizda bilyiiyor

Sariyor halkin yiiregini

Zapt ettigimiz alanlara sesini tagiyacagiz
Kanimizla yaziyoruz
Tarihi hakliy1z kazanacagiz hak-li-y1z

Kanimizla yaziyoruz tarihi hakliyiz kazanacagiz

Hasretin o biiyiik giine savasarak varacagiz
Silahimiz sdyleyecek
Son sozii hakliy1z kazanacagiz hak-li-y1z

Silahimiz sdyleyecek son so6zii hakliyiz kazanacagiz
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% L HFHAHZ SR Grup Yorum

(RFA) £ 8, #F % AfF4e L F A # R A Grup Yorum & 5% 7 B 4
Al E A B X E R A HANE FAFR. el Tk
BHRA ‘EHFRT, EHRF RF RE RAEEF AN LT LB
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2016 FF ERARNEFHERBIG, &AmEREIA BRI ko
Grup Yorum Ff AP % 6918 F | T, By RAA] “ LIHFARFEHRRE
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BRPURPT, HAKRER2 ¥; $EFH M4k - %3 % (Ibrahim
Gokcek) TS A7 B HWY, TH40 %, Kdn, YHZ LB EL,

WATRIE ZH XOEARFE. RANTAENA T A 2 A AL
FFMIAP UL FEH R R ARG RE . XA AR IFD,
ST e ERE A FAT e, BIREAF, SRR n? L,
AL R B QRE EFG AR, — &, REHATEAIG S
REARE, ARG, F—O @, ik AR UL A,
AT T T B BAFAEAT e T3 Fif 5 TR L REH
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B e A ddn (1998)

XA
Ak Ak
TR
THAEIR, BRI

FEIX AT 52 1 [ 5

T TR ARG T
FANEN T EAT
AN FEBA T

AT BRI T RCH

U AR L 18 2% P
BRI, LEFRATTA F4 I
TN RIE .

AT ELAERIRE T BRI
Uiz et 25 K P
BERIGT, AEFATIHE ST i
ZRGER, BATRE

JE AR #: Darah Juang - Lagu Mahasiswa

17 : Dadang Juliantara
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#: John Tobing (4 % Johnsony Marhasak Lumbantobing )
T 2F (BRFAEE)

(iRBA) fp R A B Aty F 1998 £ Bk, mA R IAIEF TR
T FiEZ g, EAMTAEH TG, CHRETEANGTHRT 6
BB 5 ah ARG EBASE, RSB AN A T ARMK R AR
FiEE. ARBG N ERARRLGEFENT, BREHEALA
LA LR B ARBEH, BT 5B EFRILG B, &
A TR W= Fe BURANBIAR G RUR $h 2% et k&S AT, XA
MBBAAT AR, BEEFHFT ElRERGHLEESF. RENE,
F— BB S FRAFY THETI . BRORZIREFTH. MAEL
R T ARG st P RAT A T AH ARG L K

»#ix% BanderaRoja A% id 5 53EA PiF, X EZMEET L Pagis
L (BAETEFR), REARH. ZTEZTHL: M F RGP R LI
Anak kurus (& A8 FF) A%, B A Anakburuh (57 30% 6932 F) o
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Darah Juang - Lagu Mahasiswa

Di sini negeri kami
Tempat padi terhampar
Samudranya kaya raya

Tanah kami subur tuan.

Di negeri permai ini
Berjuta rakyat bersimbah luka
Anak buruh tak sekolah

Pemuda desa tak kerja

Mereka dirampas haknya
Tergusur dan lapar
Bunda relakan darah juang kami

Untuk membebaskan rakyat

Mereka dirampas haknya
Tergusur dan lapar
Bunda relakan darah juang kami

Padamu kami berjanji.
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Fighting Blood
Him#xEF: (KT IL) Lia Ghazali

Here is our country
Where the paddies lie
The seas are rich

Our land is fertile, sir...

In this lovely country
Millions of people live in poverty
Children of labourers don't go to school

Young men of the village don't go to work

They've been taken their rights
Evicted and hungry,

Mother let our fighting blood
to free the people

They've been taken their rights
Evicted and hungry,

Mother let our fighting blood
to you we promise
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T R—GKZH
JE A7 : Buruh Tani - Lagu Pembebasan

1E#: (F7/2) Safi'i Kemamang
BE: RF (BEEBFARET)

TN KRR, 24, WK
Mgk, R4
SRS, RIS £

N T S mE R

AR THANT

g — N ER

gt kP ——

WENEEJE VL, 5T “(TRISFER)) Fitkr”

Kig, WA, EEATES
TEE KT 7 KR AT
RIE, WA, AEFATTEE
—H LK

TERB LT

B X %18
TEAR, BATRE
XA A E )b

E: “EFFE” (B RIE Orde Baru 5 Orba). 1965 4, #A3t 4 g Hy#
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HaEZEFEROMEBITHRE, HEAME, AEERLEATEIX
BEA, SLHE L 50 E 100 7 Z . il B T E B G ib o 4 A F kT,
i 18 A i B R AR “IHBRF 7,

(HRR) AR, RS ALTImiE X G RGER, FERXREBFH T
RERAE G FEZ —, B RARSTH K7 T R4 Safi'i Kemamang,
T 1976 FHAARRNEL RAAFE, REB O XEH S HHLT
Weo WHAMET 1996 5, FH4a 4 THT 5K, BAEE A, &
HE R BE T HRA SR REH T FERAL, mRA TR, RT
R FALERFTRRZAGE L, NHELZBERREREGTEL. s
X G JAMN L TR MK Z 3 (Lagu Pembebasan) . % — BRI H “ K
KRBT EMN BMAGHRA bl e® REGEL, B (AR
ZTF) ERGREAIEANG

2~ #x 5 BanderaRoja Z AT i #3059k i7 %, MA TR E HH.
EEEET FiEARE (BAX T HBRAR), FARM. KA GRS
BHRo ATRITRIY, KB FEF 2 GFRHEI.

{E# Safi” i Kemamang
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Buruh Tani - Lagu Pembebasan

Adr | (EFR) Safii Kemamang

buruh, tani, mahasiswa, rakyat miskin kota
bersatu padu rebut demokrasi
gegap gempita dalam satu suara

demi tugas suci yang mulia

hari-hari esok adalah milik kita
terciptanya masyarakat sejahtera
terbentuknya tatanan masyarakat

indonesia baru tanpa orba

marilah kawan mari kita kabarkan
di tangan kita tergenggam arah bangsa
marilah kawan mari kita nyanyikan

sebuah lagu tentang pembebasan

di bawah kuasa tirani
kususuri garis jalan ini
berjuta kali turun aksi

bagiku satu langkah pasti

.622.



Laborers, Farmers

a song of Liberation

Laborers, Farmers, Students, City Poor Peoples,
unite, fight for Democracy.

Fanfare, in one voice,

for the sake of a noble holy duty.

Tomorrow is ours

the creation of a prosperous society.

The formation of society,

New Indonesia without Orba. (The New Order)

Come on friend, let us proclaim,

in our hands, grasped the nation's direction.
Come on friend, let us sing

a song about Liberation

Under the authority of Tyranny,
I followed this road line.
A million times, taking part in demonstrations,

for me, one sure step.

.623.



AT ER
A 1973 410 A 14 A& E A KR XTE

RN R CHI )L
A, W, AA
AN — H AR
SIFENRAER B H

B FRAE T S = 2
T LK AT RBA T, FRA
B AL 2 —Hivb
TWHT, AR

(HO R ai
N2 S MERIREAR
iR H OB . NEEIEZ IR

BATEL: WRaniagy

7. (%) 2unssunau (Chin Kammachon)
SRPBA: 44z 3 (Songs for Life band)

BT xEF (ERERFAREF)

(RER) 1973 £ 2B ARAN, ERT4HA. OEFAAEAY
Kdnin o F s im, “BIBATE, B FIRIFGRE, UE
¥hCERLN BN FL, XERADE, BERANERLLLD
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FHAFIE, AGEFARE S FHERRFFE, B LT F REH
RENIT. —fEidkAKE, XBEFNABEELKJGARAE, 2TFTEY
FEGPREAE, REARERIER. T, HEE0HI R LAKT
3K, “RTAXERE.

VA 2NIAAY

1A | AU ATINNUY (Chin Kammachon)
SO\ | %4z 3 (Songs for Life band)
FEBE | RE (EEFAEF)

dgrndutAauuni i
antlniduldlvlna lnaugu’lna
avaa luuaisuan
Wiadhinzndssanguas

amnduiailuie yuun
aziIWIANNSULEY LHaYiaun
windutaatilu viansa
azaumeiumaiiiamnay

2477 HaUNA T

WAL MMALNY
aandanu WiNagamaiase
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At “THNERF ZH2ER

(ER) X T4 B A& e F L kh Bk E T HY, 547
A CRWNERK 2. XE CH LRk Tu8anh) 2L P A
Mo TILEMBE— KRR AR LKL R HKG K «TAZEY (Voices
of Workers) (Z AT &ZMANBT HFHE). "5 A WA EFFKA, FERZ
FiF, mAFRALZOEF, B4, 2L RXFEAR F XERT
P, FHEE TR R . I, BE LN AR TAS AT HENS,
Lt —JitiFd, MiE.

BATE: Tu&en3a

B | #E 29 (B GHNHTE)
4 | (I AZ ) (Voices of Workers)
FAEEF | RE (BEEFAEE)

UIWINLUNUAUAF  WIWINLTIUITIUWRY
EFRAT g s, LEFRATE IR
nadaINAEALAUTIIHTY  IagFIiuiueh
T AR AME N v, FRAT TR 4T B
13INTTUATURLENUN § UnAnanHusTaIU
PATTN REMZESE, FFR
alassalaqlinaniu  avassAliaiuLEs
AT AR Bt #E AN e LEFRATT A 55 1m) H Eh

wihan azdee'lna  liansasunaYlva
PRSI,
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#BE TAZ % ( Voices of Workers ) & F 1~

(A 2005 1Ak 5 MK R E TAZ F R L4, L AH3kEiF
FIABRNG, BRFT . HZAEASE ., ARXLIEFRZFHFN Z0
K. Bl 2K EHBXE KA%ARERY, AENBEKRIIALKES,

1973 4R “ AR 2 )5, REBUAREEWISE, Madihol BEFLK
FHYUAEAERESL T — AN E “IEHr g (Kammachon)” HIURBA, 5%
TR H iR H . AR TEEANE AL T “HANRIIZAR” 1)
S8R Jit Pumisak AR, (5780 IE™) . (RBLIL—) (TABEAT i)
SR 55 iz sl [ S M I

1976 SEBURR R EIZFIIATEIE, REZACPIRMHIRR . 22
A RS TAMZRFEEEMRZ F . H NNRIIER” FFBAT
HETZ. 1979 4F, Rangsit [FJZ=[E Melon Polyester 1] T N4 |5 —3L
TNEB . A48 H EF/PE “Kon Ngaan (T N)”, &4 N1EKAT T8
skEHR. MATRE, A2 MRS RIS &, £ L ik it %
.

1993 £ HH Omnoi-Omyai TV [X 7544 T\ ZH ) %2 T 4R BA “ Paradon”
(Fratemity) A TN & SR ) 5 — IR0 Wi TR AT 7 — 3k L4, 1M Kon
Ngaan SRBAAIZmEHR 7 B0E 3 (FRASIR, PR, —H4ae 1993 4
BEFIFiE (Kador) BrHJ KK 188 4 T AN, #& Paradon 5K BAXT57
Tz s E E AL .

Democracy blossomed after the People’s Uprising in 1973, and songs
about workers became prominent when several students from thd Madihol

Medical University formed a band called “Kammachon”(The Proletariat).
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They played and recorded the songs of Jit Pumisak, the pioneer in advocating
“art for the people”. The tune of “dignity of Labour”, “celebrate May Day”,
“March of Workers”, etc, echoed in the labour movement.

The flower of democracy was brutally crushed in 1976 when the
government cracked down on the democracy movement, forcing numerous
students, farmers, workers and artists into the jungle. Art for the people’ did
not die down though. In 1979, the firstever workers’ band was set up by a
group of workers at the Thai Melon Polyester Factory in Rangsit. They called
themselves “Kon Ngaan”(The workers) and have released six albums so far.
Their songs, many of which take up the traditional folk music, are widely
sung in workers’ actions.

Workers’ music witnessed another breakthrough in 1993 when
“Paradon”(Fratemity), a women workers’ band, was formed by six workers
in the Omnoi-Omyai industrial district. They have released one album and
contributed several songs to Kon Ngaan’s compilations. “I Miss You, the
Doll”, a song about the fatal fire at the Kader Toy Factory that killed 188
workers in 1993, is Paradon’s significant contribution to the labour

movement.
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Free Palestine — Eld (Fire)

Swedish Part:
They kicked me out from my homeland,
And my children starved for many years,

So 1 had to go around and beg,

In front of every house, in front of every home.

Chorus:

Fire fire fire fire against reactionaries,
Fire fire fire fire against zionism,

Fire fire fire fire against imperialism,

Fire, fire.

I lived hell in the refuge camp,
And they watched me day and night,
So that I would live like a beggar,

And so I wouldn't fight for my homeland.

I taught my children about imperialism,
And about the reaction, and Zionism,
With weapons in hand we rose up,

From every house and from every tent.

They decided to destroy us,

With the massacre in Jordan,

And by bombing houses in Lebanon,
Over the whole world they are killing us.
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Arabic part:

They hit the children houses with their bombs,

They hit the mothers hearts with their knives,

They stole the land of Palestine with their massacres,
Ya Allah, ya Allah, ya Allah against occupation.

They hit the refugee camps in Amman,
They hit the refugee camps in Lebanon,
They burned the youth eyes everywhere,
Fire fire fire on youth people.

. 648 .



E¥hirE g 5|

JEAFAL: Leve Palestina (Fg#£1%), 1979

HF: ik - HEE (George Totari)

SRBA: Kofia (G ffE 1y /2 B B 8 38 F 45 AR A

% #: Mitt Hemlands Jord (1979)

BR: 2F (BERFAFEAMEF); fTE EREIERIT)

K%, 7%, B S
EEHIIHTT 2 L R R [ 3 3!

FATHEAR 13X Fr 4
HAME 7T
AT,
ettt .

At SR AE AT A4

K%, 7%, B ES
EEHIHTT S R RS [ 3 3!

FAI A=k

) S I L

FATRI K

A FATHIHON o

St FARRE BATHIR -

K%, 7%, B ES

. 649 .



ELENrE T 2 1 A PR R 3 (!

AT EA AL,
it it 1 2 L
PATE AL,
<=
S SR SR

N%, %, BEa)s )
ELEHrHTT 2 PR [ 3 3!

(i AR ) X% Kofia FBA 1979 S5 XA 69 5 — B & & 09 3 i3k,
Mo HBERE TG Fe AL A B R, A 2 LA 5 B Ar. AP %
3 3L (sionismen, 34 Zionism), A KA %FE, Bp” AL
B 2019 $EFEHTHHATERBXERA BB BEALRE
FHAF L F, GRATH ERKAFE, P2 A%,

. 650 .



Leve Palestina ( 3% 4% )

Leve Palestina och krossa sionismen.

Leve, leve, leve Palestina.

Leve Palestina och krossa sionismen.

Och vi har odlat jorden.

Och vi har skdrdat vetet.

Vi har plockat citronerna.

Och pressad oliverna.

Och hela vérlden kdnner till var jord.

Leve, leve, leve Palestina.

Leve Palestina och krossa sionismen.

Och vi har kastat stenar pa,
soldater och poliser.
Och vi har skjutit raketer,

mot véra fiender.

Och hela vérlden kanner till var kamp.

Leve, leve, leve Palestina.

Leve Palestina och krossa sionismen.

Och vi ska befria vart land,

frén imperialismen.

Och vi ska bygga upp vart land,
till socialismen.
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Och hela virlden kommer att bevittna.

Leve, leve, leve Palestina.
Leve Palestina och krossa sionismen.

-MITT HEMIZANDS JOR

P,

1979 #)% %5 Mitt Hemlands Jord
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Sun Lo Kay Hum Mazdoor Hain

My fears, my screams

My burning, my crying

My shouting with pain

My helplessly dying

Don't you ever forget it

Just because [ am a poor worker
Remember that | am also human

My body feels pain the same way as does yours

The burns on my body

Were the evidence of my pain and misery
How could you hide them

What a terrible and cruel thing you did
Despotic is the rule, unjust is the law
Just because [ am a poor worker
Remember that | am also human

My body feels pain the same way as does yours

The hell that you are so afraid of

I have already gone through its experience
Look how my dreams burnt in the flames
And my body smouldered and melted
After this catastrophe, you are still quiet
Just because [ am a poor worker
Remember that I am also human

My body feels pain the same way as does yours
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My meal was simple food

My clothes were inexpensive

I used to do hard labour

Through which I earned my family's living
My death was an accident

Just because I am a poor worker
Remember that [ am also human

My body feels pain the same way as does yours

Listen everyone, we are the workers

This whole world is because of us

You must know now, we are the workers

We have made this world with our own hands
Whatever you have, to eat, to wear, to use, to live in
We, the workers, have made it all

We have made this world run

Industry, agriculture, progress, riches, are all because of us
We run the factories and the institutions

We will never let this happen again

Now we will never ever burn and die like this

Album: Mohabbat Aur Inqalab

Singer: Jawad Ahmad and workers of the world

Lyrics & Composed By: Jawad Ahmed

Music: Saad Sultan

Camera: Muhammad Arif

Editing: Z-Shan Kazmi

Directed By: Naeem Ul Hassan

Produced By: PILER & International Youth Movement
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FRAVELAE R rh ) BRI L A

HEEBEN)
#BF, FARR, GEFWEIFLTABK, €4ET 200 384K
o

BAQRE, T ARG A, 40 £ G T F RALEARS AL B W AR,
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FAE CKFTF RO KFR&IRY %R, AMET «KZA KT LY KF AT
Wy F 10 285w, EL2FINRPERELEKREF. £FRELE
B, EARMAA LY.
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EAN (—ANAZTAHRE vs HF—/NT AR E)

W, EE: ZEN

(I2BA) % &R 1995 K 4769 <bhvg A JEY LB PNFET «F—/A
TAMIEY EGMKe K—ANTAHIEY M AA “TFRKR JEER,
W AAEGIR, THLE AFkia ma”, RETFTT

— /T AW B

AR R,
B B AR o
B4 % — i,
RN ANTE?
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AN EAER,

BRI EAT?
WA AN TIE4
PRAS I S AT !

BT RE R 2,
B —AZ N,
b ERB UL IX 2L,
b B i A A

B ABIRE R AIAA,
BHRMIEAT LK.
FEBIEEARAUE T
BHIEEIRNZTT .

ﬂ el

R NATIRRATRHE B
NARED BN A FE
T AR RIS
PRAITEG B X P R R 2 !

=P e -JEEI NGB
FAPLLH IR A E RN,
AT A A %342
NI A B
AT ATTE AL ?
TR N E AL
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N AUFIRA 2
& RO BCR 3-4 !

B — AT A &

FATBAELEMAT 4

FATH 45 R
—UIBATERSHEGL 1
PR AT i

HATIUAERE AT 4
HERREAE i A [
TR /NENE
AT foc L WIS 2 P £

BT AL R E W 2
fEE EE R —ZA
il PR B EDIX L
i i At A5

S5 B H ARG 2 4 fa]
JE BB TG A2 R
HATEEA A2 HE W
HEGERIAR A ORI &
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AN KA KA (1 RO
XS BIFRATIH 2
HBERALBEBETF
R/ Hi !

[2Figl s JEVNi)
PR A H RN
W AlA T T a4
N T A2

o
OB Rt
L Al
BOMBIER T A
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kR (TAKRES)

I AMAEE

RO, AT,
& LW B — T,
A CARIBRERZLAE,
Z /D, 2 DBHSEIN A !
N AANBABAT?
YRR, TAMA S

A, BRI,
il it B T A 5%
A I LARE B —~] B,
Z /D ARAME 57 |
N AR RBAK?
YRR, TAMA S

R, R,
PNy RS ST
AT ARHRI H KR 7,
Z/DIiEheNG ! 2@
N AT A lR?
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TR, TAMA S

BEHMG T, B,
UUBR ) ZET X i
AR H T #4 1it,
Z /DTN BB ET AR
AT ARE? R A2
EYRIRMT, TR AR .

MFEBIT) ", — sk HE K
MAER| AR, — AR AT,
MAAFRIZET:, —Fh Nl s ;
MIFEBIEN, — AR,

RiATHE—ERAL,

NG R B — DA RS
(G NIDE SN VSN
YL T A T T A R
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KA I

PIZHIA SR

T2 HAREK & K5t
PIZHIA S

e Ko ) IR AR

PIZHIA S
e P SLHE R K
PIZHIA S
7 A R s

PIZHIA SR
R — TR
PIZHIA S
& TN ATH

AT IR AT B
VR EN G VR v i A
AT R K

TE G A AE B 1 5 53

TR 7 2 B2k
SRJER A T TG
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BAEAT (H) TIERAEK

PIZHIA I
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FEFIMSHEA—F  BEEALHZ
FH: ARHE

(RRR) #ARME CGEANAmAL “£E 5 THSHIFAY. Ak
HAEER T LEHNTAHRA ERAFL, P R LT LA AP
T, RERNMERGME G HF L b AR, e KERATL A (We
EH G, BEASF, HTRBRE LK, XZHAMN
®ER—F FHFEAEFEY (The Commonwealth of Toil) . %38 M)z,
RFEREL, ARWH, ~E, AIAMRAZ, THRIFHREFT AP
= (% 1. 2 BEARE)

HEHA, XTRMNFPIAGEZS, BV TE, £ LERY
FHNENEK S, EAERKGNE, RBEHFRL.

Shall overcome)

Ir « & WEE Joe Glazer) 1918 fFE A TAHLT, SCBEZK HIEE A M)
MR R SCEMANE BRI k3 T ARG 2, (HMCRARN R F.
M B PRAR LN & AR AR TR, A AEUR ZE R, 32 S T
HfT B () AP IE IS R, ABAEPE /R « D5 (Sears Roebuck) [
ST —HEOME 6 FonhE A, R “ AILHEARME " (Works Progress
Administration, Z'WiAEHECN SR PRGA BH BT LR,

1 30 FEAR R Wk 1A B SR B, A% T PR B TR T AR AE )
FABUBIRA o “ FATIBAT IR 15 R 0 VY TS0 A4, 7 Al E2iE . “F
FEBRAEIR, MFBIRT I RAFEIR, AL 50 IS R b B e 3L mT
RESE AT A7

BB BN G X L A A, HERIERE A « FES BT (Norman
Thomas) MR EMSHRAMEG. G2 - FCL MG UL, HEFEX
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MR FISTOAE, RV, 7 #EFERIZE. M2 T, BEFEAA,
FHTRKAEMN 2R 2B NEIRE . 1938 FEV G, KEE
HRIE S MRAT B R K. MkiIA: “TRBASCHRR 7 — 3, WS 1.92 ot
(2 )7 “I AR —ERAT R g, 208 (I m e ).
ARSRME 2 FE 7« 25/R%% (Reggie Childs) KATHI.”

N TR IR G R, WEESI 7RI ZARZE 2 (TAC)
BRI “TA.CRI” B)—IRaie fhl: “HIFRIEESH, FIHXH
FAFIRBOGR 7 A EHE) APt —— BN TR s
R—EACFE o AFERR, XIAE, GO TR S3RAE A
S BRI, R, FRATIIESRE A R, &
AR EYRL

1944 48, WEEY TALA TR T M BEEE 2AER, IS
X NIRRT T ARG 1 X% FE ot TAER—& 5y, eS8 T A
LR TR ZARYHE, BT HE W “BAMER T TIE TIRK
Wpa], AR TIRZEIR, REBSLERIEZN T TAE
R, 7 A “CEATBERS TP T B WY E—— N — R i ER IR AT
KR M=K, TR AEAR O KRR E K.

1945 fFR, 2 “ANRZE” (Z: BB A0 « B, R
ERNEEBRAY, RiZEHOEBMZ—) HIE, HEFEREHEIR
B T ERES), BB A L. Al AIE SR R R B R AT
T VIR Z ARG A, 7 ARt it . “AbATIfEX AR A H, EAhAT]
RIRMERIEE S, DRFEA A o AL B G N —— L an SR <A
28 (Oscar Brand) M « 83 (Tom Glazer) —— #9117 .”

1950 4, F&EHEFEANEL (CIO) HIE TR — ik L4 O\VE LA
B, HAHEHE We Shall Overcome, X2 PLRT A i30T 2 5855
R T GBA A . R 77 CIO W — & shh, MR ITEMER, #% &
FACRX E A 7w ) 2 MR « RrBH - (BIll Strength),
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JEFHAEERIMEIRINL LB R T H MRS, Rl 208 ARligH .
[FIAF, & TR PR B AN R e AR, OB SRR TN H 2
HBE EAF. RAEX—F, HEFEES] 7 H/R <36 545> (Bill Friedland),
JE I R BRI CIO #0E FALLL/R <& Bif] (Bill Kemsley) BT,
3h L8 22 1923 4 tHAEFE A 29 I BB ) o A ) SSREFE 38 — IRt SR RS
MAHRE ke o B A ARG BRAE T AN, — AR Tl ap 2.
JREAATE #1223 X 5, (H 90 BLAE 2 B A BE i n) T PR R 3 5 .
TE ST BB IR BLAS AN BE (Wagner College) Btz ], 9 B8 = 4
FRIB R AL T AT G] . I R 32 s sh 2 H =2 TRR ) 36 4L
JR T 1928 AEQISLAY G % BB 238 WRR P (£ BHIKEFH L)) .
FEIB IR T SN, FI T I I AR SR 4E IR BB R 1), AMBJER
(R R R ARARA B AR AR, o o LA 22 R IO T H IR LA « “ERA
BB, JATEET =M, Froldks: 7K HTM—%K L) LIE, 7 flE
17,38 .
55X gia s Ve 2 HAl R iR o TS A, FE RN 2 S,
oh LR~ 53R EFRIRM RS 816 A S50 « WikksE (Max Shachtman)
WL T — M RAUE . Wk 2 IRV IR 3L 3 LRE T 55— M
BEAR T LR BT R GuR A2, BB Tl B @ — A “ 5 =RE
(Z: third camp F13F % =58 &, A &£ RN A e B 13
IR A, RXHFRREEBLRYRGRE),
40 FARY), dpELAE AR E) 7R . A2 IR IEAE AL
R 3 3 BB TE =B g b, 7 Mlist, “IXE2FTIRN N EEE 7 £E
M T 2B — M TIEE, HRMEZMATRERETAKES
(United Auto Works), X2&—MbTRIL FTANIR) SIRRE « &
(Walter Reuther) #0-F HR AR 2 [R5 2F 4 (1726 (CIO) SCHBHL
¥ A SEE UAW-CLOKE [ /NIUER Sz s): ek 1
3f B 2250 TN IRAHE G .
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1945 FEILFB TG, HREEFNSERIREGYM, £ 7 T
W5, ABAEm A b T ARRE A R A Ak S S HAICER TN H,
AR — I EER SRR . PR g2, e/ AR,
A [E1Z 350 K 22 Ho A2 DU/ TR AT, A EE R BME S
FERG/NAANPIATEL) . XA R AR, $Fek b, Hpfgeedk
HWRERARTE, P XA RZI R

1835 B 22 M BRI B~ 8k (CI0) Z Ja AN, LR A
RS TR TR, IR AR 2 AR AR R S I TN RIS MR X AL T
BN TIRZIEN R, Hrp KRB AR A RS ST ) o 4% 7 P -
CRRAETRI, FRATT R E S — L8 AR S A . CRIRE SCZ i)

(Ballads for Sectarians). FATHEFK —MREERKAAIEH 7

B RIS TR 2 H AR . M S B B R pe s, A
i — 2 A A7 Bt SE T R AN GRS K A AR

ST 1951 FFJREL 1952 FFH)H CGRIRE LZHD), BN (T ANZARD
B K

M T PAEAERT A, 90 B 2 AR R, T IR D ATFRIE . 1952
FEREE 1953 G4, AATIFEFR I 5k T NZR LM (R flz o) i &
o

AR, B0 B 2 A FRIR AR L B U R E TN
BRLVK T AR T 19 BS54 i 18] f5 , Atk 1 =5 BN SR 2%,
EMB BT [ A Ar, RN R EAE S 73 B e R 1 1A
Fo), IRAEININ R 5 2 ve B M o R B T AR R R 702 AR AR U

1953 4, 95 LZIARKAT T EREE —5KE, —5K 78rpm KA,
FLIA PSS T PEAERT A L G s 1 IS R -

MR EGIE T NBE 2 TAER] 1961 4F, {EARLEAE, fhgkaRi4E.
S AR AT TNH S AR o 1960 47, M AIINE K RAB 2 K it 22 4@
v, (Edith Fowke) NPt KEFsh#EH G 7 (LIESHHZH)
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(Songs Of Work And Freedom), J& K4 2l Hi i A ® FERCN ( TAE St
WZHD). M 1961 SEF] 1980 4F, At 3 T F 1027 TR K. fha®
FEIRAT » FH 25 A8 1) JHL At [ 5 P 0 AR A 5 [ 9 57 B R S A . H 1968 4F- LA
H, ML CUGEREK” B4 SCRAT T UK T T NAETG BB 2 T
FE k.

# A& JR: Ronald D. Cohen & Dave Samuelson, liner notes for "Songs for
Political Action," Bear Family Records, BCD 15 720 JL, 1996, pp. 195-197.

Songs
of Work
and

Freedom
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e - Fl4RE EE (1971)

B | he KHRRE | AT #FN\E F_H
TAWTE 8% F2H (K% 50H) 1981 42 A MK

295« SRR FEE G RA AR ERF L — . MR T
Aoy A NANEEAER S E A2 FRRI R . XTI, BR T R
ARNHIRASL, ek 756 E AR 3 S ER SR A .

e R — 2R, FIMRE 222 K AE B = K 38 PPl F X
MEEZEE. SETRESE., B SEFSE NN FETF
ik, MXFRATEE R REHA.

FEARTFEREIAR L HER, FUIRE— A E iR E AR
B RER — 0 A R ER i, BOKC TR R, BoR T ARG
Ot ORI B R ) . AE— LS, MR DY SRR SR A ) MBE
o [ 7y B S 2D SR ], PABTIEE EAE Je HRE 0 b R X RBOR .

PURHER I — R Ui, &—b—F GEe T PRI 1mr&
(4£L6) RED MOLE FrfEfviinl, e S an AIR] Bidsk . fE V7] 5 (1)
5K, FURITHIEAR R AR 5 IR BARR =R — K7 ik
i, AREMIARE: [FRMNIXANIRYEG, BRIREKS T —HH, ZHRER
JBEAT R AT H . URAN R IRAE IS EIRGURITIE? | TR ARENE
BT MERS AR EkiE. ER—ANH, A3 sSCsomng it .

Vil G, FIRECREF T2 RSN TIT, e IR RS (4
BUY R, BRI AL BT B (IR A B EA— s, (HIRGE
1FIX TR . )

FIRMA SO R R 2 AR T A & o AT GRia B g M L=
WIEEFSCACH UG HLAE TR R RN o
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BIME 2 BT 9 LKA, BoR TR BRI BRR S, (Eib
KRBT =TT AT Ao MA T2 SR 6 201 5 55 v S0 3 SR

2935 « F4R 7 9] 3T

W—HHROLBER, FHRISBUR, KRR OB A/t
IR G IR AN 0 B —— AR AR IEN B % B ——A AT TR N
i, @ MNPLERZ .

RRT NN RIEARNEE, BRDMITEL R, H THRE. £
W BEAF I, IR A RS WA K

FEPRYE, TMRAFBGAN, BIRENTL. NN A R
HUER .. XA RHCEEE S B G EAE RS —— RS g 2z
) 0 T B H

A (oA ar BIC A HE SR ? MHEX P ate? 1 EHER B
HARBUAIL .

WEHIPTHEA, AW X RBI A, A4S T AR, 2RT
— AN LAF—DBEARKIM.

LB — BRI AN, SN CAH S A E Y EL R .

HARF RIS, FOVIRBIE B O8RS, M3 Ak aRA]
5 E R 18— A IBRF SR, EAESCSKL TR e R 7L,
RE LAY A — B R T I SN .

FATFE L E JLIK, EPSTEIN I B 9 3RAT AN S8 A 10 S 185 75
T, A0 VAU TR RAAT R BATHI R, FATHBIATA
A, BATN AT Z S B XA ]

PAVXAEM T o 2, AU, JEHR mek Rl . X
TN — AN AT — T
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BRI AGLE, H—ERBPIRE. FRATZI W ERR A,
LEMEAZBANZREAC, THZATAQILEE. AWrrKE L
15, IR AL B AR TR AR A

AR, ANESUARZ 4K, R R Nids
IR, XIS, RARMEEIZLE, U [RAEMER, RAEZEI.]

T, B AFBUATERI S, WU TR LEHRER AR ]
RGN T — R, RN ZEAZ A S E AR . X T HATHI R,
KA.

BRI gk, BATVHEAT A B Z BUR A ER BRI — EL R
AR HIBOA ¥ .

EAWRORB AR E, LEREOVH 2 ARSI ZE R . &
BT, BUONEAREDUZ Bk, SLAERIZAE T .

IR, BIRE LTSRN RMBIE, JCHE AL IEREAT 4.
LA, AT TR 3 AR L

PELDUNCRITH i o SRJE, MR T35 A AP PERRN, AR5 FRE I N8
KA B AR, AT R IR A E AT T

5 7 B — ZIMAS B A, R IR AR AN L. AT
BIE) H AR ARIB BB A4k, [ AT R L, (HER BB R K8
PR BERAWT T L HIALEN, RN — B IR AN

AR EAT PP . BTN RPN FRAT AR 32 R aa i, X
FePAE A IX S SR, BARBIFANFIITE R AL EAETR )L

BITTENS, R BANTFELAFIR AN L. TATH
EUEOF SR ARG, STHERAT B /Nt 2R o A RO AN 3

RY, BAVRRERGRAERTREN, HLBATRANE S, ks
EFRANNTTER, BN VFZ 02 MR ATER .
WG I VF 2 B AR AR fE ok O3 22 F/R 2B 1 i g2 — A
WRICEE—Ff.
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IR EA PRI E BRI, FO B AT A X L e i,
FERIE TS ZHEE . AIAREEMEREAE S, TREH/LA
UL . thAh, B e AR, RO R O TR R
7o

HA G2 RBREKIE, BEELJVER, MATA4 582N E B AT
(541 EDWIN STARR VR —LE 2 508 ). fEULBART, 12 BARTF
e T B o teBdkA]] o 3@ N ang .

A EL, BT E AT, 1RSSR,
XTI ERARAT SR A

B, TR AT F TR & A1 F 758, X
MOEABATI AR N —FEZ B R . BE, TANRATECNAE, BiFH
PIEAESUR . AN O — 80, 2 DL M fR Al A 1) T
Wi WEARAK B BT, Ela B RE I,

R, FEARFTEG AL EAEER TP, Wk TAAE2EEIFE
VTS 458, BRAVRAMERE T AR EREERH 4, FNEAE
SCARTIHCRR 1) 2 AT SRE ANt

JIT ARE— (07 V52 S A B MR, R 5HE L ANE MR
AT AT a0, B fbAATE B O SRR . RAE
REREWURD ATTHT IR AR, EAR AT G, BEE, ZET AR
&k o

BINNELSEF NATEHAR ). R AR EATE k22 A
REHEBERCY R AT B, SRR A R A — R

XA COERE, BRATLIE 2 HREE . a2
EFEEN); ALE LI NFETBUR A R AEAER) o 17 S OB
Z AR T A ERAT

RET — BRI R, AR BIFRA B LAETFRETFETA
BeHh T SZAME . MR KA A RS S, W R b YRR AT 4
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XS, ESRALE ST BORVL IR B4R DRI, 3R R M8 RE B
PR AT FE AR A 2 PR o

PATEAS TANEIRBMA T AL R FIE AR O, 2T R0
IR —— Al 1A A R AE SR AT I B 18 A i E 2K, ARTTA T AL,
Adrh e e s, NUREAEZHRCRARANT, BHEMITRILLES
125 B o

AIBER, AR, ARANTE CHE. MIINIZIAR SR
NHEIRZ NGB ki, w2 T —iteH .

LA fIT— BRI L, BATHE LR OGRS 1. T AR RUT
MEHET. BT BT: [HBR]. BIANERILZIBITRRE .

ERATH T ZIZNF BN, U132 BRI A ZRAA FATTET R L
HA T ZINFATE 32 RIB T 146 .

BATARE L ZRIBIN, AT E b, M 24 A 5E 15 5
SR, AN R BLAE A ATTAR FIT (b AT BT 108 408 15 A 3 B0 T B 0 e e e S5 0 A
HIEB# A 15 2 o

TR EANR
Ny - FlKMEE (—HE—4F)
ER 1A N !
R N

TR AR
TR e AR

R IRA T 1,
AT B ST AT
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PRAIE AL R
E LSk, IEEH--
(Frr: RN

—H T AT AR,
PRAT TR AT I A AT T I 7,
ATV AT BIRAT,
MIRATENSL, WEAE -
(G5 BRI AR D

AL [FEA T 64,
PRATE S AN frwf 15 22 N2
WA EAT B i,

PRITA BRI E 2

(G5 R ARY)

EZHA, hEGZHE (%)

NE e TR/ ABETEE (—AEZH)
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PTREFAFTH ——RERFLUHXTERR

ANRET 5057, R 44 v 57 -1 -1 AR (Klaus von Wrochem),
AT 1940 4, 2 A B A TS AR AR . AE R AR EKOR, 1
b B A AR 2 1 A SZ B R R i XM R A A AT R T A T
[RRZIA . ZRIRESEIHES), Mt 5 5 TP /MESS, 1960 FFRTERIFEHT )
HOR, RS 0 FA R) G S AEAN R 22 SR T RIRLBE “ phgE i 7
(WDR) i it v 1 OV E SRR H 2 Ah 25 736 (LMK
W, MM R IR T AE. 1970 SEAR[EI B TR, RS2 2R
RIS B AT B SO, FFIRIGLBUA, O T AR, Bk
FEE T 50 7 LT

TR IR R, AbECN T A IRMISER > T, RN TE AL B
TR EFEAT PR BB AT R, 7R E N TRk S E .
fib BT QAR R P AR A IR B, SV AR E R, R
JEHRAKTEYZ TR To A (a0 755 2 K 5 e, " HATTHRAITE R 7).
S RRESG T 2R Bk, B, R HilR. hEEar
KT, QUEH UG SIS SR R EGR . A2 5 AR TR AR )
BRI, Bl “BEVE. oL, BT OREEARBES R/ NES ZHZEH
B “TERNTZ2H I/ NMEZET” (Geiger unter euch); BRItz AMiiRAT R B
SCATD IR SR I FRHE, T PRI & SRR XA .

PR AE A ] 1 S R FUA BN R DA B & SR o AR A2 A
IAEFEYRZNA),  ARAE IR AR TCEUR 32 S FIEARR R 12 3) 2 (A 1R 52
HH. Mbsh, NEEA T AR AL — B LR “T AR 7

DA 70 %, RARLERIE TSR ARAZ IEAR A B Sk B SR, A
e eSSk, b E O, “ AR ERET (F B
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(FRATTERFNE R 5 ) (Wir kennen alle das Paradies”, 2009 HEHkR) — 15
FIFE ) ks 5 kS CARLUIRECA 7 Kein Blut fiir O
RRHE . PR S PREETS Y REUR S A SR S R B B, 4k sk
N RIA ) NP4

A Rt o] DAE DU bl R 2 (Do DR 2 A 4R ek ik
]

FIE: (TAFEH) 35, 2018 &
B 2010 F “FESFTHRBE”

. 689 .



HEHLIREFAFHOR
%H: 2&F

KT BTHERBSEZ M EARMEN, CNMEEST 5 M
(Klaus der Geiger) ——fHEfE AMERE RK) — LM T4,
3 B AR E 7S B R RO —— RO 2R, RO T B, O i
P, LS ARG E —FERE, HENRE R SRERE
RERFRE . AR E H AT 57 Tt sdt Bt b, o 55 Wi & SR i
K@M Z18%, #EGXEBH. BX5EES2. 2T, W
57 WIR B — SO, WA WX RN, 2 ieesb e

XA BE SRR AT 1940 48, BRI, BRI AFEM A K
BETRTR . FRBRG TR IFEIZE MR, JUHAEE R T M. M5 BT
M 22 S0 /INR S, JEoRAE & SRRt s T — B I, (HR AR Ul %,
BB A

SR IZ BN, Al PAIARE SR AR it 5K By £ 56 [ 27 I M AR,
[F) B 32 B Bz SRR o B B 36 UM SRE i b5, PR “ AR
ANAGZ 5AREBURIES) .

FIBEE G, fEGE TAE “CREFRNR” E S, A EET
kR, A T IX AR AR AR, RARME XA, i
TSR B SR 2 AR AN SRBrEE . “RT RA s T e B — € s,
w5 Wi AT B S .

& H S IR 22E3), SCREEAFEMEGE. o, A Sk
FERSE N 2R —— BRI EN R N L& AT R S G —— I Ik 280
. (HHPRZEBOCM OA TSR, BB EEERENL T . EH4E
RIS, Al “4L% GR)” MBS, PIbES 5 RERMTEL
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AR, EEE L K SRR SR, AR AR 1SiE, (HE R
I ——Z5% LR WA AL T . MBE B S R e B2
%Eﬂ,m%§fﬁzﬂ,@m%%ﬂf@iﬁﬂ%%,ﬁ@ﬁﬁﬁ%
B, BEANEARE, RAEEINmAR—RT.

R B PAAE, AR (B FITEshE, AET R ABUE,
RETRAGFINES, ARSI, b i e i ENRR i 5o
e K G IE 5] .

fth 25 52 B A EH S0 H B V7 1), Pein HACKBR ) “ K mTIA
H”HHR NI AL LEFE AN, XA EEINY, EFE
HI, 8N F——SHEME TR — “ DUl RS 7 Z BMIER AR,

b ¥ B PR AN A, RN AT A AR R AT
A3 AR S AR TR IX, IR Z KM/ FEE SRR TR —K
AV, AR A3 B P2 2T B X R R B R A 2 25 1

JUE RS, RIS E S e E AR EEA AP

KE: (TAFH) 35, 2018 4
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(HE)EZBHFTHFZH - %2 (Anne Feeney ) B 37

e ol

FKEZE AT LIRTFZUe « 32JE (Anne Feeney) — A [H7E47EHLH
&G T HE, 2 A3 HBEAHSRIFARIET S, =4 69 %

Zhe « Hefe (195120210 HAETIEAFHEWM . WL AZE A BT HL
WA L LML, R —A/MEST, WG T ERN ., 3 S
FlATTZE SR R B DL ZZ AR T PR, X B SOk R T Ay “ AR 7. dh AEDL 2% B2
KEFRAF 5L, 2 Ja X 2NEME, 4T 12 T, 1997-98 4F
FHAEIC 2% B8 5 SR R BRI T8, TP Apad R 5S T 2otk ) “ DL 2% 88 S aF
1787”7 HE.

MV Z 2N ERE—HE, 2 - W LE LN, Bt
R AL 2 SO A A AR R AL K . 2, RS ) SO
BENRAE =T, FBEEE. AT 20 Z Rl « et aimt. 1969
FUERE S, SMREEPTSCE L, FBIER « Breii (Phil Ochs) [1HK;
1972 SR Z 5 T Hiile sefatiide 4 56 B G g shm g sl . d gl
YER CPRAT % A IE ALIE A ) (Have You Been to Jail for Justice?) £215 15
R F1FGTR (Peter, Paul and Mary) — NZHVEIE, BCANZE A IPTBGHR

1991 e, Wb ASTEIL AN AR & MK B Y, AEEC T34 B0E Fo7
THES b, ERTARE FIEH. 5 —A057 TERZIUE « FERE P
2 “ AR EBARTF D7 LTI, WUtk b, ) 2 SR G 2 /R 22 AR
PHEFIGUE . BAKEM. FHR. M. ER%IoE, WilERR A, W
BRI “HMEIAN L, B NDIRT 7. 2005 bR
TIr « R,

TARERA RS AARTRINIFGSEA 28 722 « e =g, wAE
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FX AR A A EERE, 4 NBRIEK. SRERZ RS, MBS
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