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'BASIC PRINCIPLES
- by
Albecrt Prentis
workers Laboratory Thaatrae

It was in April 1930, a short whils aft~r tho Wall
St. crash, that somz of our 'bast minds' cam: forward
and told us that th7re ar? unmistakable signs on the
industrial horizon that the 2ntirz. depression in this
coun*ry will b~ over in two months, A yodar has sincao
passid--a yrar of layoffs, of wagec-cuts, of 2victions,
of hung2r marchns---and day, 1931 1s herec, Yot tho
danrassion is worss than aver, in fact it is so bad
that 2van capitslist cconomists do not ¢xpect rocovery
bafor2 1932, And mcanwhils ths masscs are suffaringd

Timas of daprnssion ar-s critical tim2s for th»
antir~ working-class. By virtuc of its cconomic hold
upon socisty, thh capitalist class during such\periods
attampts to6 harass organized labor by nitting unorgani zad
labor against it; by »nlaying up racne hatraods; and in
such tim~s th2 capitilist class triss to subjugatc
th~ unorganiz2d workar mor~ and mor? by layoffs and
wagr-cuts, The worker attamoting to protest is Jjailed
if Ameorican, deportad if alizn, orlynchad if nagro.

This mak-s it imparativec upon the part of organized
labor not only to combat such tactics, not only to closec
up ranks t0 przscnt an invincible front but it fiust also
utilize thes> times of dzprassion to show and convince
th~ unorganizzsd mass?s that th: groedy ruling classcs
na2d th> workars only so long as thay can squ22z: profits
out of tham, Th:y must bz madz to son that clcarly and
only thin wili th~ attzmpt to organize thos: massis be r
rraliznd,.

To zid t°m in this work, th: organized worksers
must ~volvs or 4dav~lcp2 variows m~dia by which th2y ca.
rsach th? unorganiznd. Since thz latter ar? not 1lik2ly
to com~ volunterily to b2 organiznd, thes? m2dia must
bs of such natur~ as to D~ ablz to pensiratz wherzver
thrsn worknrs ar~ situatad; they must have a mass appzal,
must b2 bes2d upon mas3 psychology and krav: grrat 19f2ct~
ivanass 2t th? l2ast cost.e Thz Workars ZLaboratory Thaatr:?
is such a madium,

That it may b~ at its maximum usafullncss, a
workars thnatr: must b~ bas2d upon thrac principl-s.
First, it must awak?n to class consciousn2ss lnading to
organization; sncond, it must go to tho mas3°s rathar
than wait for th? massis to com2 to it; and third, it
must have a mass apppal. Th2sc thras principles must
govern the playwright, the dircctor, tho tachnaician, thz
actor. Tog~thar thay will d2t2rmine th» tachnique for
an afficisnt, utilitarian thsatrz. 1In passing, Wwc may
statc that this2 thr2e principles elso dzterminz tho
tcontant!, th: 'ferm' and th: 'stylzs' that our intcel-
loctuals talld sbout so much and undorstand so ligtloe”
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"hzther h? is writing satire or “scrious plays
tha playwright should k2en theso points constantly in
mind., He must ~ndzavor to point out z2ithar dirsctly
or by implication, but unmistakably, that immsdiate :
¢oal--organization. Th2an he must.call for sattings which
can -2 nasily construct:d and carrisd about from place
to blece. And lastly, th: play must b2 writtan in th-
dialoguz of t"2 mass-s, about situations that th~ mascns
arn? familiar with, about typrs that they can quickly
racogniza. Yhat is mor:, th: playwright must try to
undnrstand th~ psychology of thna particular group of
workers his plays will ba pras-ntod to, so that th»
audisncc will b2 able to identify itsclf casily with thn~
actors in ths nlay,. ’

Th2 dirsctor likowisz must be guided by th2 above
principlss. H2 must s2- to it that thz actions and
'businzss' do not bzcloud th: contral idca, i.s.
organization, but actually cmphasize it, y2t with ccom-
omy of gistur: end motion, this last to permit any
worksr to tak: any part with a minimum of rchoarsal.
Th? s-ttings, costum:s, makc-up, lights to bz done
away with as far as possibla,

Thus trav-linz light 7orkars Thlatra groups will
b2 able to prrform in mzeting halls, &t domonstrations,
in front of factory gatas, on strazt cornars, Thus
can th~7y rogch work2rs who by no manner of m2ans can
b2 induc:d into a hall to lisi2n to organizars. Thus
traveling light, will thay also appcsar at Union Squara
whan on 'lay 1lst, all workars wil¥ com: to demonstrat:
th~"solidarity of th~ working class and %o protast
azainst dsaportation, lynchings, wagr-cuts, and oppression
by th: Canitalist Zlass,
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The Collective Method in the ™orkers Theatre
by
Bernark Rednes

Vorkers Laboratory Theatre
The ™orkers raboratory Theatre has recently been trying to
develope a tecknisue of collective playwriting. The revol-
utionary theatre cannot depend for its plays on the irregular
writin s of a few individuals. It must have a steadv suprly
of »laye coverirz manv subjects and vhen an event of import-
ance occurs, the revolutionary treatre rust have a dependadle
technique of drapratizing it at once while it is of the greatest
interest to workers. The collac*tive methos can do this well,
also, twic met»o8 activized large numbers of workers, thus stim~
ulating their interest. It develops their ability to see add
expeess t-e class struggle dramatically, which is the most
effective form of propagandp. It helps them to become better
political speakers, it enadles the revolutionary theatre to
get the zreatest benefit from the experiences of all its
workers, and it develops that sense of discipline in accepting
the collective will besed on tke experience of all the workers,
which is absolutelv essential for the forward march of the
working class as a whole,

The procedure me have worked out in collective playwriting,
while still far from real smoothness and efficéency, is very
promising for our purpose. The playwriting committes, to
+vhich any member may belong, decides on a general subjeet

for example, persecution of the foreign born and the Negro

in the United States. Then there is a discussion in which every
one is expected to take part. Farious phases of thesubject
are gone over until all aspects are icovered. Then certain 6f
these phases are chos=n by vote for inclusion in the particular
play. Thue the play's general outline is decided. Writing
the actual dialogue is usuzlly assigned to one comrade. The
weitten play is then discussed again by the playwrites, who
make chagges as considered desirable. The play is then sub-
mitted to the emecutive committee and finally to the general
membership, each body propesing changes or letting it stand

as it thinks best.

It is true trat this procedure takes much time, but since

it is our iob to develop the thsatre of the revolutionary
pasess , vwe work to draw in'the Utrosdest’possibie perticipation
tc "3t avery one we can to take part in the actual work of

of the theatre, to encourage the broadest initiative-- always
on a collective basis. Thus when, after discueeion, the

- majority of any froup votes along certain lines, every one

is expected to accept and work whole-heartedly along thesel inel.

It is expected that as we gain experience in the collectivs
method, we shall be able to work bettds and much more quicKly
that we 4o now, And of course we seek to make use of any
tsefull sugzostions that we-come ecrou.w '

" T4 4e 1fkely that we shall-woon w@m eXCorbic ‘o
of the collsctive technique, Our theatre is $@w dividel into
two groups, each of which handles play¥ entirflly by ite@lf

~excIpt in the writing. Now we are going to ad#pt the. :
Playwriting methos also to these groups. Ingtead ofw special
committ8e for playwriting, each crcup will take up e cu‘n:ect
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OFits own, discuss it, and write up the rlay by itseld, as-well
as produce it., rhus each individual of the group will get
experience in everv field of dramatic work.

One very important critical warning must te given about the

/oonective method., The experience of tie Torlers Laboratory
Thean tre, points out ti:is essential »rinciple of successful
collectivésm, THE COLLECTIVE METHOS WILL SUCCEED ONLY €0 FAR
AS THE INDIVIDUALS OF THE GROUP READS (R THINKB IN ADVAICE
TO PREPARE ON THE PARTICULAR SUBJECT TO BE TREATED, If all
or most of the worlers come unprepared and have to start
trying to dig up ideas on the snot, nrogress is slow and
discouraging. This is a lesson wiick must sink mxch mors
deeply than it has even into the minds of the Morlers
Laboratory Theatre.

Hkckok ket kR kR kR kR

The Workers Theatre and the Boss-System
by
, Deutchman-- Vorlers Laboratory Theatre

There arz t:=zn <illior workers uremﬂloyed in the United
States. Probedly rine million and five thousand hawe no
other means of suprort or must also suprort a family.

Most of these are industrial worlers and yet the Capitalists
have stated that industry is on its fest again andall we
rust do is to sit bac!- for a few aninutes and wait for

osver tv I“e“ and ~cmen are dyi
cf, ';l vho succurmd £60 easife g‘gm “ergesrafg}c’lségg

have fcund as t}‘eir_only solution-—--suicide.

In the March issue of the Daily "orker there was a s tory

of an 0ld man ~ho has been criprled by an automobile accidmt. —
He was paving eight dollars a month for rent. He was - . )
unemploved. He mas evicted. ™iat wa2s an old , disablsdmen
to do in the face of a system that does not and will not
insure aid for dis bdlement and old age. If we covld only
show this case an an excertion, but there are thousands of
such vorlers toth infirm and able ~ith families. I once
spoke with a justifiesd speciman of capitalism--a gangster. -
ge said, "Do you trink I'm going to worl- for any goddam

boss for ten dollars a weel and be licled around by him
vhen I can male more money in less time and enjoy myself?"
™ith what pride can we noint toa system that breeds inmatesd
for asvlums and prisons? With what sort of blindness are

the wor¥ers afflicted not to see the horrors and stwpidity

of Capitalisr. ’

The Worters [sboratory Theatre doss not concern itself with
the individual emotions of the bourgeois intellectuals

and emotionalists. Of what concern tc us is one affl icted
with neurosis tecause they spend their time in morbid 7
introspection and does not realize trat it is dus fo the _
contradictions in thée Boes-system, when there arem illiors
of workers suffering from starvation , for the producers

get nothing tut wage-cuts and lay-offs and the parasites get
everything., It is the worlz of the Workers Laboratory
Theatre and all otker workers dramatic groups to propagandis
througr plays and awaken class-consciousness in workers
and shov ther tke solution of organization. The Yorkers
Laboratory Theatrs is doing this.. Because it. has recantly
been orgnized it has worked as a cultural entertainmentonly
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BUT "E ™ILL scon tegin worldng as an agit-prop group,
perforairg on tre streets, agitating finder the
leaders:ir of the Communist Party for the fight against
the boss-system, -
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How the 'Workers Theatre' Jorks 1n Germeny

(Trenslated from the Rotes Sprechrohr)

by
E. vi. Mereg

The following should give an ides of how the work of
the war ker theatre gr oups in Germeny is carried onj
how these groups are fullfilling the slogan '“orker
Actors! To the Factories--To the Streeté!' and the
met hods used in doing this. Almost every theatre
group works on this basis and can therefore be taken
as en example. e

'Down with the playing theatre...Up with Propaganda

Play,' is the slogan., sway Wwith the silliness of

thinking tkat without a stage, movable scenery and

moke-up we #1ill not be able to do it. Sure ve do

it. . are no actors....ve are agitators. /e dont

want to scueeze tears out of our aud® nces. No, Wwe

want to conquer the workers brsins and hesrts. To

agitate, that's what we want to do. 7“here? Tvery-

7here where workers are. Have Wwe been everywhere al-

ready? No. .here have ~“e been? MYost of the time

in the halls or et oraanized meet ings and demonst&at ions.

ihom do we find in hslls or meetings ordemonstratiens?
. ue find those worksers that a2 ve alres dy besn won

and are class~-conscious. Not 2t meetines and not

at demonstretions are the @orkers thet 7e lmve to

win. They dont come to us? %.., what of it. Lets

go to them. .here can we meet then? Near their shops,

dur ing the lunch hour, or when they cuit ~ork for

the day ; on the bresdlines, in the str eets, in the

pa I'ks . g

It is of grest advantsge to know where shop meet ings
ere held snd to go to play there. But whet 1f 7e are
not allowed to play there? Then we orgenize a meet ing

// e i‘
/Jk
o\

out on the street, ih front of the shope

/>
’
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ile heve flags ~ith usj signs are put up. T70
comredes fix themselves up as fagcist snd capritelist.
Just as the .crkers begin coning out of the fectory
one comrzde gives 2 signal on ¢ bugle. The ot hers
eannounce through megsphones in a mass-recitel style
(mass chorus) what 1is alut to gc on. The first ffty
workers approach, Two aye attracted and stop, the
otle rs dont stey. F¥ ty mors workers are coming,

the Interest ic increasing, forty of thece stop

and only ten walk eway this time. 7o hegin with

8 fascist scere. Hundreds of workers gtand arocund

us. s play e couple of other short ploys. &
revolutionary worker specks. e distribute lesflets;
sey a fe slogans through the meg-phones. Thirty
minutes have passed. <@ pack up c~uickly and ¢isappear.
A8 'We get sround the corner w6 hesr a petrolwagon
arriving. O boy! But we were alresdy sround the
corner. The workers fo home discussing whot they
hedte seen and he:zrd., Four dsys cftdr —: found thot
the 'Red Unicn' in this fectory nnd zotten & number

of ner members. The kind oi work we hove done in
front of tinls factory we have already done successfully
in fr ont of other factories.

The edventages of these meeting cennot he overlooked.
‘e dont noed to orzsnize and prepsrz rleys wezks

before. No hsll rent ard other similier expenses

have to be covered. Tre finencial needs are very

low. Eowever the egitetionsl gein is high,

Hundreds of men and women ho 71ll never go to

meet ings, the youth thet we find in rtregts during

the dey or strolling around in the evenihgz =ill

see and hesr us, e ster right in their woy. They

ceannot help 1t. 4:nd they teke up joyfully and

spontaneoudly cur orde and plsy. ‘'any of them join

th perty or the other militent or ganizetions rignt

where we play. The lest kime they nhove is not

srent for the movies .but for a ramphlet from us.

In every cese this kind of agitating i1s successful
and very Iimportant.

'y
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IT'S FUNNY AS HELL

A public kall, On the platform are a fable, a gavel, a

pitcher of water and a glass,
on tha platform which is otherwise empty.
Jack,

at the extreme right,

Five chairs are arranged
In the audiance
Tom, Fred, pootly dressed,

are seen talking in low voices, gradually louder as

though arguinge.

ack- Ch, yes, I Xnow,
you mantioned it thres
times in the last half
hour that the committaee-
elected me and I've got
to do Kte But if you
think you'!ll get enything
you got anothar guass
coming,
‘Fred- Oh, you never can
tell, don't forget, Ther
's two women on tha com-
mittea, and you know
women's soft-haarted,
Tom~- And don't forget
the reverend——
Jack- I'm not forgetting
nothine It's you Who's
forgefttim that there's
a 'politician and & phil-
‘arfthropist on the commit-
tee and that kind dontt
do a thinz if they can't
see profit somewherae,.
Tom=" How about the Chri-
-‘'stmas spirit--
Jéck- Zay, Tom, you'rs
dummaer than I thought
you wgse Christmas spir-
it-- ptye hgar Browning
that's the philanthropist
talk on the radio last
sunday?
Tom- NO, why?
Jack- wWall, he was talk=-
in about the unfortunate
working peoplae, w= must
be good to them, wae muse
n't ¢ut their wages ané
all that bunk, but he
himself Jjust laid off 50%
of his men and give the
‘rest a 154 cut. hat's
the kind he ises *
Fred- Yes,wbut now that.
we'lre here——
Jack~ ( interupting) We

better stop arguing and find

a place to sit downe Wa ain't
got much tima., ( They sit down
near stagae. )( On the platform
from the lcft appear Miss Stew-
art and Reverend Dribble.)
Miss S.- Tt is so wonderfull
of you Ravarend Dribble, to
leava your ovn work and voluntaer
to haelp use I don't knbw how to -
thank you.

ReVe D- No nead to thank mes I
am a servant of God, Madam,

ever recady to help in a good
causad, Whaen I heard about your
nobleswork, I came && once, for-
I know that I can helpe I will
pray for the unemployaed next
Sundaye

Miss Se.=-u Thank you so muchs

How do you find conditions in
your parish?

ReVe De~ The conditions arwe

sucn that I marvel anew avery
day at God's wisdom and goodness
in sanding upon us thega trying
timaes. The chirch attendanca

has increasced marvellously of

--latae

Miss S.-I hear there are many
neady familigs in your community.
Rave De—-Yes, but we are trying
to help them in whatever way

wa can, and R hope your commlt-
will glso do somecthing for tham,
Bf6668Miss S.- Why, of course,
-—~- After you've bean so help-
ful to us. ( Miss Calkins Comes
in. They gereet her,) -

Miss % C.-How do you do, Miss
stewart. “ow do you do, Reverend,
I thought I was latas, I rushed
toerribly., ( Sits down,)

Miss ‘Se- ( Looks at audience)

The hall is nearly filled, but
Mr. McCarthy and-Mr. Browning

_
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arz not haere yaet. As soon

es they arrive we will be

gine = . -

GVe. D~ You look mors he-—- _
autiful every day, Miss
Calkins, ' .

Miss CW= I think you are
flattoring .mec ReV, Dribb-
lge Everyono has baeen

" telling me that I look
bad lately, and I cid
lose three pounds in the
lasgt four monthses .. |
Miss S.- No wondar you
arec losing wcight. Con-
.ditions being what they
ara, you must .be kept
pratty busy these days.

Miss €~ I em, And T expect .

o be kept busy-for a
long while if things
keep up this ways
ReVe D- We must not be
dispondent, MNiss Calkins,
The Book says " In God I
have put my trust, T will .
not be afraid, what can
man do unto me--Y¥-Wwhich.
mekes ma think that T AK
ought to prcach .a sermon -
" on despondency next Sun-
" day in addition to the
. praycr for the uncmpioyed.:

I hope we will have you .

E with us thone 2N
I Miss Ce=- I will try:to =
. ‘come, but I cannot pro=-
misece . . L
Miss Se.- ReVe Dribble,
perhaps you could .spaeak

. %o Mr. Browning after e
. tho Sundiy servicees Con-

. ditions have becoma- sim-

. ply impossible since ha

. 1aid off mor: than half

. his mene Pcrhaps you

. could persuade him to

. take back soma of the

' men, and if he can't use

' them in his plant, ho may
" be able to usec them them
around his estatoa.

Rav D~ I most cartainly
%1l talk to him, Miss
Btowart. You scc, Mre
8rowning is a trustec in
ur church and alweys
onsults me when doing

thing. :Mr. Browningz is.a

a=2

hilanthropical work
38§°tﬁe ogher hgnda I am of
he opiniog that Mr. McCar-

thy could do more for thae

" “Mmen by glving them soma

work eround the park®me Mre
‘Browning is a wonderful

man, but he is very practical,
and he doecg not think it.best
for the men to lot them loaf

. around on work that they arec

not accustomecd toe. He maint-.
ains that a workingman has

- the greatest sealf-raespact

whoen kept et maximum effici.
encye '

Cpiss g.-I think Mr. McCarthy

e ——

is also. a pravtical man, >
But—-hore he is. himsaelf,
(. Er; Mc Carthy comas in)
Megarthy- How d'ye, Miss

" STeviart, isn't the wgathar

wonderful today? How dlyas do

. Mdss Calkinees-

Miss S.- ‘his is Rav. Dribble

-~ .Mre. McCarthye =~ .

Mr. Vc.- How D'yz do, Ravercn
I,havo‘hgard'lots aboutnyour

""good work and I'm mighty

plaasad to mect you,.
Rev. :D- _he pledsure is all
minc, Mre McCarthy. Woe wara

just uttering your namo

whan .you' came in,

© Mr. Mc- I hopa you wera say-

ing nics things aboutnma.
1iss, 8- +hs Rév. was saying.
‘that you with your political
influaencz, could do a great

"decal for ithe unfortunats

unemployed by-providing them
with city work or some form
of relict o . _

Mr. Mc.- You. havs come to tho
right man, madam, and ¥ will
do A/#£LE4X all I can. Altho,
to tell the truth the city -

:‘treasury is very poor now,
“#hat with the market crash and

the gencral depressiodn.
Parhapns :you ought to talk to
Browning and tcll him his
layoffs make things bad all
around,vhe_Ought'tO'kcep as

- many m3n. as he .ean right now.

REvV. D I do intend to spsak
o him eonéerning this vary

v
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trust2z of my church, you
know. At the samc time I
am rather fearful that
consideration of his duty
%o his stockholders meay not
nermit him----here is Mr.
Rrowning himself,
(Browninz comas in)
Browning.- Hello evarybody,
am I late? How do voua do,
viiss Stewapt. Hello Mac,

how do yvou do Reverand,
(shakes hands with thz: man)
Miss S.- This is I'iss Calkins
My, Browning.

Mr. Be.-How do vou 4do Miss
Talkins. “hat do you say wa
bagin, iiss 3tawart-I hava

to catch a train for
"ashington tonight.

Miss S.- Yas, weg woerc only
waiting fotr you. -
(addressing thz audiencae)

.

Ladizs and gentlemen, friends,

you, no doubt kncw why wa are
2ll hare this 272ninz. Your
prasence hzirs attssts to the

fact that you do, also that you

arc rcady to hzlp not only

with your sym»athy dbut in a more

. practical mannar. As you
are awarg, our community,

¢ 1
i not unlik? many other communitjes

in our country, has b22n
visited by onn of thosa
periodic depressions, which
our cconomists find so
~difficult to 2xplain but

. which brinz in their wakn

e grsat doel herdships and
untold misa2ry. Thesa
dopraessions come to us avery
sovon or cight ycers end are
somzhow tizd up with our
industrics but to those
affected by thesc daprossions
“they ar2 acts of God and we
es civilized humani: rian

,. bzings, eannot stand by and

watch thesc poor unfortunates
go down without stratching
out our hands and helping
tham just a 1littla. A cold
winter is cominz end som3 of
thase pseools have no food,

no clothes, somc of them aven

have no homes, we must thero-
fora rush along rclief
measuras to amglioratc
som2what tho conditions of

' thase poor pcople, and so I

T

a-3

have invited some of the
outstanding citizens of

our comaunity to addrass you
and point out the nced of
relicf right now, Speaking
of acts of God, wd hava with
us a man of God, who will
say a fanw words to you.. I
have tho honor and pla-surec
of introducing tha Revarand
Doctor Dribbla, (sits down)

RaVv. D.~Miss Staewart, ladics
and gzentlaemaon, a faow minutas
azo whon Miss Stowart
inquired about conditions

in my varish, I answarad

that conditions werae such

that I marvalaed ancw at

tha wisdom and goodnass of
God for scnding upon us
thesae trying times; also
that attondance in. the
church has incroasaed
woncarfully of late. Why
did I say thasc things?
Bacausd as in avarything *
thet God manifests himsglf
there is a lesson to ba 1
lz2arnod. For a numbzr of
yecars mortal man was forgct-
ting his makoer. Hc was
turning to things of the
flesh rathar than tha soul, -
attendance in the church
fell, many cvan doubtad ‘his
existance., God has dacided
thorafore to manifest anaw
to vaouchgafes to us a sign
so to spaak of his continucd
watchfulness ovar us, a
remindar that he is aver
rcady to summon us to
account. For God is Zood,
but ha is also just, And
hz has sent upon us thisg
trying timzs to urgc us

to raturn to his church,
that wae may bocg his for-
givenass, that wae may vray
to him. And in mcasurc

as wa pray to him will he
help us. 2 I havz theraforao
dacidod for next Sunday

to pray in my church for
the unfortunate Uncmployad
and to ask forgivencss for

~them and all of us, Amene.

(sits down)

Miss 8.~ Qrising) Thank ,
~you Raverand. You hava given
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EXPRISIION to our own sentiment.

Mow I heva the nlezsure of int-
roducing Miss Calkinz wvhom you
1l know so wall,

%}ss C.-Miss 3taowmart, Rev.
ribole, laciss end gentlaman,
On my wav hor2 this evening I
made up my mind to s»ocek of

so many things but now that I
am hera I don't know whar: 1o

begin., Conditions. aras siudly
terribls friands,end we all
must do somgthing for thz

community immzdiately or I do
not know wkat will happan. If
et any timz our rich peoole, our
millionaircs, can do somathing

for twe comnunity, this 1is ths
tine. This is the tim2 whzn
ther should tak2 on hglp to

reamodel Ltheir sunkan gardzns,

to build thieir new yachts, to
add a n2w winz to thair resi-
dence, to crza%a scay sort of
work that will giva these unfor-
tunate idle e chance to d0o a
lit+le work and azrn e fav
dollars for th2aszlves and thaeir
little ones. But w2z must not
only look to the rich for halp
for all, all of you can 221lp.
I1f vou, vour friends, youar
nii-hbor, hava b22n )1aning
somz ranovating about taz
housr, hirz now and give thosa
mcn & chanec to garn ¢ fzw do
dollars, Tt is well to %2:p
in minZg tnat no% onlr will
z youar duty Ly pour
comaunity but you will also
strike a bargain, for thzse:

v

pecodlzs arz willing to wOrk for,
verv littlz2 and will givz you
mor: than rou amon:y's worth.

(sits down)
KMiss S«Thanr you, Miss Calkins.

As you m2Y not know iiss Calkins
As vary active in trving to
rolicve taa conditions of tha
uncanloysd and ‘"ﬂr"’or“ spaoeks
authoritavaly on th2s conditions.
I am certain that w2 all faa3l

as she doazs and will all

endaavor to do our bast to halo.
And now I havz thn plc-sure of
introducing the Uonoraol* Mr.
McCarthy. .

McC.- This occasion. raminds na
of a story folks. ,t sz3ms a
lady invitad a r:varﬂnd for
dinnar on2 Sunday 2vining,

“ They did not.

\ a~4
and durinz th: mogl she
romarked that she was tirad.
"you shculdn t ba tired,"
said the rzvarand, "you
haven't proechad two sarmons
to-daf. " "No," said th2
lady, abscnt mindedly look- -
inz into har soup, "bu i
I %istenad to them,", EHal
Ka! Of course, in th2 pr:-
s2nt casa th: two spza3chzas
ware vary moving and not at
all tiring At the sama
tima, thasz spaaches did
not prasent a singla
suggastion as to how to
h2lp thesz uncmployed in
practical mennar, -how 1o
fead thaem, clothe them
rut ‘them to work., No ona
mantioned what wa should
do with the uncmployz2d
say when the apples arc
all sold or whon the parks
and cmpty.lots have baan
cleanzd. “hat then?
snother thinge The publée
is under the improssion
that tho city and its
treoasury must comz forward
and stand tho .cost of -
unzmoloymant relicf %0 the
limit., That is all wrong,
folks. Y2 must kocp in
mind that a city has Jjust
so much appropriation and
no more and may ba forced
to furthar tax rzel 9stats
end businzss to acquirs
additional monay for such
uscé, Did any of thz
spaakirs ma2ntion .that?
Yhy 2id thay
not suggzest that .prohibition
bz abolishad or that the
tariff bo racallad or
bzttor still that thi om-
ployars stop laying off
their mcn. Thats all,
Jlss S.- And now I hava
plaesurc of prg santing
to youlir. Browning whon
you all know so wall, =
men who has dons morc for
tha community than any man

V]

w3 can thlnk of. mr.

Brcwning.

Mr. B.~ Thank you, miSS
tawart. Thank you,

fellow-citizons. Thz last

spoakcr, tha honorabla Hr.
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 McCerthy mad: some remarks thet
I feel bound %o raply %to. But
bgfora I do that I wish to.warn
you that Mac is rceally not as bad
as he sounds, I ought -to know
batzusa we arn mcmbq;g in the
same club., Ha is roally a very
fin® fellow, a public spirited
man, the like of whom it is
very hard o*flnd but in
zeal for thn ‘ol‘aro of tha
community and th2 uncmnloyad

he has ove -lookzd tha bhasic
aconomic law of supply and demand
a law that no ons dare trifie
with unless hc wishes to court
disaster. This law tclls us
that there is an automatic
adjustment batwz2:n damend and
supply and anyon2 assuninZ

that by kec2ping the men or by
any other fandanzlecd sshenzs he
will solve the uncmnloymeant
situation he is wasting his timn.
Anothar tiing. This deprassion
is passing, tharc arz cnough
indications on all sidzs that
things are on th? upgrede, and
soon we wiil have forzotten all
thaes2 hard timas. Now, if w2
k229 thesec men, we will pamper
thhem end this will eaventually
break down thz2ir sz2lf-raespaect.
Cn2 _of our leading manufacturers
has satd thet at no time is a
workinz man so ~fficicnt.as when
he s21s a 1linz of annlicants
trying to get ais jon., Cf
course this may sound harsh to
sontimental people, out such is
th2 law of lifa, Thoreforc, in
ord2r to maintain our industry
at its highest pitch, and in
ord2r to raturn th normalcy in
th2? shortest possibla timz, we
must keap our workers! moraln

et maximum efficizncy, and lay
tham off whenever possibla.
How2ver roelizing that since
somz relinf must be provided

for idls at prasont, I offcr’

%o double e&ny singls donation
mad2 hera or anvwherd &lsc in
ths country. Miss Stowart may
announca it in the papcrs. - I
thank you. (sits down) ,

nis

(Jack spproachas platform and
‘holds cut to them a tvoawritten
shcﬂt)

igs S.- “hat is it you wani?

¥imo to reccaive any

a-5

Jack- Tho Committoo askod mo
To prasent this petition to
your honors. .
Miss 3.- Sorwy, we have noX
petitions
herae, frignd, you may com2 %0
our main o;flco and prasent 1t
to our cmargcncy committea,
Jeck- I alrcedy did that, and
‘they told us thay can do noi-
hing for us. _
yiss 3.-, Well, obviously w2 can
do nothing for you aither.
Jack- Yes you can, if you
paople really want to help us
tho way you've been talking

the last hour-- _
1iss S.- Ploasa try not to be
rudc, vou arc intcrrupting
our mn“tlng. .
Jack- Excusa mz2, ladyy I didn't
Want to intecrrupt you, but if
you "d know how it is to b3
hunsrj and cold-=~~-,
Bjiss 3.~ (tircd and 1mpati~ntlj/
2s, vYes, I know all that, I
listen to it ovary day, but we
have no timae to listan to you
now, wo must procced with t
this mn*ting.

HeC. - (Whohas mcanwhila
zpproached them) . May I halp
you, iliss 3tcuart? I've
handlad his kind bafore,

(to Jack) 7ho lat you in hore?
Jack- (sarcastically) Nobody.
T came in mysclf. - '
McCe= Mall oot out th» seamn
Wey.

Jack- Not befora you road this
ontition.

Rev. D.- You know my.good

man you arz acting vaery un-
gretafully in bzhaving as

you do, at a timz when weg arc
working so hard to rclicva
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VOUR distrecsse. , ,
Jack- Thank yo- far nothing. You me~4in continuc, I'll have
oropl: are too anxious t'hzl»n us, you thrown out. '

vyour conscicnca wmust be botharin®- Jack- Not baforc I %ell you
vou or you's scearad. what I have to seye

1'iss C.- This is outragaous. Mika- Atta baby!

Jaok- All thn Da2pars isfull of what ¥iss S.- " havc hoard aonou-
you propls is gonna 40 fer us, ghe ==~

how many millions nach capitalist Miss C.=- "What necrval -
111 give to tho ooor, buvt they RV. D.- 7T2'1l call the ushars.
dont say a word about how many ¥od. - G2t thz H2ll out of haore
ncopls is out of work, how many This verv minute or 7111 call
1-n and wom2n didn't havz a tha nolica.

square mcal far wacks-- Mary- (hystarically, in aud. )
lary- (in audiencs) Thatgs right, Tor God's sak: dont lot the
It"s truc. cons in.

1"ikn- (in audizncey You tsll 'o2m. Jack- (%o audicnca) Frod harse
_‘JS.GE—BU.T; you eint satisfiazd. Now Tom and me cam2 haere 1o ask
they bagin throwin pzoples outl on " thas: rich pcopla to do

thi2 strzcet causz thay dont pay som:thing to stop dispossin
rent.  “harce will thay get the the unemployad, but they went
monay to nay? And whirs will to call tha cops to bcat us ug.
they movz: to, you t211l m:z 4hat, Now w2 2int afraid of cops,
iiss S.- -72ll, my good man, that but I want you to taoll me

is what ws arc tryinz to do. V2 somethin, you what had a

ar~ trying to reisc monay 10 good dinner in a warm housgce.
holp you. Do you think it right to
Jeck- I know how you er~ trying. - hav2? the cops beat us up,

But you eint tryin hard ~nough. _ just bacausz w2 too want to
=hon we coms cown to your amcrgancy hava a hom2 to slz2p in, We
cormitta2, what's just had a too want t6 can, do you think
~00d he2fstoek dinner, and ast it right poopnlec? <
them to ston throwin us out on gomz in esudisncec- No, Nol

tha streect, thay say %3y cant

do nothin fgr us, whon w3 COm2 it aint right!

to you, you s Ddusy with thoe as:tin. Jack- If you think it is

“c0.- "hy dont rou go down %o th3 Tizht that gontloman will
Toard off astimate? just blow th2 whistlo--

Jack- You know why, Thsy did s2nd 5om21 in audisncc- It aint

& cuy down tic other day and you rizhte.’

krow how the cons bcat him up. R2v. D.- This is praposterous,
vern,- P17 got what was coming to him, T oz1i2f wz had best go. .

hn callad thom crooks and zraftars. Miss S.- I think he has

Jzck- pnd h: was right, you just fricnds hora.
Rav: to look at thc papars- tiss C.- This is outragaopusi
lIr.B.- Excusc mc Miss Stewart, Mosa— (to Jack) 7a'll ma3t
T must catch a train to tashington.  again. (McCarthy, R2Ve D.
(zocs out quickly) and liss Calkins lcava)
Jack- Just like the rost of his Jack~ S27 you bchind bars, |
Kind. They mak: a m2ss and lsava - your honore . . '
tha, cleaning up to prizsts, old ~ (1liss Stowart stands e momont
voman and crookad politicians. bowild eraod thzn rushes after
Tik1-(in sudiznec) Give it %o tha rest)
kim, bol gome in, audicnce~ Spcach,
'cC+~ ¥ hava a mind to com? down ~ Speachl ' ' :
and thrash rou, Yyou bum---->odut (Jack }s_undgcidod, thon h
for my respcct for th: ladics.. . mounts the platform)
Jack- That's OK, thn ledics «~ Jack- I aint much of a spscch
will oxcus: you, com? on doWn. - .- meker, but I'd just likae to
'cCe~ I dont want %o gcil m- : tall you forks a story.

B hands. I f you dont 1ot tho Mayba you sag it in tho papors,
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About a guy what 'was tryin to sell his shirt on Broadway to buy
somethin to cat. Now, by chanca, I saw him at that tima. Ho
was an old‘gink, just skin and bonss, and cverybody thought heo
was cragy. And he was crazy-with hungzr, causs he didn't cat =
Zer about-a weok. 'Vecll, h2 was taken fer obscrvation to the
lunatic asylum where he died the noxt day. But whoen he was on
Broadway, peoplec wera laughing at him. And the thing was
funny, funny as Hzll, All around you saw axpcnsivae restaurants
and right hoeroe you had a man dyin of starvation right in fronjg
6f you. Now, wasn't that funny? I want to tcll you another
'story. About two months ago mc and Frad theora, lost our Jjobs,
and as =2 couldn't get another and didn't have much savad up,
wg were put out for non-payment of rent. Yharo could we go?
"2 decided to bunk up in ona of the empty pavilions down by hhoe
Battary. "2 found a bunch of othar guys thore. Tho placc was
cold and damp as hell, but we had a roof over our heads, and
we didn't kick, One day th2 cops found us out, pulled us all
in, and thz judge gav: us 30 days zach, For what? Bscaus?
th2{r damn systom took away our chancc of maRin a livin, ‘Voll
w2 waer2 in the coon a coupla days and then thoy lot us go--the
papers was makin too much of a stink about it. ~*“han wo got
out, w2 had to liik fer anothaor place, 2 found an old tunnzl
in Contral Park, but th2 cops kickad us out ang brok: up the
two chatrs and teblz w2 »ut thers, And now wa r2 up against
it., It scoms they got us comin and goin, 72 2&ék on ong side
wo scc classy rastaurants, sw2ll apartmants, oxpensive clothss,
jow2lry. On the oth2r side, w2 sse thousands, millions' like
myself, hungry, cold, without homis, 'hin ws want to cat or /
a roof over our hcads,{twgy want us to pay fa2r 2virything, but /
they wont giv:z us a chance to work and mako soms monsy. Instead
thay give us charity, their charity, waitin four hours in the
cold faor a lousy sandwich and a cup of what t sy call coffce. -
And they think wa'll tek2 2verything lyin down, thay think wd'll
starve without kickin, but thoy have anoth2r guass comin,
W2 may not bz good 2nough to gzt jobs, but we arec smart cnough
to organize and fight, fight like hell, so that thosz damn B
swell apartmint—tousas shak: to their foundations. e know thoy'll .
call out thc cops arid th2: Netional Guard and the Kilitia, but we
zint got much to los2 and :verything to gain, frionds. They
cen bcat up a hundrd3d or a thousand but pot millions, and thasc
millions will fight, I t211 you., And whon they'll be through
fightin, 2v2rybody'll 2at, 2varybody'll have a homg==~=-or we
the poor , unfortunate unzcmoloyad, will know ths rcason why.
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WORKERS OF THE WORLD--UNITE!

YOU HAVE NOTHING TO LOSE BUT YOUR CHAINS.

YOU HAVE A VORLD TO "WIN.
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Correspondence Column

The WORKERS THEATRE is for the workers, That it may
serve them well it must have their guidance and
cooperations Regders should send criticism of the

‘magazine, articles etec, to WORKERS THEATRE 131 West
28th St, New York City, :

B T P
Copy of letter sent to the Culmmal Department of the WIR

2019 West Division St,
Chicago Ill,
April 25, 1931,
Dear Comrades- ' ,
We received your letter and was
,&lad to hear from you concerning the cultural Dept.
of the WIR. A little later we received your magazine
also, and were tremendously pleased with it. In the
future, we would greatly appreciate it if you would
send us a copy regularly, Iffi there is any charge-
connected with it, let us know,
We are very interested in your cultural depart-
ment for a very definite purpose, and that is as a
source of material which we can very readily utilize =
if you agree to let us use it, Out side of. the Blue
Blouses there is a John Reed club and a Viorkers
Cultural League, The Workers Cultursl League is the
central controlling body of all orgenizations,
The Blue Blouses has begun working on the e
"Belt" and we are gging to present it the 23rd of MaYesee
ty Fraternally yours,
N

Marvin Barry
L R B O L DR TS ;

WORKERS THEATRE has just received three plays from
Berlin. These plays have heen used with great suc-
.cess by the Red Blouse groups in Germany and may
be adapted to the needs of American Blue Blouse groups.
We are at present engaged in the work of translating
them and they will be available for distribution in
the near future, The following are the plays received:
" Arbeiterfrou und Klassenjustizl", by Hams Huss - Red

_ e . Blouses, Berlin,
"Feuer", By Hans Huss ( adapted from the novel "Feuep"

by Heny Barbusse )
"Der ‘Traum Des Generals" by Willi Ost,

MR G Ty e i B TS R T LR LR

WORKERS THEATRE wishes to acknowledge two letters of
criticism, one from J.T. and the other from Harry
“Alan Potemkin, Both of thesé letters analized. the-
magazine throughly and will be of great assistance
to the editors in planning future numbers, Only

lack of space prevents us from giving thege letters
in fulle : s SRR S :
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™ orkﬂr; T”ﬂ~+r 'Hzﬂazinﬂ ypadlishad by the ‘W¥orkars
Laboratorv Thecatre, is for all workars dramatic groups,
It neads the cooniration of all thesae groups. 3and in
reports of wvour activities. SUB3CRIZE TO THE WORKERS
T{ZA“R HMAGAZINTI
B T

Dgar Conradcs.:

Thenks for rour very interesting end 2nthusiastic lattere.
‘2 arz2 glad t> sce taec orkero Laboratorj Theatre taking

the initiative in whet, Aorr s hoping, will turn into
a Qermznent national workar's tl?:tra megazina. Tha
bullestin you arz issuing will car tainly do muecn to -build

the workers thectrz movament. Asida from the co-oper-
etion énd streongth that will b2 givan to zach aroup oy
thr contast establish?d thru a national pariodicel, tha
individual grouss can benafit dr tachnical and organi-
zational inforwrion in t3iz bailatins which might othaor-
wisz tszke long naricds of tim2 to acquire

This shoul? ineclud: avervthin: from dirccting to publicity
work, from Jak"—U‘ to d2signing, etc. Thzan too, thare
shoul? b2 includzd

1 guzstions of veclicy, mathods of
drawingﬂln new ci2m2nts, how noi to do things, atc.
Fundamentals of ﬁlavnrifinz would D3 most welcome to a
nunbar of rouli-beg-nlaywriters who hava somcthing to say
but dont “nov'qo‘”*o £0 avout it Th:s Red2l Playars
Plavwriting Cliss woald find it a help indezd. Tha

sam2 ap*llﬂs tp dirzcting.

Hay I also suggest that yvou start in with vour issua by
printin: a list of ono act (and longe2) prolztarian

plarrs, whz2rs obteinalla) atc,

As for th: Rebdz2l Players thomszlvas, we hava just
pres:nted Paul 3ifton's 'The Bolt! and may possibly -
Prisant it ecain for some local workars organizations.
2 srz glad gutiing on 'Mr., God Is Not In', by Harbor
Allcn, for the ninth Freihzit Jubileaz, -

Cur slazywriting class is lecarning fundamentals end
vriting a onlay =s it ,8038 alongz,

Unfortunately w2 lrcikk a permanznt hcadquartzrs for:
storings s2‘s, props, 2tc., for m~ct1ng, rzhzarsing, :
lidrary, atc.._ Vo honz @0 overcoms this difficulty seon.

Anothar obstaclz 4s +h- lack of suitable and sufficiant
matoriel, olays, tablecus, peg2ants,-ctc. This problam
should b2 casily,solv*d with and by this na+1onal
bull2tinz, .

4 lacr of 1irac+ors and t?Chnlqu“ is also to bg bliminatad
but thru parsisisant 1fforts thasa obstaclas will all ba
ovarcome and w2 will hava narmanantly astablishad a ;
workﬂrs thaatrs :movamnant that will b3 a strong waapon in’
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TE? Class struggle.
Comradely;
V. Cutler- sec'y

nerel flayers of Los -.ngeles
52¢ No., Cummin—s Street

YOUTH i36:aNCHAZS OF Th? INTEicN. TIOE:L JORK ERS ORD?R
&n2 BUILDING Dit. «TIC GKCUES

4 specisl featw e of the First znrusl Dsnce of the Youth
Section of 'the Internationsl :orkers Order on spril 11, .

- was thr e presentation by the  orkers Lebor~tory Theatre

of tle play 'Buy ¥o7'. The plsy proved such a huge success
thet 76 h versince then received numerous rerucsts faor -
short plesys from the hrenches to he produces ty them.

+1th tr relp of the -.orkers Laboratory Theatre we are -
attempting to fill =11 requests for materisl.

Inwor brsnch 4& 1is already busy rehesrsint ' The Big

Stiff' which will be given st their instslletion .-

Seturdey night . ay 2, 1373--42 =t. Frocklyn. Sparts

Junior branch 40f2 is rlso repearsine this ploy. Our out-of-
town brenches are ¢lso interested in drew=tics. ‘e heve
sent a rlay to our Houston, Texs< ktrsnch ‘Thich they are g
going to produce. Some of the pl=ys we sre getting out

sre Osczr Sep-- The Grest ' oney Trick--"en of Steel, and ot
others. It is the 2im of the Youth Section to develone

58 dremetic group in every one of our youth hrsnch es.

The iorkers Lebor-tory Thestre ig cotting out s monthly

magazine “rhich 111 Ye of grest v:ilue to 211 dr:mstic =
groups, =nd ‘e urge 51l ocur brenches to suhecribe to
thie wmreszine.

NATIONAL YCUTE COMMITTI™
INTIGNATIONAL CHKTAS ORD2NL
Hationsl youth orgsnizer
Deve Greene

4AORKZRB, . BUILD.YOUE O7N THEATRT!

\ g T~ /
X ~—— -~ =
}é___‘_,,.//'( =1 | = <if;cy e e
==
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Rcviow‘of .
'PRECEDENT' at the Provincaetown Theatrae
Reviawed by Sidnz2y Ball .Work-rs Laboratory Thaatra

"Preccd:int" is tha story of a frama-up. Delaney, a labor -
organizcr, lcads a strike against wage cuts. Tha big boss
calls him to his offica. "Delancyn, he sgys,"you'ra a
capable man. Drop all this damn agitating - lat tho strike
along - and wetll pay you 7,000. a ycar", But Dalanay
can not ba bribaed., The boss must find some othor way to
broaak the strika,. .
The day of tho Proparadness Parades a bomb is thrown,
Ten men arc killed, half a hundrad are injureds. Wa saa
the District Attorney Minvaestigato® tha casa. An old
Woman who saw the explosion is brought bgfore Dclanaye
"“WThat's not the man I saw®, sha s@¥s., "Mrs. Evans,"says
the District Attornoy cordially, "I would like to offer
you. a comfortablae job in your old aga, working for tha
city, but, ramomber now, wasn't the man ou saw Dalaney? "
"Yos, " quavers lMrs. Evans, "that's,..ethat's thae man,®
We look into a hotel bedrcom, 4 woman in a grean
kimona svrawls on the bed., A phonograph grinds drearily
aWaye Tha District Attorhey onters. %I'va coma on busi-
nNess this tims, Maybcllas ™ "Uh huh," says Maybclla. "Now
listen to mo, on the day of ths Proparadness Parads a man
by the name of Delancy left a black bag in this room,
.thatds right,.isp't itz" n"yh, huh®, says Mayballa. .
And so the whole story of tho Trama-up is shown -
from the lying tcstimony of a prostitute in the court-
room, to the nroof by the defensec attornays that perjury -
had bcen used, till the final hearing bafora tha Govarnor
who "mercifully" commutas the death sentonce to 1ifa
imprissonment, In the brief apilogue we see Dc¢lanay,
almost without hope néw, in tha prison coll in which ha has
Spaent the last 15 ycarws And the gudienca leaves the tho-
atro theiir sympathy aroused, strongly resentful - of
gomathing, thgy arc not surae what, _
The production of "Precedont" is dona in the typical
Broadway manncer. Thegd is a cartain type of slick roalism
that is done admirably in Amarica. Thus the parts (21
players wore used) werd mostly takaen by X4A£ actors that _
gave the appoarance of having played charactors similar -
to the.ones assigned in the play, for so long thatbthasc
Wore as natural to they as their daily lives,
The only part of the production that prasumably
would not be scen in a Broadway edition of tho-play wes .
the settings. One or two were oxcellent in that thay ,
wore simple and casy to handle, yaet gave the gist of the
picture wanted. The first scang is laid in a room of tha
Dclangy's homa, Two wall-worn easy chairs are placed on
c¢ither sidc of a small reading table. Bohind the chairs

. 1s a screcon painted with an excaeedlingly ugly wall papor
e design, This small goction of tho stagg is {lluminatad
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by a couple of baby spotlights while tho
raest of tho stage is dark. Those few alomants

of a room that have beon pickaed out suffica to

giva an ideca of tha whola,. ‘

A workars theaetre group has very little to
loarn from."Procedant®, Such g production roquir-
ing a largc ngmber of trained actors, numeroeus - .
scangs, and put on in a rogular theattra roquires
a greater financial outlay than most workors '
thzatres can afford. Nor doss the play show tha
Mooney-Billings ca e (from which it was takeh)
in the proper light, It ontiroly ncglects tho
treacherous role pnlayed by¥ff{ tho A F of L load-
ars who assisted the bossas in railroading thaso
militant workors to jail, Tom Moonay himsglf
gays,"In cvary strugglo.of the workers against
brutal. cxploitation apd political opprassion, the
A F &f I lcadorship acts as-and open strike-
breaking force - truc to its rolec - tho mortal
encmy of labor within its own rankse Thoy acted
thus inn the Mooney-Billings case in which they
are no loss scabs than they are in most struggles
of the workarse"

"predcdent" is subtitlod, a play about |
justicee™ Tho program stataos, ®Our case is with
the incredible Bntanglcments of the law, which,
through a complicated systom of astablishod pro-
cadents is not facile enough to offact simple
human justicaoe”™ :

This omphasis on tha legal forms that mad
possible the framec-up is a smokae screon hiding
the inevitably vicious class character of all
laws undor tha systam of capitalism. Tho amotion-
al protost that is arouded byb thae play "Precedent™
is not dirccted into any channoel that will help -
freo Moonaye As thc play ands thao dafonse is
about to appeal to the U S Sceretary of Labor -

a hireling of the sam® bossas that caused the
framo-upe. This is the awthors contribution to
the dafanse of Tom Moonays o

Robert Minor, longractive in tho defonseo
of Moonay, saysy ™ Thoro novar was tha slightast
hope of doing anything for }Moonay and Billings
excepy in the form of an internatidhal action
in closest conncction with all the tumultauus
struggles of tha working cla :Se.e.eeThe Ney Day
demonstrations throughout the world will bg an
early oppotunity to raisc the thunderous voice
of labor against the bea :t of vankas-"justiceld "
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The ".ess at Verdun

. YPrentis . ,
‘Wa kersa. Laba atory Theatre

—

. /hat principles must gulde 2 proletarian writer when
reviewing a play, especislly one written presurmably to
critize social evils? /hat must he look for, w7hat must
he point out, what must he critize?

These are the aquestions confronting the pressnt writer
when sbout to review "The % iracle of Verdun", & play,
written by an ex-militarist, directed by Biberman, an
ex-pupil of " eyerhold, and produced for a2 bourgeois
audlence, & play atterpting to crit%fe militarism,

At 8 recent sympoeium directed by Harrison Jeorge on

the the toric of a ".Jorkers Theatre", when the subject
sJung sround to srt, aesthetics, expressionismend ot her.
high-falutin(isms, some ocne In the audience stated the
matter plsinly by saying that the .orkers Theatre =hould
be utilitarisn-- 1t should sim to cerry the message of
organization to thc masses-- rnd that utility of this
theatre <11l determine its own techniaue snd form. £lso
thet 811 the so cslled arts of the theatre should be de-
termined by this theatre utiliteri:nism.

In conformity with this princirle of utilitarianism,
therefcre, the rcview of < play should be euided by one
thought, narecly, does that vley help torerds achievine
organizetion of the macses or dces it not? If it does
not why, end whcrein does 1t f2il? Je must look for the
flsws end critize them. At the sume time #we must note
anythineg in the arts-- the fettines, the actineg, the
hendling of messcs in that particulsr playfrom which

the Workers Thgatre could, perhaps lesrn somethine thst -
it could -dopt its oun use,

>

To stete the theme of the play. An ex-soldier, together
with o group of touriste, vieltes n rase cemetery at Ver-
dun, where Germen snd French eoldlers 7ere buried during
tkc’w?r in » eommon cr-ve, This soldler dreams pnn:a
mip- 814 t.uee flece, «wndathe soldiers, 7ho gave thelr
1ives in the wer to end war, ariee from the dead onlyvtfd
find tmt their death has been in vein snd thkat .the wok
is ¢iming for snother war as-never before. A very. fine
ddes that, end one that perhaps & proletsrisn writer
should tackle. But when the muddled headed .bourgeols —
apiter tried to. develope this 1ides he madec & wess of 1it,
end when the dieector got thru ‘7ith it, 1t w98 8 hodge-
‘podge. :

>
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"For when the writer bringe the soldiers out of the’': graves

~ he places them on a hilleide where they 1ie arouna and
sentinentally swep reminlscences. Then they separsate to
their severcl honice to find that they are not wanted by
thelr folke. They asesemble frfein and march to 3 councilof
nations, 7ho call upon & reverend, s cerdinel and s rsbbi
to determine whether the miracle is a miracle, 2nd who de-
cides for various reasconsthst 1t 1g not. The soldiers slink
avaye

But that is not all. There is in that council the Frime
minister of Belgium =ndFrom the fer remarks that escaped
him, sppsrently a member of the second internstional

and who, thanks to the director, behsves like a =1i1ld
Jackass. -He mutters 'Cepitalism',~ umps on the tables,
waves his fists, opens his mouth and....sgys nothing.

For the 'direction' has been through---aside from the
satire on willitaristic srpeeches that even the 'Nation'
could print, not a word of protest appesred in this play,
every situstlon which is pregnant with protest, with revolt.
Chlumberg, the author, apparently gave the prime minister
of Belgium scmething to say, but ss Bibermen has to hold
on to his job, nothing hermful to our ethics as said
during the entire pley. &us it is, we overheasrd two nice
ladies behind ue remark that the Thestre Guild wss
producing tco meény propagsnde plsys lately. The Customers
must be rlessed, dont you know. Co

And thus incorrect social thinking by Chlumberg instead

of resulting in & plsy Jith 2 clear ccntral ides,

namely a2 sstirical or reslistic stteck on militsrism,
results in several idess =11 mixed up, some dcfestist,

all muddled and obscurinz the mein idea, Thus thc rcjection
of & soldler by his fcrmer Wife forms one idea, s discussion
by the clergy of the possibility of miracles =nother,

the rejection of = Jewish soldie: by the r-bhi a third,

the hendehsking of tio former wer enemizs, o:Gorman

end e French scldier, 3 fourth, and so on. You must keep
.your wits sbout you or you go swsy with the thought that
the play woe aritten to discuss mirseles, genudne end
otherwise. Of coursc, it was left to the pope to pronounce
this one s recl mir - cle, butonly sfter he hed n divine vision
“hich 7e think must h ve been = nieh tmare due to mixing
lce-cream and pickles ag=in, -

How much more cffective and poserful would this pley be

if the euthor had ferrlesesly follo7ed the ides to & log=-
lcal conclusion. .Jithout changing the situations téry
much, hc sould, Instcsd of diccussineg mireclss dcliberately
sttock militeorism. Instced of the crszy Bclgien he would
hsve = HRussian (7ho by the ey is c¢xcluded from the
councit of nations in the play) comec out flat footcd ewd
end stete thc ceusce that led to the laet wer end that
~sr: sbout to precipitatc znother Jor. The soldiers would
rcalize thot they were bectrsyed, would call out £l the

15 millions decd thet were destroycd in the 7=r and
annihilete thst entire machinery 7herin such treachcry -
ond selfishnecee vcre possiblc. Instead, in the rloy they
8link swry likc becten dogs, 7hile the militarists remain
to gloat-in thcir victory. : e
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I'uddled thoughts in th: sriting d=terrinsé the wuddled
directing end acting in the pl:ty. Inete:d of 211 the
eccttered eituotions. being dirccted so s to le:xad .
emotion21lly to the climex, to give movement =nd derection by
the pley #5 & unit, the sctinz is broken up so cs to
accentu. te ohly the subsiddery ideas. Thus there isk

climex, ~“hen the goldier is repudisted ny hics rife znd
villagersy =nother -hen the r:ihi eends the Jz-ish soldicr +
to eternsl demne tion snd g0 on. -nd to hermonize :ith

&ll this the goldiecrs behesve 25 no scldiers zver “ehsved=-
they telk sbout singhine #nd floiers, they crecon & tune---
I dont think ~ven rdsen soldiers -ould dc th-t. The
pressure of life cround them would preclude thst. Theon
they rise up from the ceretery th:y wind round the hill.
In 2 circle to make =z pretty picture. ‘hen thkey 2rrive

2t the council chenhers they seat themeselves on~ the
7inding ceorpeted steirvey 2nd then vou zre sure thet
Bibermen '7antec¢ to ke the picture very, very pretty.

Wh n the goldier i rejected by his 7ife or -hen tie
former enemies sh ke hands they do it in spproved non-
realistic, melodrsmetic style. .hich provesagoin ®hat ~ . .
monoy cen do--the costorer-ics setiefb d, directors get

f2t checks-~tkk pictures =2re pretty--isrt they cslls it.
Zveryone is hsppy. As far conveying social idesg-= "~ :
bother them-they give you hesdaches, better lesvs th;;§§"\g§¥-
alone. Your turn next-John- 7ill you use a mecshie or a \
niblick. ' v : —

ATD ~
DRAVAT IZE THT CLiSc STRUGGLE

"

%z/ . I '

COhRECszﬁ--The iWorkers ‘Theatre mantioncd by F. Bduh

on the 'Fise of the workers theatre' in the April issue
of this megezine does not refer to the 7orkers Laborstory
Thestre of the .orkers Internetional Relief. T

Editorial Committee Note
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