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The

“English-Only”
Movement

By Edward Chen
and Wade Henderson

On July 4th, 1986, our nation

celebrated the 100th Anniversary of
the Statue of Liberty. It was a glori-
ous day in celebration of uniquely
American values of individual free-
dom and societal diversity. This sum-
mer, Americans will celebrate the
bicentennial of our Constitution.

However, as our nation celebrates
these important testaments to Amer-
ican freedom, we are also witnessing
the emergence of a political move-
ment which is antithetical to these
constitutional guarantees. It is a
movement which is anti-immigrant
and xenophobic in character. It is fed
by the perception that immigration
to the United States is “out of con-
trol” and that large ethnic com-
munities, particularly Hispanics and
Asians, are not willing to assimi-
late in the traditional “melting pot”
process.

The movement, which attacks vir-
tually all forms of multilingual as-
sistance provided by government
and in private commerce to non-
English speaking populations, stands
logic on its head. It uses the impor-
tance of English-language profi-
ciency in American life, which most
Americans accept without question,
and takes it to the extremist posi-
tion of seeking to enshrine English
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as the "official language” of the
United States. And if it were not
a serious threat to constitutionally
protected rights, it would almost be
funny.

Development of the
English-only movement

The English-only movement has,
within the last three years, gained
much national recognition. Organiza-
tions such as US English and English

The English-only
movement . ..
seeks to enshrine
as a constitu-
tional principle
cultural and
linguistic con-
formity by elim-
inating rather
than protecting
the rights of
minority groups.

First continue to develop support
through various national activities
and local English-only campaigns.
US English is the most prominent of
the national organizations. It was
formed in 1983, "to defend the pub-
lic interest in the growing debate
on bilingualism and biculturalism.”
The organization itself claims over
120,000 members, with more than

" 50,000 in the state of California.

The board of directors includes
Gerda Bikales, the national executive
director of US English, S.I. Haya-
kawa, John Tanton, M.D., Leo Soren-
son, and Stanley Diamond. Haya-
kawa is also the honorary chair
of the California English Only
Campaign, while Diamond is its
chairperson.

US English has been involved in
various legislative lobbying activ-
ities. These included efforts within
Congress to have English declared
the official language of the U.S., op-
position to federal legislation for bi-
lingual education and voting rights
bills, and comments and opposition
to FCC licensing applications for
Spanish language broadcasts. On the
state level, it has lobbied for “official
language" legislation, assisting in the
passage of English language legisla-
tion in Kentucky, Illinois, Indiana,
Nebraska, and Virginia. The organi-
zation has been involved in efforts
to amend the Florida Constitution
with an English-only provision, and
played a supportive role in both the
Proposition O and Proposition 38
campaigns within California.
























EW: Many people fear that the
new law will result in increasing job
discrimination against Asian im-
migrants and other minorities. Can
you comment on this?

MC: 1 am sure there will be cases
of discrimination arising from em-
ployer sanctions. Employers are sup-
posed to check the documents of all
new employees hired after Novem-
ber 6, 1986. But it's almost inevitable
that they will check Mr. Wong or
Ms. Kim more carefully than John
Doe or Jane Smith. They will prefer
to hire Tom Jones over Jack Tom —
why take the risk of being fined?

This will only increase the difficul-
ties of most Asian immigrant work-
ers. Newcomers are still overwhelm-
ingly concentrated in garment shops,
restaurants and small community
businesses, regardless of their job ex-
perience from their home country.
Even for the U.S-educated children
and Asian Americans, statistics show
that their educational achievement
far exceeds their job achievement
because of discrimination.

EW : What should Asians do about
discrimination under the new law?

MC: 1t is very important that
Asians and all minorities who are
discriminated against, because of
employer sanctions under the new
law, document their cases with
community or immigrant advocacy
groups. In the new law, the only for-
mal mechanism to defeat employer
sanctions is reports of increased
discrimination. I can't emphasize
this enough. Today's climate of in-
creasing racism and discrimination
cannot be tolerated in silence.

EW: How can the community
link up with labor to fight for the
rights of Asian immigrants under the
new law?

MUC: 1 think both in the city and
on the national level there are dif-
ferent coalitions of pro-immigrant
organizations and that does include
community groups and agencies,
although it could probably reach
deeper into the Asian American

community. The union is involved in
a lot of these coalitions, like with
church groups, civil liberty groups,
refugee organizations, and we do
work with community organizations
in Chinatown. I think it's very im-
portant because labor has its own
angle and resources to put into this
issue.

In the community the issue is ex-
amined more from the standpoint of
how the law effects the general
Asian population, not just workers,
so there's a certain value for that
perspective to be hooked up with
labor.

Although we're hopeful that legal-
ization will benefit some undocu-
mented Asians, lurking in the back-
ground is the knowledge that this
bill was passed mainly for enforce-
ment purposes in an atmosphere of
real anti-immigrant sentiment. Peo-
ple shouldn't have illusions that this
bill is here to help immigrants. So
for the union and community, we
have our work cut out for us. O

Alex Hing is a longtime activist in the
Asian community and labor movements.

1987.

and win a trip to see the
real Hawai'‘i — the Hawaiian
people struggling for their land
and culture and over a hundred
other prizes including original
art work, books and subscrip-
tions to East Wind. Subscribe
to Unity for one year and your
name will be automatically
entered in Unity’s special draw-
ing. Offer expires June 30, 1987,
Drawing will be held July 15,

[112 months/$6 [J 6 months/$3 _.[] bil

10  EAST WIND

Unity, P.O. Box 29293, Oakland, CA 94604



















Lloyd Nebres is a Humanities
senior at the University of
California, Berkeley. He has
published poems in Without
Names, Anthology of Pilipino
Poets in the Bay Area, and was
the winner of a Poet Laureate
competition at UC. in 1985.
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monday, november 11

dear friends at eastwind . . .

here are some poems for your consideration.

i was in the philippines last summer, and had
the privilege of seeing for myself exactly what
is going on in that ravaged country.

for the most part, the images were not pleasant,

as i have recorded in the attached poems. i should
note that as records, they are not nearly as adequate
as i would have wanted them to be, in the sense that
i really did not capture the essence of experience

as i underwent it — the poems are mere literary
reflections of that reality {which at times could

be grotesque and horrifying); also, the mirror

is definitely smudged by my bias in favor of the
people’s struggle for self-determination and justice.
so the bottom line i would give is that these poems
are just shadows.

in all fairness, all of life in the philippines today

is not dreary — the innocence of children playing on
pristine beaches was enough to transport me back
to my own childhood.

e

lloyd r. nebres
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Asian Americans
and the Fight for
Educational Rights

By Wilma Chan

T}Te Focus section of this issue of
East Wind is on the educational
rights of Asian Americans. As a
mother of two school-aged children
and a community activist for nearly
20 years, education is an issue close
to my heart.

Reflected in the following pages are
some of the key issues over which
Asian American students, parents,
teachers, administrators and the
community in general are fighting
the battle for an equal and mean-
ingful education today. These articles
show both the blossoming of a new
wave of struggle around the issue of
educational rights and give us a
glimpse of how central this issue will
be to the future of the Asian National
Movements in the years to come.

Historically, the development of
public education was part of the de-
mand for a democratic society. The
demand for social, political, and eco-
nomic equality (for everyone) in-
cludes the opportunity to develop
the skills and knowledge necessary
to function on an equal basis in
society. But capitalists, too, rec-
ognized the liberating potential
of education, and suppressed the
educational rights of Third World
people.
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The first Asians in America faced
severe discrimination. While they
mined the mines, built the rail-
roads and made the swamplands
rich for generations to come, they
were treated unfairly and unequally.
In the legislative area alone, be-
tween 1880 and 1924, fourteen dis-
criminatory laws were passed that

. . . the first Asian
immigrants
fought for educa-
tional oppor-
tunities as one
way to fight
super-exploitation
and gain greater
control over

their lives.

kept Chinese and other Asian na-
tionalities in a second-class status.
The restrictions imposed against
Asian Americans as a people became
a necessary part of superexploiting
our labor. It is within this context
that the first Asian immigrants
fought for educational opportunities
as one way to fight superexploita-
tion and gain greater control over
their lives.

Our early history in education
was one of total exclusion. The first
Asian immigrants were not even al-
lowed to attend public schools.
When the early Chinese protested,
they were finally allowed to attend
"separate but equal” schools just
like the discriminatory treatment of
Blacks in the South.

It was not until the 1950s that
Asian Americans began to be more
integrated into the public school
system, but then only to be treated
to a distorted and racist curriculum.
We were never taught the real his-
tory of Blacks, Chicanos or working
people in the schools. It was un-
heard of to be able to study Asian
history or languages, and when
courses were presented, they were
usually limited and one-sided. Many
of us remember not even knowing
where China was on a map because
the socialist revolution in China was
considered unmentionable in public
school curriculum.

During the same period, Chinese
children were punished for speaking






munity schools and win greater con-
trol over decision-making. In San
Francisco Chinatown, parents held a
90% effective boycott, protesting a
busing program which would have
sent elementary school children on
45-minute bus rides to schools no
better than those in the community.
In high schools across the country,
students, for the first time, formed
Asian Clubs, and fought for Asian
American courses, funding for cul-
tural programs and the right to take
a holiday on Asian Lunar New Year.

It was a Chinese parent who won
the 1974 landmark decision of Lau
vs. Nicols in which the Supreme
Court was forced to recognize that
non-English speaking students were
being denied their right to an equal
education unless bilingual instruc-
tion was implemented.

In higher education, Asian Amer-
icans joined other minority students

Our vision of
education is
one which
empowers
our people
and our
communities.
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to demand affirmative action (espe-
cially for working class Asian Amer-
icans) and other programs which not
only opened the doors of higher
education to those who otherwise
would be denied, but also provided a
meaningful education interpreting
and drawing from our own history,
culture and traditions.

Brticularly important was the de-
mand for ethnic studies programs
which, for the first time, taught
Asian Americans and other minori-
ties the truth about the contributions
and struggles of our people as well
as exposed the racism and oppres-
sion of the capitalist system. The
awareness of Asian American history
and culture and the forging of a pos-
itive national identity was an impor-
tant step in bringing many young
Asian Americans into the commu-
nities to learn firsthand the condi-
tions of national oppression and to
make the commitment to fight for
social change.

It was in this period that the first
Asian student groups formed on
campus. They joined the fight to de-
mand equal rights and political em-
powerment, not only in education
but in an overall way.

Beginning in the late 1970s and
through the 80s, however, our rights
have come under severe attack. The
U.S. government, in the postViet
Nam War era, has implemented a
policy of increased militarization and
repression of minority, poor and
working people in order to shore up
a weakened U.S. economy:.

As part of the overall shift to the
right, educational rights for minor-
ities and working people have suf-
fered a severe attack. In just six
years since Reagan took office, he
has cut federal spending for educa-
tion by 25% and student aid pro-
grams by 21%. While one third of
the federal budget is spent on more
bombs and military buildup, our
children get a mere 1.5% of the
overall budget.

Educational reforms won in the
60s and early 70s are being under-

mined. Affirmative action for minor-
ities was attacked in the courts as
"reverse discrimination’’ against
whites in the 1977 Bakke decision.
Over half of the Afro-American
Studies programs won in the 60s
have been eliminated. Financial aid
has been cut back as tuition costs
have more than tripled in some
cases, and many educational support
programs in the community and on
campus have been gutted.

On the ideological front, outright
racist theories are being revived to
"prove’ the "inferiority” of Black
and Chicano children and to shift
the blame for the failings of the
educational system onto them. Along
with this has been a host of new
studies on education to justify the
drastic cutbacks and the practical ex-
clusion of the majority of minority
and working people from access to a
quality education. Curriculum has
become increasingly backward with
the move by the right wing to
restore prayers in the schools and
use textbooks which openly promote
chauvinism and racism. :

Asian Americans have felt the im-
pact of these attacks on educational
rights. Community schools have
closed. Children are forced to attend
schools in deteriorating buildings
with inadequate teaching staffs and
counselors. Bilingual education and
ethnic studies courses have been
eliminated. At the college level, the
lack of financial aid and support .
services has made it harder for
working class Asian Americans to at-
tend and graduate from college.

The most insidious attack on the
educational rights of Asian Amer-
icans, however, has been the Model
Minority Myth. Using distorted and
selective statistics, the Model Mi-
nority Myth has been used to cover
over the continuing discrimination
against Asian Americans, fan up in-
creased racial hatred against our
people, and divide us from Blacks,
Chicanos and other minorities who
are our best allies in fighting for our
rights.

Citing statistics such as a 25%
Asian student enrollment at UC



Berkeley or a 10% Asian student
enrollment at Harvard, the Model
Minority Myth presents a picture of
Asian Americans as the single non-
white minority which has won the
race for equal education and is in
fact "overrepresented”.

The truth of the matter is that
Asian Americans are not '‘over-
represented”’ (which itself is a racist
concept never imposed on white
students), but rather, high Asian en-
rollment in some colleges reflects
the geographical concentration of
Asian Americans in particular re-
gions of the country. For example,
Asian Americans make up over 40%
of San Francisco County; therefore it
is not surprising that Asian enroll-
ment at UC Berkeley is so high. On a
national scale, Asian Americans con-
stitute only a tiny percentage of col-
lege enrollment in most states.

The Model Minority Myth fo-
cuses on only certain types of Asian
American families. The examples
used are almost always children of
rich immigrants who had educa-
tional advantages in their home
countries or who came with enough
money to put their children in the
best public or private schools. Also
highlighted are the children of
middle-class professionals who were
able to stabilize their livelihoods dur-
ing the economic prosperity of the
50s. These statistics do not reflect
the situation of the sons and daugh-
ters of the 70% or more Asian Amer-
icans who continue to work in the
garment shops, restaurants, as clerks
or in other working class jobs and
who have limited options as to
where to live, work and send their
children to school.

It is common knowledge among
scientists that one outstanding sta-
tistic is enough to distort the average
and present a totally false picture,
yet the ‘social scientists’ of 60
Minutes”, Newsweek and The New
York Times Magazine do exactly that
in depicting the "success’” of Asian
Americans.

The Model Minority Myth is not
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The struggle

for educational
rights has

always been

tied to our

future as Asian
American peoples.

only false, it is dangerous. Can it be
an accident that the revival of the
Model Minority Myth in the early
80s paralleled the sharp rise in racist
violence against Asian Americans?
Today, just when we are being told
we have made it, our actual ex-
perience tells us that our educational
rights are being stripped away.
Xenophobic ''English-only’’ laws

‘threaten to wipe out bilingual educa-

tion at a time when the majority of
Asian students are recent immi-
grants. The unprecedented cuts in
the proposed federal and state edu-
cational budgets are having a dev-
astating impact on inner cities
schools (resulting in teacher layoffs,
firing of needed counselors, over-
crowding, and an Asian dropout rate
of 15-18%]). Cuts in funding to com-
munity colleges, raising of college
admissions standards at a time when
public education is not able to keep
pace, and racist quotas being set
against admitting Asian American
students to institutions of higher
learning are beginning to close the
doors of higher education to many

Asian American students.

At the same time our vision of
education goes further than fighting
around these particular issues. Our
vision of education is one which em-
powers our people and our com-
munities. This includes control of
community schools, sweeping cur-
riculum changes to reflect our true
history and to keep students in pace
with modern technology, expansion
of the definition of bilingual educa-
tion to include the teaching of
minority languages and cultures, an
end to racist tracking and the addi-
tion of enrichment courses in music
and the arts. In higher education, we
need to fight for open enrollment,
expansion of financial aid and other
support programs for minority and
working class students, ethnic stud-
ies as a graduation requirement for
all students and an end to racist
violence on campus.

The struggle for educational rights
has always been tied to our future as
Asian American peoples. We want
an education which serves our com-
munities, fosters confidence, aware-
ness and pride in our children as
well as gives them the skills to keep
up with the complexities of today
and enables them to contribute to
building a better society.

Our children, as all children,

have a right to learn and to recognize
their full potential as human beings.
Restrictions on our educational
rights are only used to keep us
down, limit our options, suppress
our language and culture and ul-
timately, to keep us unequal. On the
other hand, the education we want
can empower us to fight for equality
and a better future, not only for our
children but for generations to come.

O

Wilma Chan is a contributing
editor to East Wind and vice chair-
person of the Chinese Progressive Asso-
ciation. She is also a parent repre-
sentative to the Oakland Task Force
Committee on Year-Round Schools.
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In the area of admissions, the CSU
has adopted increased admissions
standards that will exclude, rather
than include, additional numbers of
Third World students. Higher stan-
dards have been adopted to increase
the number of college preparatory
courses required for entering stu-
dents. While this will improve the
academic preparation of the few
Third World students who will meet
these requirements, it will likely lead
to a significant reduction in the
number of students being admitted
unless there is a dramatic turn-
around in the dropout rates and
course preparation of Third World
students in the public high schools
— an unlikely scenario given the con-
tinued budgetary crisis confronting
the public schools under the Deuk-
mejian budget. The CSU is putting
the demand for higher standards on
the backs of students. The message
being given is “If you don't meet our
standards, we don't want you."

I n the area of financial aid, the im-
pact of Reaganomics has seen a
drastic reduction in the funds avail-
able to make college a realistic alter-
native for poor and working class
students. An ever-increasing number
of students are forced to compete for
an ever-decreasing amount of finan-
cial aid available. Loan funds are
taking the place of grant funds and
students whose parents cannot af-
ford to support their education are
being forced to work full time while
going to school, or take out large
loans to support their education, but
most likely, students drop out of
schools in order to work and meet
day-to-day survival needs.

Those students who manage to be
admitted and can afford to continue
their education are confronted with
an educational program that often is
not relevant to their own back-
grounds and experiences. Ethnic
studies programs have been reduced
or eliminated at many CSU cam-
puses. Those ethnic studies courses
that have survived are viewed as
marginal courses that are not given
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general education credit. The ma-
jority of students enrolled in ethnic
studies courses are Third World
students and thus the majority of
white students enrolled in CSU cam-
puses are never exposed to the
history and experience of people of
color as a part of their educational
program.

The educational future of Third
World students is at risk during this
critical time. While California is
soon to become a Third World state,
the enrollment of Third World stu-
dents within the CSU continues to
lag terribly, and, in the case of Black
students, is actually declining!

. . . those in posi-
tions to determine
the educational
future for CSU
students are not
‘reflecting the con-
cerns of Third
World and work-
ing class students.

It is clear that those in positions to
determine the educational future for
CSU students are not reflecting the
concerns of Third World and work-
ing class students. The educational
agenda for California is being deter-
mined by those who wish to reinsti-
tute elitist notions of higher edu-
cation that are predicated not on
who can benefit from higher educa-
tion but rather on who can afford to
go. For Third World communities,
higher education has represented
one of the few vehicles available
for gaining a degree of social and
economic mobility. During the 1960s
and '70s, the doors to higher educa-
tion were opened for many who

were traditionally excluded due to
artificial racist and economic bar-
riers. After more than a decade of
student struggles joined with the
civil rights movement, higher educa-
tion came to be viewed as a right for
the many rather than as a privilege
for the few.

E)'r this decade, a new educational
agenda is needed if we are to move
forward as a Third World state. We
must organize to ensure that the
decisions being made about educa-
tion reflect the interests and con-
cerns of those being educated. Ad-
missions policies should be adopted

- that ensure that the most talented in-

dividuals from all communities are
admitted into the CSU. Financial aid
and scholarship funds must be pro-
vided so that poor people are not ex-
cluded from educational opportu-
nities. Courses reflecting the his-
tory and experiences of Third World
people must become a part of the
core of the general education of
all students and ethnic studies
courses must become a requirement
for the graduation of all students
from the CSU.

Third World students were at the
vanguard in democratizing higher
education and allowing a college
education to become a reality for
many Third World communities.
Under the era of Reaganomics and
Deukmejian education priorities, we
have witnessed an unprecedented at-
tack upon the gains made in the
1960s and '70s. We must again or-
ganize to regain the initiative in en-
suring the educational future for all,
especially Third World and working
class students.

OVERTURN THE ‘88 CSU AD-
MISSIONS REQUIREMENTS!

DEFEAT THE DEUKMEJIAN
EDUCATION BUDGET! a

Alan Nishio is the assistant vice pres-
ident of Student Services at the Califor-
nia State University, Long Beach. He is
also the Southern California co-chair
of the National Coalition for Redress/
Reparations (NCRR|.






throughout the entire Asian Amer-
ican Movement. Many activists who
are now participants in the Asian
American Movement initially were
mobilized through classes, work-
shops, and/or seminars about Asian
Americans.

Another example of "Education
for Action” can be seen from the
seminar offered at Wellesley, where
students who attended the seminar
were inspired enough to fight for
an Asian American Studies course.
They wrote proposals and grants and
have talked to various faculty and
administrators. The students have
plans for a journal which hopefully
will get them more support from
among the Wellesley community. Yet
another example is at Boston Univer-
sity, where workshops presented by
the Asian American Resource Work-
shop (AARW) resulted in the stu-
dents becoming more active in the
Asian organizations on campus.

In 1984, after the Spring ECASU
conference, a proposal was made to
organize a Task Force on Asian
American Studies. The goal of this
task force was to investigate the
possibility of Asian American Stud-
ies on the East Coast and identify
the resources available to the stu-
dents. Since then we have seen ex-
citing developments in the area of
Asian American Studies. Quite sig-
nificant is the cooperation among
the different groups — students,
faculty and administrators, and com-
munity. This cooperation is impor-
tant if we are ever to see effective
Asian American Studies programs on
our campuses. Each group has a uni-
que and useful contribution to make
to the struggle for Asian American
Studies: the students organize the
day-to-day activity and provide the
future vision for the struggle; sup-
portive faculty and administrators
can institutionalize and develop the
theory in Asian American Studies;
and the community concretizes the
need for Asian American Studies.

Making a link with the community
has been very significant for many

28  EAST WIND

Asian student organizations. Besides
providing a real, concrete place to
understand the practicality of Asian
American Studies, it also has
brought them into contact with com-
munity organizations such as the
AARW. The AARW, a grass-roots,
community-based, educational or-
ganization in Boston, has provided
valuable resources in the form of
books, materials, films/videos, and
the experience and knowledge of its
staff and volunteers. Throughout the
past year, ECASU/New England
worked with the AARW to develop
educational workshops, to bring
the workshops onto campuses, to
strengthen Asian organizations by
educating and activating its member-

Many activists
now in the Asian
American Move-

ment initially

were mobilized

through classes,
workshops,

and/or seminars
about Asian
Americans.

ship, and to strategize to build Asian
American Studies programs. In its
second year, this student-community
link now has more student involve-
ment than ever, with students taking
a greater role in developing and
leading workshops.

Through these various strategies
and through the efforts of Asian stu-
dent organizations on various cam-
puses and the work of the ECASU
Task Force, important gains have
been made. For the first time ever, a
class in Asian American Studies will
be held in Spring, 1987 at the

University of Massachusetts at Bos-
ton. The class came about because
students at UMass/Boston proposed,
fought for, and won an Asian Amer-
ican Center and were able to create
an atmosphere such that the need
for Asian American Studies was
seen. Last year, Asian women
students nationwide and the Na-
tional Network of Asian Pacific
Women coordinated a pilot project
on Asian American Women's Studies,
involving students from Brown,
Duke, Harvard, Oberlin, Smith,
Wellesley, Wesleyan, Yale, Princeton,
and Stanford. Many of the women
students who participated in this
project later set up seminars at their
respective colleges. At Cornell,
students there passed a referendum
to establish an Asian American
Studies program. Classes have been
held at Harvard University, Brown
University, Yale University, and the
University of Massachusetts at Am-
herst. Additionally, faculty and ad-
ministrators have mobilized around
Asian American Studies. This past
fall, a retreat was held at Cornell,
which many leaders in Asian Amer-
ican Studies on the East Coast at-
tended. Faculty and administrators
at Brown, Tufts, UMass/Amherst and
UMass/Boston have been interested
in setting up Asian American Studies
programs on their campuses.

This past year's efforts have laid a
foundation for the implementation
of Asian American Studies programs
on the East Coast. This is only one
step toward the fight for the total
equality of Asian and all Third
World people. For ECASU, a success-
ful conference, via a renewed em-
phasis on Asian American Studies,
will continue this progressive trend.
A new generation of inspired Asian
American student activists will
emerge — carrying on the tradition
of struggle and resistance. d

Suzanne Pan was formerly active
in ECASU/New England as a student
at MIT. She presently serves on the
steering committee of the AARW.
Ellen Lam is a Harvard student and
an ECASU representative.
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children’s well being. They couldn't
afford to neglect the basic necessity
of life in order to learn English. I
realized that the English-only in-
itiative would only hinder immi-
grants' lives because it could be used
to eliminate bilingual services and
education and translation services.

In addition to this issue, she
shared with the audience her pleas-
ure of seeing so many Asians work-
ing together for our common con-
cerns; I had never felt such a sense
of belonging, of pride. I was proud of
what she had accomplished, and
proud of that determined look on
her face. She, as well as the panelists
and other speakers, was an inspira-
tion for me. Throughout the confer-
ence, I began questioning myself, my
identity. The workshops I attended
— political empowerment and art,
culture, and identity — helped me to
realize that discrimination remains a
part of our lives. For example, when
I heard that a DJ from a San Diego
radio station invited listeners to tell
Chinese racist jokes on the air I was
shocked. When listeners demanded
an apology, the DJ played Japanese
koto music with someone singing,
“Ah, so sahlee Chalee.” It dawned
on me then that we're really not as
accepted as I had always thought. I
had always thought that because we
are in the '80s, we are free from
such public mockery, but obviously
we are not.

Looking back, I can see how I was
affected by many things. I attended
an all-girls Catholic high school
where I was the only Chinese in my
class. I used to hate being reminded
that I was Chinese; my mom knew
that and I can recall how much it
hurt her to know that I felt that way.
My identity crisis began to come to
an end when I took an Asian Amer-
ican Studies class during my sopho-
more year in college, culminating
with the APSU conference.

I remember my mom telling us
stories, when I was younger, about
discrimination in early Chinese
American history. I used to brush off
her stories, thinking, "That was
then.” The impact of her stories
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I feel very
strongly about
doing something
to ensure that my
brothers and
others younger
than I receive
what is rightfully
theirs, things like
higher education,
equality . . .

didn't hit me until, during the Asian
American Studies class, I was shown
the complete picture of Asians' his-
tory in America. Now I've come to
understand why my mom was so
strict and why she felt doing well in
school was so important. I've come
to appreciate what my ancestors
have done in American history, for
us. And last but not least, I've come
to appreciate my parents, my cul-
ture, who I am. Whereas I used to
repress my Chinese identity, I now
feel that I can hold my head high.
Seeing "a sea of black heads' at the
conference gave me the confidence
I've lacked; until the conference,
I bhad never seen so many Asians
working for the same cause.

With the insight about my an-
cestors, and with the confidence
gained from the conference, I feel
very strongly about doing some-
thing to ensure that my brothers and
others younger than I receive what
is rightfully theirs, things like higher
education, equality, and other such
items our ancestors have paid for.
We must break the stereotypes that
Asians are passive, that we won't

fight back. Others might see our ac-
tions as anti-white, but we're not! All
we want is a piece of the American
pie; after all, our ancestors have
earned it for us.

Nine years ago, the theme for the
first working conference held at Sac-
ramento State University was "Ad-
vance the Spirit of the Third World
Strikes!!! Build the Asian/Pacific
Student Movement!!!"” From the
themes, we can see how far Asians
have come in fighting for programs,
rights, equality. The first conference
promoted the fight for ethnic studies
departments on various campuses.
Participants sought classes which
corrected the wrong and distorted
images of Asians, as well as classes
which describe Asians’ roles in
American history. Since then, some
campuses have established ethnic
studies departments. The focus for
the future (and the 1987 conference)
is to push for a graduation require-
ment of ethnic studies and to de-
mand educational rights for minority
students.

The Asian/Pacific Islander Student
Union not only tries to insure that
Asian and Pacific Islander people
have the right to an accessible and
relevant education, but it also helps
fulfill Asian/Pacific Islanders’ social,
cultural, and political needs. In order
to continue to gain insights and
to keep communication channels
open, regional meetings are con-
ducted along with community proj-
ects throughout the year. Moreover,
member organizations such as the
various Asian Student Unions hold
their own meetings, potlucks, to
learn and to share with one another,
for it is through each other that we
are reminded of our pride, our
strength. As one person at the iden-
tity workshop said, “We need to sup-
port each other, realize that instead
of fighting each other, we should
look at what's going on — at the
oppressors.'’ O

Sophia Kwong is a sophomore
planning to major in social sciences at
the University of California, Berkeley.












gather to read the daily information
posters put up outside of the Chi-
nese Progressive Association even as
the signs were being put up. The
weekend information tables in the
community parks were very popular.
Restaurants donated food for fund-
raisers cooked by kitchen workers
wearing red “Justice for Long Guang
Huang" buttons.

The Support Committee held nu-
merous community meetings and
open committee meetings. These
gave the people of Chinatown an op-
portunity to voice their demands for
justice and participate in developing
strategy and tactics to exert pressure
on City Hall and the Police Depart-
ment. These tactics included city-
wide demonstrations, marches to the
police hearings on Kelly’s conduct
and to Mr. Huang's trial, and pack-
ing both courtrooms. The popular
support gave the campaign a cons-
tant reserve of strength and stead-
fastness throughout the ups and
downs of the events during the
summer. The attitude of the work-
ing man and woman around this
issue was determined and firm and

persevered until the end of the
campaign.

Mintaining the campaign also

meant being able to hold together
the various sectors of the commu-
nity around the issue. This was an
issue that all sectors of the commu-
nity should have been able to unite
around, but building such unity has
always been difficult and elusive
work in the past. Key to the estab-
lishment of the Support Committee
was bringing representatives of the
traditional associations and grass-
roots organizations together. Per-
haps this was best symbolized in co-
chairpersons Suzanne Lee of the Chi-
nese Progressive Association and
David Wong of the Chinese Con-
solidated Benevolent Association.
The Support Committee also devel-
oped a cooperative relationship with
Huang's pro bono lawyer, Virginia
Lee. While the Support Committee
coordinated with the legal strategy, it
also made recommendations to Lee
and initiated independent activities
to maximize the community's im-

pact. Such unity was crucial in
the ability to gain concessions from
the city.

Groups from the Black commu-
nity, civil rights organizations, neigh-
borhood groups, gays, and even
international support groups were
equally outraged. They helped make
the issue citywide and remained
available for support throughout the
campaign.

Perhaps the most crucial element
was the presence of an experienced
leadership, who had been trained in
a decade of community organizing.
Many of these activists, such as
Suzanne Lee and Peter Kiang, had
been through struggles on housing,
tenants, media stereotypes, and civil
rights issues. Their refusal to be in-
timidated and their direction in
choosing appropriate tactics, mobiliz-
ing the community, developing
broad support, and insisting on unity
in the community was at the core of
the organizing.

THE IMPACT

The Huang incident, however, did
not end with Kelly's suspension.

dispells the mythology of Japan
examining its origins, i
class and Japanese

Forward Journal of Socialist Th
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lack MusIc is the music

the slaves created and their
children. It is ‘low down’ literally in
society. Its players have, from day
to day, the actual blues — it is not
merely ‘a style.””

— Amiri Baraka, Editor

THE BLACK NATION Magazine
Special focus on Black music,
including essays, interviews
and poetry.













Other drama critics, schooled

in the West, view PETA as an

illegitimate theater group be-

cause there are no conflicts

that result from the confron- =
tation of individuals. Many,
however, have hailed the
group as a natural conse-
quence of a new conscious-
ness among Filipino artists
that derives its relevance
from dramatically portraying
concrete conditions of the
people.

Apropos to this under-
standing is what Nicanor
Tiongson, a known Filipino
playwright, wrote: “Drama
is drama, not because of

A play may be
called truly
Filipino, . . . most
especially if what it
exhorts to is the
final liberation of
the masses.

stage issues that even news-
papers dare not touch. Pa-
nata Sa Kalayaan fulfills
this role when a disgruntled
and disillusioned Constitu-
tional Commissioner resigns
from the Aquino-appointed
committee that drafted the
Aquino constitution. Before
he resigns, he delivers a
stinging rebuke of the draft-
ers of the constitution, say-
ing, "Who do we want to
serve? We have been con-
sistently attentive and sen-
sitive to the interests of
multinational corporations
and we have ignored the
demands of our people. The

stage, costume, script, char-
acterization, internal con-
flict, or even dialogue, but
because of the principal elements of MIMESIS, that
is, the imitation by an actor of actions that happen in
real life . . . A play may be called truly Filipino, not
only if it reflects Filipino culture, not only if it
answers the needs of entertainment, exposure, and
exhortation, but most especially if what it exhorts to
is the final liberation of the masses."

PETA's main contribution to the Third World cul-
tural movement is its ability to combine theater and
politics. An ordinary actor, just like a politician, al-
ways speaks with a sense of urgency. When either
speaks his mind, he is like a prophet, always ready
to take advantage of the situation in order to spread
his message. But PETA's actors transcend the empty
talks and promises of a politician. They go beyond
self-expression and delve into social realism not only
to inform the audience but also to awaken them.

Theater people create their own vision. PETA's vi-
sion appears to be embodied in Tiongson's definition
of a national theater: “When the theater shall have
also succeeded in advancing the interests of Filipino
economic and political independence, then shall it
have grown a little closer to the ideal of a Filipino
National Theater."

Because of PETA's popular orientation, it became
the target of government censorship during the mar-
tial law years. Some of its members were harassed
and even incarcerated by the military. Under the
~ Aquino government, PETA continues to bring to the
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real Con-Com (Constitu-
tional Commission) is out
there in the streets, in the
rural areas, in the midst of the strikes of the ordinary
laborers, in the poverty-stricken slum areas, in the
hills, in the mountains, in the hearts and minds of
our people. Only there shall the charter of our peo-
ple be truly created and forged as the truest embodi-
ment of their hopes, dreams, struggles, and destiny."”

ﬂe power of an indigenous theater group like
PETA has its being deeply rooted in the masses. It
will outlive its own limitations because its aesthetics
and philosophy are grounded in reality that reflects
the needs and aspirations of the poor and the op-
pressed. That vision of reality that is incorporated by
a playwright in his magnum opus is what people fear
the most about theater groups. This is the reason
why Panata Sa Kalayaan has made a few enemies.
But it has also touched some people and opened the
eyes of many.

Indeed, the joyful days of People’s Power are gone.
The journey to freedom continues. And PETA is
determined more than ever to fulfill the Oath wher-
ever they may be. O

Greg S. Castilla, a writer based in Seattle, Washing-
ton, is co-coordinator of the Filipino Association for
Community Education (FACE), and coordinator of the
Pacific Asian Elderly Project.
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as one of the few English-written
novels about the lives and struggles
of Chinese immigrants in the China-
town community. The novel is a love
story between Wong Wan-lee, an im-
migrant who opens his own laundry
business, and Pearl Chang, whose
father is Chinese American and
whose mother is Black. Tsiang cap-
tures the everyday experiences of a
complex Chinese American commu-
nity, including a sensitive and hu-
morous treatment of the immigrant-
American-born conflicts. Wong re-
gards Pearl as "Mo No,' or ‘“no
brain” in Chinese, for being too
Westernized, not able to speak Chi-
nese and for her unfamiliarity with
Chinese culture. On the other hand,
Pearl thinks that Wong is socially in-
ept and crude.

Writes William F. Wu:

"Tsiang displays the concerns and
observations of Chinese immigrants
as only an immigrant could do. The
details of Chinese culture can be
learned, but not the emotional re-
sponses of the immigrant or the
misunderstandings with people born
in the United States, such as Pearl.
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The events of Wan-Lee's daily life
have the mundane detail of truth, as
do Pearl's interest in her Chinese
heritage and the misunderstandings
she has with Wan-Lee. The gamblers
and tong members are presented as
real people with whole lives, func-
tioning as a part of the ghetto com-
munity, rather than constituting the
major portion of it. While they are
not developed as characters, the
touch of an author writing about his
own people is unmistakable. ...
Wan-Lee and Pearl Chang are seri-
ously developed characters who
must operate within the ghetto so-
ciety, aware that they are part of the
Yellow Peril.” !

In addition to being a genuine por-
trait of Chinese American life, And
China Has Hands is also important
for its political understanding of the
plight of the Chinese small business-
man under national oppression.
Laundryman Wong is typically per-
secuted by corrupt white city offi-
cials, plagued by racist ordinances
and regulations, preyed upon by taxi
dance hall prostitutes, gangsters,
crooked salesmen, etc. It is a bril-

liant treatment of the hardships of
both immigrant and American-born
Chinese in America, with Pearl's as-
pirations to become a Hollywood ac-
tress and Wong's desire to own his
own business, they are both pushed
down to the ranks of the working
class. In the end, both are together
and active in the growing working
class movement of the day.

T:iang’s most daring and experi-
mental work is The Hanging on Union
Square, which also displays his sort-
of-hipster sense of humor and alle-
gory. An almost-surreal experience
during an evening set in the Depres-
sion of the 1930s in New York City,
the story is an encounter with the
destitution, degradation, and deca-
dence of monopoly capitalist society.
Through the course of the evening's
adventures, the narrator meets an ar-
ray of characters: prostitutes, social-
ist poseurs, bankrupt intellectuals,
gangsters and goons, unctuous politi-
cians, capitalists, cops, self-indulgent
Bohemian poets and artists, sex per-
verts, communists, and workers.




Chinaman,
Laundryman

“Chinaman’'!
“Laundryman'’!

Don't call me “man'’!

I am worse than a slave.

Wash! wash!

Why can I wash away

The dirt of others’ ‘clothes

But not the hatred of my heart?
My skin is yellow,

Does my yellow skin color the
clothes?

Why do you pay me less

For the same work?

Clever boss!

You know

How to scatter the seeds of hatred
Among your ignorant slaves.

Iron! iron!

Why can I smooth away

The wrinkles of others’ dresses
But not the miseries of my heart?
Why should I come to America

To wash clothes?

Do you think “Chinamen’’ in China
Wear no dresses?

I came to America

Three days after my marriage.
When can I see her again?

Only the almighty ""Dollar"” knows!

Dry! dry!

Why do clothes dry,

But not my tears?

I work

Twelve hours a day,

He pays

Fifteen dollars a week.

My boss says,

“’Chinaman,

Go back to China

if you don't feel satisfied!
There,

Unlimited hours of toil:

Two silver dollars a week,

If

You can find a job.”

"Thank you, Boss!

For you remind me.

I know

Bosses are robbers
Everywhere!”

Chinese boss says:

“You Chinaman,

Me Chinaman

Come work for me —

Work for your fellow countryman!
By the way,

You ‘Wong', me ‘Wong' —

Do we not belong to same family?
Ha! ha!

We are cousins!

O yes!

You ‘Hai Shan’, me 'Hai Shan',
Do we not come from same district?
O, come work for me;

I will treat you better!"

"GET away from here,

What is the difference

When you come to exploit me?"

"Chinaman’’!
"Laundryman"!

Don’t call me ““Chinaman’’!
Yes, I am a “Laundryman’’!
The workingman!

Don't call me “Chinaman”,
I am the Worldman

“The International Soviet
shall be his human race’’!

"Chinaman’’!
"Laundryman’’!

All the workingmen!
Here is the brush
Made of Marxism.
Here is the soap
Made of Leninism.
Let us all

Wash with the blood!
Let us all

Press with the iron!
Wash!

Brush!

Dry!

Iron!

Then we shall have
A clean world.

H.T. Tsiang

August 15, 1928
From Poems of the Chinese Revolution

It is not clear what ever happened
to Tsiang, though it is presumed that
after the 1949 Chinese Revolution
he returned to China. A preface page
in one of his later books seemed
to indicate that he was preparing a
fifth novel entitled Shanghai New
York Moscow (An Odyssey of a Chinese
Coolie).

Common to all of Tsiang's work is
a fighting spirit against class ex-
ploitation, racism, and national op-
pression. Tsiang is a major revolu-
tionary Asian American writer, along
with a number of Chinese, Japanese,
and Pilipino contemporaries of that
era. Writers/activists such as Carlos

Bulosan, Ben Fee, Happy Lim and
others, who, for the most part, wrote
in their native Asian languages and
were published in community news-
papers, journals, and workers’ broad-
sides. With this recognition, it
should become apparent to us that
there has been a revolutionary, even
Marxist, current in Asian American
literature!

H. T. Tsiang and the other great
early Asian American writers will re-
main in anonymity until this current
generation of Asian American cul-
tural workers begins to research and
resurrect these powerful writings and
the equally strong stories of these

writers’ own hard-struggle lives. [

'Wu, William F., The Yellow Peril:
Chinese American in American Fic-
tion, 1850-1940. Archon Books, 1982,
p- 155.

This essay has been revised from an
earlier one published in Unity news-
paper, May 3, 1985, p. 10.

Fred Wei-han Houn, a contribut-
ing editor to East Wind, is a New York-
based jazz musician, literature/music
historian, critic, writer and political ac-
tivist as well as the leader of the Asian
American Art Ensemble and the Afro-
Asian Music Ensemble.
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politics. I felt finally what I did had
an actual impact out there. So I
really loved it. As long as I'm doing
something in art I'm happy. Better
still that the content, the subject
matter is something that I can really
feel for, because you can't really do
anything unless you really feel for it.
Because you can say art and politics
are important and you can take a
political theme, but if you don't have
a feeling for it you can't create on
tap, on demand.

EW: Are you frustrated at all,
because ten years ago or 15 years
ago there was so much happening
both in the Asian community but
also Asian American artists really
tried to make their artwork more
relevant by photographing the com-
munity or doing artwork for the
community. Nowadays it seems like
a low period.

LS: 1 don't feel frustrated so much
as saddened by it. Well I guess it is
frustrating sometimes when I talk
with other people and they don't
want to do anything. Especially peo-
ple who used to do that awhile ago
and now they're doing something
else, either being more introspective
or just getting away from politics,
they don't want to struggle. It's too
bad, really. ‘Cause you don't need to
pit your personal life against art or
political activism. You can do all of it
if you structure your time right and
be realistic in your expectations. But
I try to be objective and take a long-
term view, and really try to under-
stand people's reasons for not being
more active. I see it more as a gen-
eral condition, it's just the times.

EW: The movement itself is in a
different place.

LS: 1 was telling you earlier, when
I go down to the Mission, I find a lot
more artists doing political art or in-
jecting politics into their art. I think
because they're from different Cen-
tral or South American countries
where lot of political struggles are
going on. People from Nicaragua and
El Salvador, Chile and places like
that. And their art is very lively, very
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political, very inspiring. And I think,
within the Asian movement, I find
the writers and people who are most
active and inject the most poli-
tics into their writing are the Pili-
pino writers. People who are more in
touch with the struggle over there.

EW: Do you do much of your own
personal artwork? Or is most of your
artwork for an event or a publication?

LS: Most of it is geared towards
publication, events. In my own
work, I'm searching for some kind of
way to express the struggles here, in
this country. Because I don't want to
just take up international struggles,
something that's far away. I mean
it's kind of easy to romanticize it.
But, you know, there's a lot of strug-
gles going on here. I don't know how
to do it right now, I'm still searching
for it, some way to have my art re-
flect the struggles here, and to con-
tribute to the movement here to
make revolutionary changes. But I
think that would mean being more
involved in the struggles here. I'm
not able to do as much of that as I'd
like at this point.

EW: How do you think Marxism-
Leninism has influenced your
artwork?

LS: Well, art isn't all I do. I'm into
other things, too, which in turn,
influences and inspires my art.
Marxism-Leninism helps me define
what's real, and what's bullshit. It
determines my basic attitude towards
art and how it fits into my life.

EW: And how is that?

LS: Well, just that as an artist I
have a social responsibility, and in
my art and life I'm accountable to
the people. What I do is not just one
individual's personal trip but part of
a whole people’s movement. In that
respect, to be willing to struggle I
think is very important, to be open
to other people’s ideas. Not to take
yourself too seriously. On the other
hand I think it also forces you to be
a lot more well-versed and articulate
about your art because a lot of times

people struggle with you and they
could be wrong. Then you have
to be strong enough and well-versed
enough to stand up to that, but also
not to get “weirded out” over it, be-
cause that's just part of struggling
and hashing it out, and not holding
grudges against people. Because a
lot of times, criticism will come from
people who are not artists, who don't
have that language, but you have to
respect them, be open to them. So
that took a while for me to be com-
fortable with. I mean, intellectually,
I accepted that very early on, but
when it actually came down to it,
it was very difficult. I went through
a lot of struggle, a lot of emotional
ups and downs.

EW: Did this openness to other
people's ideas help improve your art?

LS: Yeah, it helped in making it a
lot more powerful. It helped the art
in that the final product was qualita-
tively better. It had more substance
and impact and people could relate
to it more. Because otherwise it's
such an individual thing that other
people might not understand what
you're trying to say. Many times I've
fought and tried to hang on to this or
that and later on, when I did change
it, I was glad that I did. And if it
hadn't been for that struggle, I would
still have been churning out the
same old thing.

And, I guess this whole thing of
putting art in the context of struggle,
of real people's lives and concerns,
of the political and moral issues of
our times — I think that's how
Marxism-Leninism helped me. ...
Because art deals with truth, and
Marxism-Leninism gives me the best
means to get at the truth. And, if the
content has truth, it adds weight and
power to your art. 4

Julian Low is the managing editor
of East Wind, as well as a video-
grapher and some-time musician. He
was formerly the administrative direc-
tor of the Asian American Resource
Workshop in Boston.












KAPAHULU GIRL

KAPAHULU GIRL
JUST MAKE SIXTEEN

SHE RAPPIN'

MONKU MONKU
YEAH YEAH
MONKU MONKU
YEAH YEAH

DA MUDDA LUV
HER BOI FREN

DA FADDA HE
FAVOR HER BOI FREN

BUT DA FADDA

HE NO SAY NOTTIN
EVEN THOUGH

DA BOI

ONE JAPANEE

GUITAR MAN

Heard a man's soul

in communication with the living

watched him stride upon a ridge so narrow
life to one side, decay almost upon him

Felt his music

in the dark .

in the amp lights

saw no silhouettes

heard a bass, the drums, a growling Hammond

But the man on the guitar

held within him his spirit

which he then withdrew

and played upon a rainbow stratocaster

Howling with loss,

with hunger and affection,
his fingers reached every key
and left him trembling,
twitching,

humming, like a tuning fork

Heard a man's soul
in communication with the living
watched him stride upon a ridge so narrow

life to one side, decay almost upon him
Richard Hamasaki, a poet,
teaches an ethnic studies
course on Hawai'i's . .
literature at the University Richard Hamasaki

of Hawai‘i, Manoa.
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vehicle that contains it. It's important
to note that Shimoda's finest leading
performance was in the 1976 televi-
sion movie Farewell to Manzanar.
The film itself is a sympathetic but
whitewashed account of the World
War II Japanese American evacua-
tion and internment experience. In
spite of this, Shimoda transcended
his material to give a fine and mov-
ing performance as an Issei family
man driven to bitterness by the U.S.
government'’s harassment.

Even after landing major roles that
won him acclaim he was still a
minority actor with limited oppor-
tunities. There were flashes of recog-
nition, but as several colleagues
observe, Shimoda’'s career never
gained the momentum that a white
actor in similar circumstances could
achieve. However, rather than lan-
guish or become bitter, Shimoda in-
volved himself in community-based
artistic activity with groups like
Visual Communications (appearing
in Hito Hata) and East/West Players,
where he acted in numerous produc-
tions and taught workshops to aspir-
ing young performers.

In addition to the obstacles put up
by the entertainment industry, Shi-
moda had to deal with his own
limitations and personal - demons.
Like many artists, he had his bouts
with insecurity, which were no
doubt enflamed by his unstable
career. Perhaps part of his insecurity
can also be attributed to what could
be termed peer pressure. There are
very few Nisei who have made life-
time careers in show business, es-
pecially in something as different
and chancy as acting. For someone
who publicly announced his acting
ambition at age seven and then
enthusiastically pursued that dream,
Shimoda must have seemed at the
least, a bit odd. At one point in the
film, several childhood friends
reminisce and embarrassedly recalled
Shimoda being tagged a “sissy” for
wanting to be a performer. Since
Shimoda didn't become a ‘star” it
must have been difficult to explain
his situation to others, let alone
himself. Perhaps an indication of this
can be conveyed by something that
appeared in one of the Japanese
American community newspapers a
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couple of years ago. It was a typical
column item in which the writer was
trying to find out what had happened
to a fellow Nisei he hadn't seen since
the war. The writer remembered a
young man who enthusiastically
danced up a storm in camp talent
shows. This performer had helped
make life in camp a little easier to en-
dure. There was nothing unusual
about the request for information ex-
cept for one detail — that performer
was Yukio Shimoda.

ﬂe effort to make Yukio Shimoda:
Asian American Actor, was a case of
art imitating life. The film's story of
an Asian American actor struggling
against overwhelming odds was mir-
rored by the filmmaker's own strug-
gle to produce an independent film
with no major funding. This mod-
estly budgeted 30-minute documen-
tary took more than five years of
diligent and frustrating work on the
part of producers John Esaki and
Amy Kato. Coming on to the project
by a combination of circumstances,
the two took it over when a group of
Shimoda’s friends, realizing that he
was dying, raised just enough money
to film an interview to preserve his
story. Most of that footage was not
useable as Shimoda was in much
pain and was not always coherent.
Esaki and Kato pieced together his
story by interviewing friends and
colleagues from around the country.
Film clips of Shimoda at work were
absolutely necessary to do justice to
his career. Obtaining the rights and
securing permission for the clips
proved to be a monumental task.
Making a non-profit film with no
money, Esaki and Kato had to ask for
a waiver from studios, actors, musi-
cians, and unions involved with each
clip they wanted. The negotiations in
many cases lasted years, and while
they were able to obtain a number of
clips, there were many more they
could not. In addition, the budget for
the film was raised entirely through
community donations that came in
sporadically and forced the produc-
tion into a similar pattern.

In spite of these obstacles, Esaki,
Kato, and company succeeded ad-
mirably. While rough in some as-

pects, the film is notable for its
unblinking look at its subject. There
is an inner tension evident here that
is often missing in many Asian
American documentaries. Shimoda’s
insecurities, limitations, and compro-
mises are discussed as well as his
strength and triumphs. The film is
also a very sobering look at what
Asian American actors in general
must endure, and coming at a time
when the division between actors
and community activists over racist
Hollywood productions seems at its
worst, this is a film that needs to be
seen and discussed.

The film's ultimate triumph how-
ever, is in giving Yukio Shimoda the
recognition he deserved but never
really received during his career. His
perseverance and determination is
immortalized by the filmmakers' jux-
taposition of the final sequence of
Farewell to Manzanar. The scene is
set at the war's end when the last
few families are leaving the intern-
ment camp. Shimoda, as the elderly
father, forces his family to take a joy
ride in a dilapidated car he has
somehow acquired. As they careen
through the near empty camp and
out its gate, Shimoda purposely runs
over a sign restricting Japanese
Americans to the confines of the
camp. In its original context the
scene seemed phony and little more
than a tacked on "happy ending,"”
but after coming to know and care
about Shimoda, the scene takes on a
new meaning and resonance.

As the final image freezes on
screen, it lingers in the memory as
a very bittersweet experience. Yukio
Shimoda: Asian American Actor, may
well be Visual Communications’
most heartfelt and complex film to
date, and that is a fitting tribute to a
man who gave so much of himself to
develop as an Asian American artist.

O

Wm. Satake Blauvelt, a Seattle-
based filmmaker and writer, works
with Kingstreet Media and the Interna-
tional Examiner newspaper. A co-
director of the film Beacon Hill Boys,
he is currently in pre-production on
Long Grain/Short Grain, a dramatic
feature film about the relationship of
an Asian American couple.





























