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T h e
"English-Only"

Movement
By Edward Chen

end Wade Henderson

a July 4th, 1986, our nation
celebrated the 100th Anniversary of
the Statue of Liberty. It was a glori
ous day in celebration of uniquely
Amer ican va lues o f i nd iv idua l f ree
dom and societal diversity. This sum
m e r, A m e r i c a n s w i l l c e l e b r a t e t h e
bicente imia l of our Const i tu t ion.

However, as our nation celebrates
these important testaments to Amer
ican freedom, we are also witnessing
the emergence of a political move
ment wh ich i s an t i t he t i ca l t o these
constitutional guarantees. It is a
movement which is anti-immigrant
and xenophobic in character. It is fed
by the perception that immigration
to the United States is "out of con
trol" and that large ethnic com
munities, particularly Hispanics and
Asians, are not wilhng to assimi
late in the traditional "melting pot"
p r o c e s s .

The movement, which attacks vir
tually all forms of multihngual as
sistance provided by government
and in private commerce to non-
English speaking populations, stands
logic on its head. It uses the impor
tance of English-language profi
ciency in American hfe, which most
Americans accept without question,
and takes it to the extremist posi
tion of seeking to enshrine English

as the "official language" of the
U n i t e d S t a t e s . A n d i f i t w e r e n o t
a serious threat to constitutionally
protected rights, it would almost be
funny.

Development of the
English-only movement

The Enghsh-only movement has,
within the last three years, gained
much national recognition. Organi2a-
tions such as US English and English

The English-only
m o v e m e n t . . .

seeks to enshr ine
a s a c o n s t i t u

tional principle
c u l t u r a l a n d

linguistic con
formity by elim
inating rather

than protecting
the rights of

minority groups.

First continue to develop support
through various national activities
and local English-only campaigns.
US English is the most prominent of
the national organizations. It was
formed in 1983, "to defend the pub
lic interest in the growing debate
on bilingualism and biculturalism."
The organization itself claims over
120,000 members, with more than
50,000 in the state of California.

T h e b o a r d o f d i r e c t o r s i n c l u d e s
Gerda Bikales, the national executive
director of US Enghsh, S.I. Haya-
kawa, John Tknton, M.D., Leo Soren-
son, and Stanley Diamond. Haya-
kawa is also the honorary chair
of the California English Only
Campaign, while Diamond is its
chairperson.

US English has been involved in
various legislative lobbying activ
i t i es . These i nc luded e f f o r t s w i t h i n
Congress to have English declared
the official language of the U.S., op
position to federal legislation for bi
lingual education and voting rights
bills, and comments and opposition
to FCC licensing applications for
Spanish language broadcasts. On the
state level, it has lobbied for "official
language" legislation, assisting in the
passage of English language legisla
tion in Kentucky, Illinois, Indiana,
Nebraska, and Virginia. The organi
za t ion has been invo lved in e f fo r ts
t o a m e n d t h e F l o r i d a C o n s t i t u t i o n
with an English-only provision, and
played a supportive role in both the
Proposition O and Proposition 38
campaigns within California.
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While trying to characterize itself,
and the rest of the Engl ish-only
movement, as a grassroots populist
movement concerned only with lan
guage and culture, US English is in
reality a well-financed political force
wi th s t rong connect ions to con
s e r v a t i v e e n v i r o n m e n t a l a n d a n t i -

immigrant organizations.
John Tanton, the chair of the board

of US English, was the founder of
t h e F e d e r a t i o n o f A m e r i c a n s f o r I m

migration Reform, a key organiza
tion promoting the Simpson-Mazzoli
b i l l s and o ther repress ive an t i -
immigration bills. He was also in
vo l ved i n t he Env i ronmen ta l Fund ,
a conservative population control
g r o u p .

T h e E n v i r o n m e n t a l F u n d i s n o w
called Population-Environment Bal
ance, Inc. This organization ran ads
in San Francisco newspapers blam
ing traffic jams, pollution, increased
crime, and higher taxes on illegal
immigration.

Although issues directly involv
ing immigration are not explicitly
on the agenda of US English, it is
c l e a r t h a t t h e f o u n d a t i o n s o f t h e
English-only movement and the anti-
immigrant movement are the same.
The English-only movement blames
the decay of the American fabric on
immigration and the use of other
languages.

A historical perspective
The current English-only move

ment is not unprecedented; it bears
great similarity to the racist nativism
movement which arose in response
to the wave of immigration from
Southern and Eastern Europe be
t w e e n 1 8 9 0 a n d 1 9 1 4 . T h e F e d e r a l

Immigration Commission issued a
report in 1911 contrasting the "old"
and "new" immigrant, arguing that
the former had mingled quickly with
n a t i v e - b o r n A m e r i c a n s a n d b e c a m e
assimilated while "new" immigrants
from Italy, Russia, Hungary, and
other countries were less intelligent,
less willing to learn English or had
intent ions of not sett l ing perma
nently in the United States, argu
ments str ik ingly s imi lar to those
advanced by the current English-
only movement. Consequently, Eng
l i sh l i t e racy requ i remen ts we re

erected as condi t ions for publ ic
employment, naturalization, immi
gration, and suffrage, in order to ex
clude those perceived to be of lower
classes and "ignorant of our laws
and language." The New York Con
st i tu t ion was amended to d isenfran
c h i s e o v e r o n e m i l l i o n Y i d d i s h -
speaking citizens by a Republican
admin is t ra t ion fear fu l o f Jewish
v o t e s .

V Vorld War I gave rise to intense
anti -German sent iment. A number of
states enacted extreme English-only

l a w s . F o r i n s t a n c e , N e b r a s k a a n d
Ohio passed laws in 1919 and 1923
prohibiting the teaching of any lan
guages other than English until the
student passed the eighth grade. The
Supreme Court ultimately held the
N e b r a s k a s t a t u t e u n c o n s t i t u t i o n a l a s
violative of due process.

N a t i v i s m r e v i s i t e d

It is not surprising that the current
English-only movement comes at a
time of r ising resentment toward
immigration from Mexico, Central
America, and Asia. It appeals to our
worst fears of social change, exploit-

"English-Only" proponents revive racist fears and stereotypes reminiscent of earlier hysteria,
as exemplified by this tum-of-the-century cartoon from Wasp magazine, San Francisco, CA.
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ing and perpetuating false stereo
types about Asians and Latinos.

English-only proponents argue that
our "common bond" of English is
being threatened by "language rival
ries" and "ethnic separatism" and
that today's immigrants are refusing
to learn English. They contend that
bilingual services and programs pro
vide a disincentive to learn English
and permit immigrants to live in
"language ghettos" without assimi
lating into our society.

In fact, immigrants want to learn
English. A recent study conducted
by an independent marketing firm

showed that 98% of Latino parents
surveyed, as compared to 94% of
Anglo and Black parents, felt it was
essen t ia l f o r t he i r ch i l d ren to read
and write English perfectly. Latinos,
Asians, and other new immigrants
regularly fill the long waiting lists
for adult English classes, which in
Los Angeles County alone exceeds
30,000.

The claim of English-only advo
cates that bilingual services threaten
the unity of our nation is not only
based on false premises, but ignores
history and experience.

Bilingualism in government is not

Cal i fornia Ini t iat ive:

Propositioii 63
By Wilma Chan

Proposition 63, the English-as-
the-Official-Language initiative,
won by a 3-1 margin in California
last November. Although many of
the major Californian politicians,
from San Francisco Mayor Diane
Eeinstein to Governor George
Deukmejian, came out against the
initiative, it still did not receive
the level of publicity and public
attention as other propositions.
Many people who voted for the
proposition thou^t it was an in
nocuous proposition, merely le
galizing the obvious. Many did
not understand the implications
of such a bill.

However, a positive outcome of
the English-only movement was
the coming together of Asian
American, Chicano/Latirto, and
c iv i l r igh ts advocates to fo rm
Californians United Against Prop
osition 63 in the summer of 1986.

Californians United organized a

statewide network to do education
on and organize the vote against
the English-only initiative. Al
though the proposition won by a
wide margin statewide, in pre
c inc t s whe re Ca l i f o rn i ans Un i t ed
did active grassroots work, such
as San Francisco, Proposition 63
barely passed by a 53 percent to
47 percent margin.

In the post-election period, Cal
ifornians United has reincorpo
r a t e d a s a s t a t e w i d e n e t w o r k
which will monitor and fight at
tacks on bilingual rights. Califor
nians United is emphasizing mon
itoring of legal actions, legisla
tion regarding bilingual rights, and
grassroots education, particularly
i n t h e A s i a n a n d L a t i n o c o m
munities, toward fighting future
attacks. The experience of the Cal
ifornia initiative battle is also be
ing offered to other areas, such as
New York and Denver, which are
currently fighting similarly racist
i n i t i a t i v e s .

Wilma Chan, executive officer,
Californians United.

new in America. At the bir th of our
nation, the Continental Congress
printed a number of documents, in
cluding the Articles of Confedera
t i o n , i n G e r m a n f o r t h e b e n e fi t o f
non-English speaking patriots. The
experience of New Mexico, a state
which officially has been bilingual
s i n c e 1 9 1 2 , f u r t h e r d e m o n s t r a t e s
that political divisiveness need not
result from cultural pluralism. New
Mexico, which has long had bilin
gual ballots, enjoys the highest rate
of Hispanic political participation in
the country.

w. English-only proponents
fai l to real ize is that the real com
m o n b o n d o f a l l A m e r i c a n s i s o u r
s h a r e d b e l i e f a n d c o m m i t m e n t t o
democracy, freedom, and equality
of opportunity. Many of today's im
migrants from Latin America and
Southeast Asia, just as the Germans,
Italians, and Jews that preceded
them, fled from political repression,
war, and abject poverty. They all
share a common heritage — the
quest for freedom and opportunity.
That common heritage is America's
c o m m o n b o n d , a n d i t r u n s m u c h
deeper than the English language.

The English-only agendo
The English-only movement ap

pears to have three principal goals:
(1) To ratify a constitutional amend

ment which would declare English
the official language of the United
States and outlaw all bilingual pro
grams and services provided by fed
eral, state, and local governments;

(2) To convince Congress to repeal
bilingual ballot requirements under
the Voting Rights Act; and

(3) To sharply reduce federal pro
grams for bilingual education.

Several measures have been intro
duced in the 99th Congress to ad
vance these objectives. Two Cali
fornia representatives have pushed
forward a measure to repeal the pro
visions of the Voting Rights Act that
mandate foreign-language ballots; a
similar measure (S.337) is also pend
ing in the Senate.

English-as-official-language legisla
tion centers on the English Language
Amendment to the Constitution, first
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Getting out the vote: bilingual voter registration in San Francisco Chinatown, 1984.

introduced by then Senator Haya-
kawa in 1981. In addition to making
English the official language, the
House bi l l would prohibit federal
and/or state governments from man
dating that any language other than
English be used, other than as a
foreign language requirement at aca
d e m i c i n s t i t u t i o n s .

Howeve r, i t i s a t t he s ta te l eve l
where the most intense political bat
tles are now being waged.

California's Proposition 63
In California, the passage of the US

English-sponsored ballot init iative
"Proposition 63" has amended the
state's constitution to prevent the
Legislature from passing any law
which "diminishes or ignores the
role of Enghsh as our common lan
guage." What this actually means is
unclear. However, it gives to any in
d i v i d u a l o r b u s i n e s s i n C a l i f o r n i a a

private right to sue for any perceived
violation of this sweeping mandate.
As absurd as this may seem, citizen-
sponsored "language pohce" are only
one step away from pohtical reahty.

S e v e r a l o t h e r s t a t e s h a v e l a w s d e

claring English the official state lan
guage, but none contain this broad
operative mandate and private en
forcement mechanism. Proposition
63 is also significant because it is the
fi r s t o f s u c h l a w s s u b m i t t e d t o t h e
voters by initiative; with its passage,
the English-only group will escalate
their already existing campaigns in
Florida, Texas, and other states.

The impiicotions
In one sense; it's hard to take the

English-only movement seriously.
T h e i d e a o f z e a l o u s , " c i t i z e n -
guardians" of the English language
punishing those who fail to conform
due to their inability to speak Eng
lish is hard to imagine. But, by le
gally sanctioning the punishment of
t h o s e w h o f a i l t o c o n f o r m b e c a u s e o f
their limited Enghsh-speaking abil
ity, initiatives like Proposition 63 and
the English-only movement breed in
tolerance and bigotry. The move
ment is contrary to our constitu
tional tradition which affords protec
t i o n o f i n d i v i d u a l d i f f e r e n c e s a n d
societal diversity; the English-only
movement, in contrast, seeks to en

shrine as a constitutional principle
cultural and linguistic conformity by
eliminating rather than protecting
the rights of minority groups.

The stereotype of disloyal, anti-
assimilationists now advanced by
English-only advocates is not only
baseless but disturbingly reminiscent
of the same branding of disloyalty
placed on Japanese-Americans to
justify their internment in relocation
camps during World War II. Today's
English-only movement is cut from
t h e s a m e c l o t h . I t i s e s s e n t i a l t h a t
the mean-spirited and ill-conceived
English-only , movement is stopped
b e f o r e i t s p r e a d s . □

Edward M. Chen is s ta f f counse l
of the American Civil Liberties Union
(ACLUj of Northern California and a
member o f t he Ca l i f o rn i ans Un i t ed
Against Proposit ion 63 Coal i t ion;
W a d e H e n d e r s o n i s a s s o c i a t e d i r e c
tor of the ACLU, Washington, D.C.,
Legislative Office.

This is an abridged version of an arti
cle printed in the ACLU's Summer/Fall
Membership Newsletter. Printed with
permission of authors and the ACLU.
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REPARATIONS NOW!
Justice still sought for

120,000 Japanese Americans

By Bert Nakano

K f ith racist violence in Georgia
and New York City, spreading in
cidents of anti-Asian violence, the re
cent roundup of Palestinians in Los
Angeles and deepening chauvinism
aga ins t La t i no immig ran ts — i t
would not seem to be a good time
fo r Japanese Amer i cans to w in
redress and reparations for being
t h r o w n i n t o U . S . c o n c e n t r a t i o n

camps during World War 11.
Still, many of us are cautiously op

timistic about making advances this
y e a r i n o u r l o n g c a m p a i g n f o r
redress, for measures finally rectify
ing the injustice of the camps.

The FBI began rounding up Japa
nese people in rapid succession soon
a f te r t he Pea r l Ha rbo r a t t ack . The
media wasted no time in fanning
racist hysteria with jingoism target
ing the Japanese people as the
"enemy alien." In the guise of mil
itary necessity, conscious and delib
erate support from organized special
interest groups — agribusiness, labor
unions, the anti-immigration groups,
prominent ind iv iduals and pol i t i
cians — helped to oust the Japanese
f r o m t h e W e s t C o a s t .

On February 19, 1942, ten weeks
after the Pearl Harbor attack. Presi
dent Franklin D. Roosevelt signed
Executive Order 9066 which gave
the Secretary of War and the military
commanders the power to exclude
any and all individuals from desig
nated high-security areas. This re
s u l t e d i n t h e f o r c i b l e e v i c t i o n o f
120,000 Japanese Americans, two-
thirds of us U.S. citizens, from our
homes, farms, and businesses to be
shipped to concentration camps in
r e m o t e d e s e r t a n d m o u n t a i n a r e a s o f
Cal i forn ia , Ar izona, Idaho, Colorado
a n d a s f a r s o u t h a s A r k a n s a s . To t h e
U.S. government, anyone who was as
much as one-sixteenth Japanese was
a potential spy or saboteur, though
U . S . c i t i z e n s o f G e r m a n o r I t a l i a n

ancestry faced no such suspicions.
Coming after years of anti-Asian

laws and bigotry, the camps were
central in molding the contemporary
character of Japanese Americans as

an oppressed U.S. minority. Barbed
wire and armed guards, mess halls
and barracks, loss of lives, farms,
businesses and property — all are
s e a r e d i n t o o u r c o n s c i o u s n e s s .
Va u n t e d U . S . i d e a l s o f c o n s t i t u t i o n a l

rights and "justice for all" became
meaningless in the face of racist
hysteria.

This year, the House of Represen
tatives is expected to vote on a re
dress bill providing for an official
apology for the internment, payment
of $20,000 to each camp survivor
and a fund for Nikkei community
projects. Parallel efforts are taking
place in the Senate. The bills are the
result of efforts by forces such as the
Japanese American Citizens League
(JACL) and the National Coalition
for Redress/Reparat ions (NCRR),
Japanese American members of Con
gress and numerous supporters.

The optimism for the passage of
t h e b i l l s t e m s f r o m t h e s i t u a t i o n i n

Congress after the November elec
tions. Jim Wright of Texas has as
sumed the house speaker position
w h i l e A l a n C r a n s t o n o f C a l i f o r n i a i s
now the majority whip of the Senate.
Both have been strong supporters of
redress, Wright having sponsored
H R 4 4 2 i n t h e 9 9 t h S e s s i o n o f C o n

gress. HR 442 was reintroduced to
Congress on January 6 by House
Majority Leader Tom Foley of Wash
ington. Supporters are hopeful the
bill will get out of the subcommittee
(which has never happened before)
a n d r e a c h t h e fl o o r f o r a v o t e s o m e
time this year.

As redress forces gear up for inten
sified lobbying, it is important to
keep in mind that we have come this
far due to a militant and spirited
mass struggle.
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This movement for justice has its
beginnings in the late 1960s, which
witnessed a new generation of pro
gressives and revolutionaries in the
Japanese national movement, borne
out of the upsurge in the mass civil
rights movement. Newly formed
Asian American Studies classes, pil
grimages to the camps, and many
educational projects brought out the
stark reality of the camps, and out of
this grew a sharp awareness of the
camps' legacy and the need to reaf
firm our pride, dignity and culture.

T h i s a w a r e n e s s t u r n e d t o a c t i o n .
In 1978, the JACL, at its annual con
v e n t i o n , a d o p t e d d e m a n d s f o r
redress. In 1980, community activ
ists, students, and grass-roots groups
f o r m e d t h e N C R R t o m o u n t a c o n
certed fight for redress. Then, Presi
dent Car ter, in 1980, appoin ted
t h e C o m m i s s i o n o n W a r t i m e R e l o
c a t i o n a n d I n t e r n m e n t o f C i v i l i a n s

( C W R I C ) , w h i c h h e l d h e a r i n g s
around the country on the camps.

In preparation for these hearings,
community organizers worked with
the testifiers to coordinate all phases
and levels of the hearings, including
translations, car pools and buses. To
ensure full community participation,
they initiated a direct line with the
c o m m i s s i o n e r s a n d t h e C W R I C o f
fice in Washington to discuss the
day-by-day proceedings and push for
additional evening hearings to ac
commodate working people.

Deep and long-suppressed bitter
ness and anger boiled over at the
hearings as hundreds of internees,
breaking 40 years of silence, told
their moving stories. Standing-room
only crowds filled the hearing halls
from city to city with applauds
a n d c h e e r s f r o m t h e a u d i e n c e w h o
un i ted wi th angry tes t ifiers . For
many, the test imonies served as
catalysts for the outrage they felt at
t h e v i o l a t i o n o f t h e i r h u m a n a n d
civil rights. While some warned at
the time against making demands to
the CWRIC, people's righteous rage
poured out and the demand for a
minimum of $25,000 per person be
came a rallying cry.

Since the hearings, educational
programs, such as the February 19th
Day of Remembrance programs,
have involved the community in ac

t i v i t i e s a n d a c t i o n s w h i c h h a v e
raised the redress issue to a higher
leve l o f un i t y and have he lped
spur the movement's continued
development.

Congress is now the main arena
for monetary redress, but we must
not lose sight of the fact that victory
even in this arena, as restricted as it
is, will depend on vigorously bring
ing into play the mass base of sup
port for redress.

All this activity and outpouring of
community sentiment had every
thing to do with the CWRIC recom
mendations, which were the basis of
the present redress bills. Even so,
some legislators were hesitant at first
to introduce a redress bil l , but were
soon spurred to action by grass-roots
initiatives and mounting community
p r e s s u r e .

In essence, the demand for redress
is a cry for equality and justice. As
long as the camps are not disavowed

T h e r e i s a

Japanese word,
gambaru ... It

means to fight, to
have courage, to
persevere. It is

what enabled my
parents' genera

tion to surv ive . . .
G a m b a r u i s a

legacy which my
father and his
peers . . . left

to me and you
. . . We shal l

gambaru.
CWRIC Testimony,

San Francisco Hearings

Los Angeles, 1983.

through an official apology coupled
with substantial monetary compensa
tion that makes the apology more
than a token, we will never accept
that the government has truly ac
knowledged its gross violation of our
rights. Monetary compensation is still
the most controversial part of the
bills, and winning it at a time of vis
ibly rising racism and chauvinism,
and Gramm-Rudman budget limits
will not be easy. But since well over
half the former camp internees have
already passed away, we feel a sense
of real urgency. To prevent the indi
vidual payments from being dropped,
it will be critical to both bring the
mass support to bear on Congress
and fight to maintain unity among
redress forces on this provision.

If we succeed, we will not only be
winning long-overdue justice for all
Japanese Americans, but also con
tributing to the fight against all rac
ist violence and oppression, and
against the violation of basic civil
l i b e r t i e s . □

Bert Nakano is the national spokes
person for the NCRR, and the southern
cha i r o f t he As ian Pac i fic Caucus ,
California Democratic Party.
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Simpson-Rodino
How the new low affects

Asian immigrants

Interview By Alex HIng

A

May Ying Chen

key issue affecting the Asian
American communities is immigration.
Beginning with the 1882 Chinese Exclu
sion Act, discriminatory immigration
laws have been used historically to re
strict the development of Asian Amer
ican communities, prevent familiy re
unification and abridge the rights of a
large sector of Asian Americans. Tbday,
with over 65% of all Asians in the U.S.
being recent immigrants, the impact
of immigration policy has never been
greater.

On November 6 , 1986 , P res iden t
Reagan signed a new immigration law
i n t o e f f e c t . T h i s l a w c o n t a i n s t h e

most significant change in U.S. immi
gration policy in decades and, gener
ally, is reflective of an increasing anti-
immigrant climate existing in the coun
try today.

Many organizations throughout the
country have taken up work to respond
to the impact of the new immigration
law. Among these is Local 23-25 of the
I n t e r n a t i o n a l L a d i e s ' G a r m e n t W o r k
ers' Union in New York City, which
has the the largest concentration of
Asian workers (20,000) in one organi
zation. In 1982, the local established
an Immigration Project, a legal clinic
on immigration law, to serve the
local's members and families. In light
of the recent change in the immigration
law and its immediate impact on
thousands of Asian immigrants, we
talked with May Ying Chen, legal as
sistant of the ILCWU Immigration
Project.

EW: What is the history of the
ILGWU Immigration Project?

MC: The Immigration Project of
the local began in 1982, but the con
cern wi th immigrat ion goes way
b a c k b e f o r e t h e n . T h e I L G W U w a s
founded in 1900, and, historically,
especial ly in New York City, i t 's
been an immigrant membership.

A large proportion of the Chinese
garment workers today are new im
migrants who haven't been in the
country for too long. They are not
familiar with their rights and labor
practices in the United States. They
become very isolated in Chinatown
and have limited mobility and job
opportunities. The immigration proj
ect helps address these problems as
w e l l a s f u l fi l l s o m e o f t h e n e e d s o f

immigrant members, such as the
desire to unite with their families, to
learn English and understand new
customs, laws and culture.

Two specific reasons why the Proj
e c t w a s f o r m a l i z e d w a s t o d e a l
w i t h I N S r a i d s — r a i d s o f u n i o n i z e d

shops or shops where the union was
t r y ing to o rgan ize . The second
problem came up where workers in
organizing campaigns were fired,
a n d t h e N a t i o n a l L a b o r R e l a t i o n s
Board would not give the undoc
umented workers equal treatment
and representation.

8 E A S T W I N D



EW:i understand the Project has
begun to take up work around the
new immigration law signed last
N o v e m b e r. W h a t a r e t h e m a i n a s
pects of the new law as it affects
Asian immigrants?

MC: The new law has two main
aspects: The first is a legalization
program under which undocu
mented who entered the U.S. before
January 1, 1982, and who can prove
they have lived here continuously
since then, can apply for temporary
and, later, permanent resident status.
The second aspect is the employer
sanction provisions which make it il
legal for employers to hire undoc
umented workers . The employer
sanctions say that employers must
check papers from all workers to
show they are legally authorized to
work. The ILGWU is taking up work
around both main aspects of the
n e w l a w .

EW: Are there many undocu
m e n t e d A s i a n s i n t h e U . S . ?

MC: There are quite a lot of un
documented Asians in the U.S. from
crewmen to overstayed visitors and
students. The immigrant quotas for
the Asian countries are very back-
logged, especially for Hong Kong,
India, the Philippines and China.
The waiting hst for legal immigra
tion for some of these countries is a
full nine to thirteen years. Under
these circumstances it is not surpris
ing that many Asian immigrants stay
illegally because they cannot suffer
the hardship of being separated from
their- families for so many years.

EW: Do you feel the legalization
program will help a lot of Asian im
migrant workers to gain legal status?

MC: The legalization program is
by no means automatic. Some people
call it "amnesty" but this is not cor
rect because to qualify, you have to
get over a lot of concrete obstacles.
A lot depends on how much im
migrant lobbying groups win in
fighting for favorable final regula
tions on who exactly will qualify,
because it's very difficult for people

who have been basically forced to
hide their identity and status for so
many years to suddenly come forth
with rent receipts, pay stubs, etc. to
prove they have been living here for
the past five years.

In the union, we have already seen
quite a few Chinese garment work
e r s a n d t h e i r f a m i l i e s w h o w i l l
qualify. Some have already applied
for the "registry program" which
al lows undocumented immigrants
who came to the U.S. before 1972 to
apply for permanent resident status.
For union members, they are for
tunate to have employment and tax
records to support their cases.

On the other hand, many undoc
u m e n t e d A s i a n s c a m e t o t h e U . S .
after January 1, 1982, and will not
qualify for this program. For others,
d o c u m e n t a t i o n w i l l b e t h e m a i n
problem since many undocumented
workers are forced to work "off the
books." This is true particularly for
small business employers and for
Asian restaurant workers.

EW: Employer sanctions will re
quire all persons looking for a new
job to show employer documents to
prove their authorization to work in
the U.S. Have you seen any prob
lems so far in the garment shops
with this aspect of the new law?

MC: Yes. We have seen an increase
of employers harassing and threaten
ing to fire workers they suspect of
being undocumented. As soon as
the new law passed, the ILGWU
sent letters to employers across the
country advising them not to take
any rash actions since the regula
t i o n s a n d v e r i fi c a t i o n f o r m s w o u l d
not be published for months. We
especially wanted to make sure that
they knew the "grandfather clause"
in the new law protects any worker
hired before November 6, 1986. But
some employers disregard the grand
father clause and act as if sanctions
apply to all workers. They have used
sanct ions to mis t reat undocumented
workers in the shop.

EW: Will the new law mean more
raids in Chinatown garment factories
or other workplaces to enforce the
l a w ?

MC: It's still too early to tell. I've
h e a r d s t o r i e s f r o m t h e C h i n a t o w n
old-timers about the 1950s when INS
raids were a way of life in China
town. Many Chinese Americans who
were citizens and legal residents
would be picked up by the INS and
would sit in jail for a few hours until
their families would bring identify
ing documents to get them out.
These things could happen again.

I n N e w Yo r k C h i n a t o w n , w e ' v e
seen one case so far where the INS
visited a garment factory six times in
one month to meet with the boss, re
questing the alien registration num
bers of his employees. This wasn't a
raid, but part of the program INS
calls "Operation Cooperation." The
ILGWU has repeatedly told factory
owners not to cooperate with the
I N S u n l e s s t h e I N S h a s a v a l i d
search warrant naming a specific
suspect. The Korean newspapers in
New York have also reported on INS
r a i d s o n K o r e a n b u s i n e s s e s .
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EW: Many people fear that the
new law will result in increasing job
discrimination against Asian im
migrants and other minorities. Can
you comment on this?

MC: I am sure there will be cases
of discrimination arising from em
ployer sanctions. Employers are sup
posed to check the documents of all
new employees hired after Novem
ber 6, 1986. But it's almost inevitable
that they will check Mr. Wong or
Ms. Kim more carefully than John
Doe or Jane Smith. They will prefer
to hire Tom Jones over Jack Tom ~
why take the risk of being fined?

This will only increase the difficul
ties of most Asian immigrant work
ers. Newcomers are st i l l overwhelm
ingly concentrated in garment shops,
restaurants and small community
businesses, regardless of their job ex
perience from their home country.
Even for the U.S.-educated children
and Asian Americans, statistics show
that their educational achievement
far exceeds their job achievement
because of discr iminat ion.

EW .• What should Asians do about
discr iminat ion under the new law?

MC: It is very important that
Asians and all minorities who are
discriminated against, because of
employer sanctions under the new
law, document the i r cases w i th
community or immigrant advocacy
groups. In the new law, the only for
mal mechanism to defeat employer
sanctions is reports of increased
discrimination. I can't emphasize
this enough. Today's climate of in
creasing racism and discrimination
carmot be tolerated in silence.

EW: How can the community
link up with labor to fight for the
rights of Asian immigrants under the
n e w l a w ?

MC: I think both in the city and
on the na t iona l leve l there are d i f
ferent coalitions of pro-immigrant
organizations and that does include
community groups and agencies,
although it could probably reach
deeper into the Asian American

community. The union is involved in
a lot of these coalitions, like with
church groups, civil liberty groups,
refugee organizations, and we do
work with community organizations
in Chinatown. I think it's very im
portant because labor has its own
angle and resources to put into this
i s s u e .

In the community the issue is ex
amined more from the standpoint of
how the law effects the general
Asian population, not just workers,
so the re ' s a ce r ta in va lue fo r t ha t
perspective to be hooked up with
l a b o r .

Although we're hopeful that legal
i z a t i o n w i l l b e n e fi t s o m e u n d o c u
mented Asians, lurking in the back
ground is the knowledge that this
bill was passed mainly for enforce
ment purposes in an atmosphere of
real anti-immigrant sentiment. Peo
ple shouldn't have illusions that this
bill is here to help immigrants. So
for the union and community, we
have our work cut out for us. □

Alex Hing is a longtime activist in the
Asian community and labor movements.

S u b s c r i b e
n o w !
and win a trip to see the
real Hawai'i — the Hawaiian
peopie struggiing for their iand
and cuiture and over a hundred
other prizes including originai
art work, books and subscrip
tions to East Wind. Subscribe
to Unity for one year and your
name will be automatically
entered in Unity's special draw
ing. Offer expires June 30,1987.
Drawing will be held July 15,
1987.

□ 12 months/$6

Address

6 months/$3 m O p^ipit enclosed

City/State/^
No purchase necessary. To enter the drawing, send your name and address to
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Military barricade at a land reform demonstration in Manila.

Negros Island, the Philippines:

Land Re fo rm —
A Question of Survival

■ . 5 ' : ^ E .

The rural areas have suffered the most under Marcos' regime.

fast Wind Contributing Editor Antonio De Castro
spent October to November 1986 in the Philippines.
Working on "The Philippine Hunger Film Project,"
jointly sponsored by Visual Communications, he in
vestigated and researched the situation in Negros,
an island of the Philippines. His film w^ill document
the conditions of the Philippines, particularly the
economics of the rural areas. He offers these photo
graphs and comments on the situation there.
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MegfDS is a big part of the Philip-
pines. It used to be the richest part
of the Philippines. It had the reputa
tion of being like a Texas. Big,
wheeling, dealing kind of a country.
Negros is vast, as far as you can
see, fields of sugar. They used to
say that Negros could feed all the
children of the Philippines, and it
c o u l d h a v e . B u t n o w i t c a n ' t e v e n
feed its own, because the bottom
dropped out of sugar and the in
dustry collapsed. So, now there's no
work in Negros. These are the chil
dren who are suffering from it.

This is the malnutrition ward of the
provincial hospital in Negros. They
only accept kids with third degree
malnutrition, the most severe. They
take 60 new patients a month.
Roughly 10 of them die a month.
T h e o n e s w h o m a k e i t t o t h e

hospital are lucky. Most of them
don't make it to the hospital. Five
hundred children a month die in
Negros of malnutrition. Or malnutri
tion is the cause of diseases, like
dysentery or diarrhea.
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The people who work on sugar are
not farmers. They're considered la
borers because their work is so spe
cialized that they only know how to
work sugar. So, they don't know how
to plant crops and they don't own
the plantations. They're owned by
these big hacienda owners and the
h a c i e n d a o w n e r s d o n ' t w a n t t o
switch what they're growing. They
still have a belief that sugar Is going
to come back. But very few people
h o l d t h a t v i e w.

the conflict between the military
and the people Is strongest In Ne-
gros, that's where NPA (New Peo
ple's Army) activity Is the highest.
And because the people are organ
izing there because they are In such
bad conditions, the military Is much
more repressive there too. The sit
uation in Negros is realiy much
more representative of the Philippine
situation then what happened In
Manila. The struggle between the
military and the NPA, and the rich
landowners and the workers, and
how much the people are suffering
Is much more reflected In Negros.

NPA Is always there. There are cer
tain parts of Negros that the soldiers
don't go into, because NPA is so
strong there. Most of the people In
Negros are very sympathetic to the
NPA, very supportive of them. If the
military suspects the villagers are
feeding the NPA and supporting
them, they separate them into little
hamlets so that they're not able to
provide resources to the NPA. At the
same time, the people are away
from their source of living and they
become totally dependent on gov
ernment handouts to survive. And
government handouts are very
s m a l l .
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When a lot of the sugar mills
closed, and people were out of jobs
overnight, and the farm owners
refused to let them plant other
crops, the NFSW (National Federa
tion of Sugar Workers) seized the
land and started planting rice for
consumption because they can't eat
sugar. The NFSW provides training
and resources for the workers to
grow rice and vegetables so they
can start feeding themselves.
This family is a very interesting
family. They were locked out of the
sugar mill. And what they did was
they started seizing the land, and
the military came and took ail their
husbands away, all the men and put
them in jeeps, and the women,
when they saw that, they jumped on
the trucks and jeeps, because they
knew if they left they'd never see
the men again, and wouldn't let
them go without them. Finally the
military released them. These peo
ple, they were the ones that were
raising the pigs and the ducks, living
very minimally. They gave me an In
terview and told me the whole story
and at the very end of it they started
singing the "Internationale" in
Tagalog.

the issue of land reform still needs
to be addressed. There are a few
rich owners that own almost every
thing while most of the people are
poor. Most of the land is owned by
big corporations, either Philippine or
multi-national corporations. But land
reform is not the interest of a lot of
people there, they want to keep the
multi-national corporations and the
big businesses. For land reform to
actually happen will take a real
r e v o l u t i o n . A n d t h a t ' s b e c a u s e t h e

people weren't really hurt when
Marcos left. They still own the prop
erty, he just left. Or maybe a few
were hurt, his cronies. But land
reform, the distribution of land,
that's going to hurt a lot of middle
class people, and that's where the
deep-rooted interests of the middle
class, the upper middle class, and
the rich are going to really be af
fected. So, land reform is going to
be the issue. It's going to be the
biggest cause of confrontation.

7
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Land reform demonstration: This was a protest by 20,000 farmers and peasants, led by the KMP (Peasant Movement of the Philippinesj. It
was a show of their need, a demonstration of their need to Cory. They were met by this military display. The people in the crowd were very
angry at coming up against the barbed wire, because barbed wire was typical of the Marcos regime.

People in the front link arms to
h o l d t h e c r o w d b a c k s o t h a t t h e r e

wouldn't be any kind of confrontation.

A delegation met with Cory Aquino.
However, she never came out

a n d a d d r e s s e d t h e c r o w d .

For more information on "The Phil ippine
Hunger Film Project," contact Antonio De
Castro, c/o Visual Communications, 244 S. San
Pedro Street, Suite 309, Los Angeles, CA
9 0 0 1 2 . □

S P R I N G / S U M M E R 1 9 8 7 1 5



monday, november 11
dear f r iends at eashv ind . . .
here are some poems for your consideration,
i was in the Philippines last summer, and had
the privilege of seeing for myself exactly what
is going on in that ravaged country.

for the most part, the images were not pleasant,
as i have recorded in the attached poems, i should
note that as records, they are not nearly as adequate
as i would have wanted them to be, in the sense that
i really did not capture the essence of experience
as i underwent it — the poems are mere literary
reflections of that reality (which at times could
be grotesque and horrifying); also, the mirror
is definitely smudged by my bias in favor of the
people's struggle for self-determination and justice,
so the bottom line i would give is that these poems
are just shadows.

in all fairness, all of life in the Philippines today
is not dreary — the innocence of children playing on
pristine beaches was enough to transport me back
to my own childhood,warmly, ̂

lloyd r. nebres

Lloyd Nebres is a Humanities
s e n i o r a t t h e U n i v e r s i t y o f
California, Berkeley. He has
publ ished poems in Wi thout
Names, Anthology of Filipino
Poets in the Bay Area, and was
the winner of a Poet Laureate
competition at U.C. in 1985.
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Sunday, Hacienda Canla-on Tres
" i n t h e n a m e o f t h e F a t h e r . . . "
a peasant is waiting by the window of his hut.
heat and bullets rip so easy into flesh

ricocheting off of bone
gouging vivid paths through heart or lung
white of the host is white of bone.

kabankalan, negros occidental
things are scrawny
here in kabanka lan . . .
the dogs are scabrous fur
and bones,
their saliva thin,
fangs brittle.

hectares of young sugar cane,
growing.
a d i s t a n t s t a n d o f c o c o n u t t r e e s
a h u t d i s c e r n i b l e n e a r i t .
— a s u n s e t v i s t a i w o u l d h a v e

considered picturesque
w e r e i t n o t f o r

t h e r i b s a n d b o n e s
in the foreground,
ribs and angular skeletons
thinly covered
w i t h c h i l d r e n s ' s k i n s .

" i n t h e n a m e o f t h e S o n . . . "
a sugar worker writes by a window, his hut.

l i k e fl i e s t o f e c e s
the sadists gravitate to guns
the butts of guns to sadists hands
red of the wine is rended lung.

"in the name of the Holy Ghost ..."
Pedring Maghanoy, union organizer, writes in his hut.

the M-16 round pierces his back
cleaves the spine ricochets through liver
punctures the left lung
buries its splinters in the heart.

it is Sunday in Hacienda Canla-on Tres,
" . . . Amen . "

lloyd r. nebres

e v e n t h e c a n e s e e m l i s t l e s s
a n d f a l l o w
in the scrawny wind,

for the land,
the once rich and red earth,
is now only red.
a n d t h e t h i n b l o o d
h a s n o t b e e n a b l e
to spur the cane to fatness . . .

lloyd r. nebres
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Asian Americans
and the Fight for

Educational Rights
By Wilma Chan

TJLhe Focus section of this issue of
East Wind is on the educational
rights of Asian Americans. As a
mother of two school-aged children
and a community activist for nearly
20 years, education is an issue close
to my heart.

Reflected in the following pages are
some of the key issues over which
Asian American students, parents,
teachers, administrators and the
community in general are fighting
the battle for an equal and mean
ingful education today. These articles
show both the blossoming of a new
wave of struggle around the issue of
educational rights and give us a
glimpse of how central this issue will
be to the future of the Asian National
Movements in the years to come.

Historically, the development of
public education was part of the de
mand for a democratic society. The
demand for social, political, and eco
nomic equality (for everyone) in
cludes the opportunity to develop
the skills and knowledge necessary
to function on an equal basis in
society. But capitalists, too, rec
ognized the liberating potential
of education, and suppressed the
educational rights of Third World
people.

The first Asians in America faced
severe discrimination. While they
mined the mines, bu i l t the ra i l
roads and made the swamplands
rich for generations to come, they
were treated unfairly and unequally.
In the legislative area alone, be
tween 1880 and 1924, fourteen dis
criminatory laws were passed that

. . . the first Asian
immigrants

fought for educa
tional oppor

tun i t ies as one
way to fight

super-exploita tion
and gain greater

c o n t r o l o v e r
t h e i r l i v e s .

kept Chinese and other Asian na
t ional i t ies in a second-c lass s ta tus.
The restrictions imposed against
Asian Americans as a people became
a necessary part of superexploiting
ou r l abo r. I t i s w i t h i n t h i s con tex t
that the first Asian immigrants
fought for educational opportunities
as one way to fight superexploita-
tion and gain greater control over
t h e i r l i v e s .

Our early history in education
was one of total exclusion. The first
Asian immigrants were not even al
lowed to attend public schools.
When the early Chinese protested,
they were finally allowed to attend
"separate but equal" schools just
like the discriminatory treatment of
Blacks in the South.

I t w a s n o t u n t i l t h e 1 9 5 0 s t h a t
Asian Americans began to be more
integrated into the public school
system, but then only to be treated
to a distorted and racist curr iculum.
We were never taught the real his
tory of Blacks, Chicanos or working
people in the schools. It was un
heard of to be able to study Asian
history or languages, and when
courses were presented, they were
usually limited and one-sided. Many
of us remember not even knowing
where China was on a map because
the sdcial ist revolution in China was
considered unmentionable in public
schoo l cu r r i cu lum.

During the same period, Chinese
children were punished for speaking
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their native tongue, just like Chicane
children in the Southwest were pun
ished for speaking Spanish. Although
we had a legacy of one hundred
years in this country, our history had
been written off as unimportant and
o u r c o n t r i b u t i o n s w e r e h i d d e n t o

prevent a questioning of the racism
and discrimination practiced against
our people.

J[t took the massive uprisings in the
c o m m u n i t i e s o f t h e l a t e 1 9 6 0 s a n d

early 70s to win substantial gains in
educational rights. During that pe
riod, Asian Americans Joined with
Blacks, Chicanos, Puerto Ricans and
other minorities in standing up for
equal rights and political power and

in calling for revolutionary change of
the existing political system. Part of
the struggle for revolutionary change
was to challenge the racist educa
tional system and its lack of rele
vance and accountability to minority
peoples. For the Asian American
communities there were many issues
and demands. Parents stood up to
oppose forced busing, defend com-

S P R I N G / S U M M E R 1 9 8 7 1 9



munity schools and win greater con
trol over decision-making. In San
Francisco Chinatown, parents held a
90% effective boycott, protesting a
busing program which would have
sent elementary school children on
45-m inu te bus r i des t o schoo l s no
better than those in the community.
In high schools across the country,
students, for the first time, formed
Asian Clubs, and fought for Asian
American courses, funding for cul
tural programs and the right to take
a holiday on Asian Lunar New Year.

It was a Chinese parent who won
the 1974 landmark dec is ion o f Lau
vs. Nicols in which the Supreme
Court was forced to recognize that
non-English speaking students were
being denied their right to an equal
education unless bilingual instruc
tion was implemented.

In higher education, Asian Amer
icans joined other minority students

Our vision of
e d u c a t i o n i s

o n e w h i c h
e m p o w e r s

our people
a n d o u r

c o m m u n i t i e s .

to demand affirmative action (espe
cially for working class Asian Amer
icans) and other programs which not
only opened the doors of higher
e d u c a t i o n t o t h o s e w h o o t h e r w i s e
would be denied, but also provided a
meaningful education interpreting
and drawing from our own history,
cul ture and t radi t ions.

PJL articularly important was the de
mand for ethnic studies programs
which, for the first time, taught
As ian Amer i cans and o the r m ino r i
t ies the truth about the contributions
and struggles of our people as well
as exposed the racism and oppres
sion of the capitalist system. The
awareness of Asian American history
and culture and the forging of a pos
itive national identity was an impor
tant step in bringing many young
A s i a n A m e r i c a n s i n t o t h e c o m m u
n i t i e s t o l e a r n fi r s t h a n d t h e c o n d i
tions of national oppression and to
make the commitment to fight for
social change.

It was in this period that the first
Asian student groups formed on
campus. They joined the fight to de
mand equal rights and political em
powerment, not only in education
but in an overall way.

Beginning in the late 1970s and
through the 80s, however, our rights
have come under severe attack. The
U.S. government, in the post-Viet
Nam War era, has implemented a
policy of increased militarization and
repression of minority, poor and
working people in order to shore up
a weakened U.S. economy.

As part of the overall shift to the
right, educational rights for minor
ities and working people have suf
fered a severe attack. In just six
years since Reagan took office, he
has cut federal spending for educa
tion by 25% and student aid pro
grams by 21%. While one third of
the federal budget is spent on more
bombs and military buildup, our
children get a mere 1.5% of the
overall budget.

E d u c a t i o n a l r e f o r m s w o n i n t h e
60s and early 70s are being under

mined . A ffi rmat i ve ac t ion fo r m inor
i t ies was a t tacked in the cour ts as
"reverse discrimination" against
whi tes in the 1977 Bakke dec is ion.
O v e r h a l f o f t h e A f r o - A m e r i c a n
Studies programs won in the 60s
have been e l iminated. F inancia l a id
has been cut back as tu i t ion costs
have more than tripled in some
cases, and many educational support
programs in the community and on
campus have been gutted.

On the ideological front, outright
racist theories are being revived to
"prove" the "inferiority" of Black
a n d C h i c a n o c h i l d r e n a n d t o s h i f t
the blame for the failings of the
educational system onto them. Along
w i t h t h i s h a s b e e n a h o s t o f n e w
studies on education to justify the
drastic cutbacks and the practical ex
clusion of the majority of minority
and working people from access to a
quality education. Curriculum has
become increasingly backward with
the move by the right wing to
restore prayers in the schools and
use textbooks which openly promote
chauvin ism and rac ism.

A s i a n A m e r i c a n s h a v e f e l t t h e i m

pact of these attacks on educational
rights. Community schools have
closed. Children are forced to attend
schools in deteriorating buildings
with inadequate teaching staffs and
counselors. Bilingual education and
e t h n i c s t u d i e s c o u r s e s h a v e b e e n
eliminated. At the college level, the
lack of financial aid and support
s e r v i c e s h a s m a d e i t h a r d e r f o r
working class Asian Americans to at
tend and graduate from college.

The most ins id ious a t tack on the
educational rights of Asian Amer
icans, however, has been the Model
Minority Myth. Using distorted and
selective statistics, the Model Mi
nority Myth has been used to cover
over the continuing discrimination
against Asian Americans, fan up in
creased racial hatred against our
people, and divide us from Blacks,
Ch icanos and o the r m ino r i t i es who
are our best allies in fighting for our
rights.

Citing statistics such as a 25%
A s i a n s t u d e n t e n r o l l m e n t a t U C

2 0 E A S T W I N D



Berkeley or a 10% Asian student
enrollment at Harvard, the Model
Minority Myth presents a picture of
Asian Americans as the single non-
white minority which has won the
race for equal education and is in
fact "overrepresented''.

T h e t r u t h o f t h e m a t t e r i s t h a t
A s i a n A m e r i c a n s a r e n o t " o v e r -

represented" (which itself is a racist
concept never imposed on white
students), but rather, high Asian en
rollment in some colleges reflects
the geographical concentration of
Asian Americans in particular re
gions of the country. For example,
Asian Americans make up over 40%
of San Francisco County; therefore it
is not surprising that Asian enroll
ment at UC Berkeley is so high. On a
national scale, Asian Americans con
stitute only a tiny percentage of col
lege enrollment in most states.

TJL he Model Minority Myth fo
cuses on only certain types of Asian
American famil ies. The examples
used are almost always children of
r ich immigrants who had educa
t ional advantages in thei r home
countries or who came with enough
money to put their children in the
best public or private schools. Also
highlighted are the children of
middle-class professionals who were
a b l e t o s t a b i l i z e t h e i r l i v e U h o o d s d u r

ing the economic prosperity of the
5 0 s . T h e s e s t a t i s t i c s d o n o t r e fl e c t
the situation of the sons and daugh
t e r s o f t h e 7 0 % o r m o r e A s i a n A m e r
i c a n s w h o c o n t i n u e t o w o r k i n t h e

garment shops, restaurants, as clerks
or in other working class jobs and
who have l im i ted op t ions as to
where to live, work and send their
c h i l d r e n t o s c h o o l .

It is common knowledge among
scientists that one outstanding sta
tistic is enough to distort the average
and present a totally false picture,
yet the "social scientists" of "60
Minutes", Nevi^sweek and The Neyv
York Times Magazine do exactly that
in depicting the "success" of Asian
A m e r i c a n s .

The Model Minority Myth is not

The struggle
for educational
rights has
always been
t i e d t o o u r
future as Asian
American peoples.

only false, it is dangerous. Can it be
a n a c c i d e n t t h a t t h e r e v i v a l o f t h e
Model Minority Myth in the early
80s paralleled the sharp rise in racist
violence against Asian Americans?

Today, just when we are being told
we have made it, our actual ex
perience tells us that our educational
rights are being stripped away.
Xenophobic "English-only" laws

'threaten to wipe out bilingual educa
tion at a time when the majority of
A s i a n s t u d e n t s a r e r e c e n t i m m i

grants. The unprecedented cuts in
the proposed federal and state edu
cational budgets are having a dev
as ta t i ng impac t on i nne r c i t i es
schools (resulting in teacher layoffs,
firing of needed counselors, over
crowding, and an Asian dropout rate
of 15-18%). Cuts in funding to com
munity colleges, raising of college
a d m i s s i o n s s t a n d a r d s a t a t i m e w h e n

public education is not able to keep
pace, and racist quotas being set
against admitt ing Asian American
students to insti tut ions of higher
learning are beginning to close the
doors of higher education to many

Asian American students.
A t t h e s a m e t i m e o u r v i s i o n o f

education goes further than fighting
around these particular issues. Our
vision of education is one which em
powers our people and our com
m u n i t i e s . T h i s i n c l u d e s c o n t r o l o f
community schools, sweeping cur
riculum changes to reflect our true
history and to keep students in pace
with modern technology, expansion
of the definition of bilingual educa
tion to include the teaching of
minority languages and cultures, an
end to racist tracking and the addi
t i o n o f e n r i c h m e n t c o u r s e s i n m u s i c
and the arts. In higher education, we
need to fight for open enrollment,
expansion of financial aid and other
support programs for minority and
working class students, ethnic stud
ies as a graduation requirement for
a l l s t u d e n t s a n d a n e n d t o r a c i s t
violence on campus.

The struggle for educational rights
has always been tied to our future as
Asian American peoples. We want
a n e d u c a t i o n w h i c h s e r v e s o u r c o m
munities, fosters confidence, aware
ness and pride in our children as
well as gives them the skills to keep
up with the complexities of today
a n d e n a b l e s t h e m t o c o n t r i b u t e t o

building a better society.

O .V ^ u r c h i l d r e n , a s a l l c h i l d r e n ,
have a right to learn and to recognize
their full potential as human beings.
R e s t r i c t i o n s o n o u r e d u c a t i o n a l

rights are only used to keep us
down, limit our options, suppress
our language and culture and ul
timately, to keep us unequal. On the
o ther hand , the educa t ion we wan t
can empower us to fight for equality
and a better future, not only for our
children but for generations to come.

□

Wi ima Chan i s a con t r i bu t i ng
edi tor to East Wind and v ice chai r
person of the Chinese Progressive Asso
ciation. She is also a parent repre
sentative to the Oakland Thsk Force
Committee on Year-Round Schools.
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F O C U S

Quality in Public Education
Interviews by Angela Chu,

Ernestine Tayabas and Danna Wang

A
East Wind goes to press, the

San Francisco Unified School District
is considering major layoffs of over 500
administrators, counselors and teachers
in an effort to balance the $18 million
budget deficit. This is due to proposed
cuts by Governor George Deukmejian
w h i c h w i l l r e s u l t i n a $ 6 0 0 m i l l i o n n e t
loss for public education in California.
This will have a devastating effect on
K-12 education, which is already suffer
ing from overcrowded classrooms,
counselor case overload, teacher short
ages and lack of funding for much-
needed bilingual education programs.

To understand the conditions of K-12
in San Francisco and the Bay Area,
E a s t W i n d h e l d a d i s c u s s i o n w i t h
Kathleen Wong, bilingual outreach
counselor, Asian American Communi
ties for Education (AACEj; Amy Seto,
immigrant parent; Lotus jpong, parent;
Phu Vuong, high school senior; and
I r e n e C o l l i e r , T h e A s s o c i a t i o n o f
Chinese Teachers (TACTI.

EW: What are your main concerns
a b o u t K - 1 2 ?

Kathleen: Students' motivation
to study. A lot of things are going on
in their lives besides school, things
that a f fec t the i r per formance in
school. The schools tend to rely too
much on outside agencies instead of
developing their own programs to
deal with students' problems. Many
schools cannot provide the necessary
programs because of lack of funding.

Schools need more funding to start
new programs and to maintain pro
grams on campus that outside agen
cies are prov id ing. More money
needs to come from the governor's
o f fi c e .

Amy: i am concerned about the
friends my children make in school.
Adolescents can be influenced easily
by their peers. They could make a
wrong turn, take drugs and alcohol,
even if they're good kids.

Lotus: Within the public school
systems, Cal i fornia ranks low in
financing schools and dealing with
class size. Most minority students
a r e i n t h e c i t i e s . T h e S a n F r a n c i s c o
district is made up of 83% Third
World children and because of large
class size, white and minority stu
dents who can afford it go to private
or parochial schools.

Ivene: Many teachers are retiring.
The average age is 55 in the whole
district. There are some new people.

Kathleen Wong

but few minorities. This is my main
c o n c e r n — w e n e e d t o r e c r u i t m i n o r

ity teachers. Those being hired are
most ly whi te wi th no exper ience
teaching language-minority children.
Also, there is no requirement for
new teachers to get sensitized to the
needs of language-minority children.
M o r e t h a n 5 0 % o f t h e s t u d e n t s i n
California are minority, 70% are in
this district alone. As a whole, teach
ers are dedicated, but the curriculum
may not be appropriate. We don't
learn our own histories — the Japa
nese camp exper ience, Ch inese
American history, etc.

Phu: The Berkeley district is going
bankrupt. Last statistics showed that
Berkeley was $3 million in debt. The
district is making cuts in order to
repay the money. But who suffers?
The immigrant students, because the
c l a s s r o o m s a r e o v e r c r o w d e d a n d t h e
teachers are not teaching to their full
potential.

EW: What opportunities are there

Amy Seto
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F O C U S

R o u n d t a b l e D i s c u s s i o n

for parent involvement?

Kathleen: The opportunities ex
i s t b u t t h e r e a r e s o m e b a r r i e r s s u c h
as 1) language — It's difficult to find
bilingual translators for PTA meet
ings; 2) economic status of parents —
many cannot afford to take t ime
away from work to come to meet
ings; many hold two jobs or are look
ing for work; 3) lack of active re
cru i tment o f parents f rom lower
economic status and disadvantaged
backgrounds by school administra
tion. More funding would help In
crease parent Involvement. Extra
s t a f f a n d r e s o u r c e s w o u l d f r e e
t e a c h e r s t o c o n t a c t a n d r e c r u i t m o r e

parents and coordinate meetings, or
a staffperson could be hired spe
cifically to do PTA coordinating.

Lotus: If you have sensitive
teachers or principals, then they can
make parents feel welcome. Tradi
t i o n a l P T A h a s b e e n a m i d d l e c l a s s
m o d e l — I t h a s t o b e r e d e f i n e d . W e
need parent programs that can relate

Lotus Fong

to the background of each com
munity, being sensitive to what they
share In common. It should bring
people together.

Phu: Unfortunately, Immigrant
parents do not generally get In
volved. The PTA Is functioning but
non-English-speaking parents don't
go because It's difficult when there's
n o t r a n s l a t i o n s . W h e n t h e r e a r e
translat ions, the translat ions are
s l a n t e d t o w a r d t h e a d m i n i s t r a t i o n
which promotes the Idea that there's
no problems In the bilingual educa
tion program.

Irene: The level of parent Involve
ment Is not that high In K-12. In pre
school, Involvement Is extremely
h igh because the admin is t ra t ion
strongly encourages parents to come
I n a n d d o v o l u n t e e r w o r k . W e n e e d

bilingual translations at PTAs and
other meetings. It's stated In the
goals of the district, but nothing has
been done about It yet. The other
side of I t , too. Is that teachers are

Phu Vuong

o v e r w o r k e d . T h e r e ' s n o t i m e t o

organize.

Amy: The only contact I had from
t h e s c h o o l w a s t h e n o t i c e f o r s c h o o l

open house. I do not know of other
activities. I went only twice to Bry
ant's middle school, once to register
with him, the other t ime was at his
graduation. If my son's counselors
were bi l ingual I would feel com
fortable going to them and discuss
ing Bryant's problems. If they were
bilingual I would go to them even If
there weren't any problems, just to
discuss my child's education.

EW: What are some of the goals
parents have for their children?

Amy: We hope that our children
w i l l h a v e t e a c h e r s w h o a r e w e l l
trained, responsible, and can help
our children a lot. As new Immigrant
parents, we might be able to assist
our children In their math but would
not be able to teach them English. In
this respect, we rely on teachers to

I r e n e C o l l i e r

S P R I N G / S U M M E R 1 9 8 7 2 3



F O C U S

S a n F r a n c i s c o C h i n a t o w n

parents express their
anger at the cuts in public

education funds.

teach our children. I hope my chil
dren will develop themselves fully,
mentally and physically, and have
good moral standards.

Lotus: Edueation should be more
than a t ieket to a job. Chi ldren
s h o u l d l e a r n s k i l l s o n h o w t o r e s o l v e

problems. The world is changing
f a s t e r — w e h a v e t o c o n t e n d w i t h

high technology, conditions of the
T h i r d W o r l d , t h e e x i s t e n c e o f n u
clear weaponry. We need to teach
participation and contributing back
to the community.

Kath leen: Parents want the i r
children to go to college or acquire
occupational skills in high school.
Parents provide the pressure to per
form but they don't realize the ob
s t a c l e s t h a t s t u d e n t s f a c e i n s c h o o l .

They often don't know what classes
are required for college. They leave
that responsibi l i ty to the high
s c h o o l s . C o u n s e l o r s a n d t e a c h e r s a r e

u n d e r s t a f f e d a n d s t u d e n t s s o m e
times do not get the information
they need. Parents and teachers
rarely meet about the student unless
there is a crisis situation and by then
it's usually too late.

EW: What is the current condition
of bilingual education and what do
you see as the future?

Kathleen: Bilingual education
programs are important especially for
acquiring the academic information.
The problem is that there are not
enough programs in the district to
a d d r e s s t h e n o n - a c a d e m i c n e e d s o f
the bilingual students in order to
m a k e t h e t r a n s i t i o n i n t o m a i n s t r e a m
schools smoother. The immigrant
students have to adjust to a new cul
ture, school, society. There needs to
be ongoing needs assessment, con
c e r n a n d i n d i v i d u a l i z e d a t t e n t i o n a s

they enter mainstream schools. Prop
osition 63 set a bad precedent. It may

a l l o w s o m e o n e t o s u e f o r t h e e l i m i n a
tion of bihngual education. It will
make future funding difficult and es
pecially increased funding difficult,
and yet we need this increased fund
ing to meet the growing demand.

Amy: I oppose the recent cuts in
bilingual education. New immigrants
need bilingual education to adjust to
living in the U.S. When my kids
started school they didn't do well,
but bi l ingual educat ion improved
their schoolwork. And when they
did better we felt better knowing our
children are keeping up with school-
work. Without the program, students
would have to suffer and struggle a
l o t h a r d e r . W h e n k i d s d o n ' t d o w e l l
in school because of language prob
lems it puts the burden on parents
who also have to deal with money
problems and problems of surviving.

I am also outraged at the proposal
to cut back ESL (English as a Second
Language —ed.) classes at the com
munity colleges. If they require tui
tion, 70% of the students will not be
a b l e t o a f f o r d c l a s s e s a n d s t u d e n t s
will lose the chance to learn English,
and with no English skills you can't
make a living.

Phu: In my district (Berkeley), the
schools are working toward com
pliance with bilingual education re
quirements. Currently, there's no
parent advisory committee, no mas-
terplan for bilingual education. With
no parent advisory committee, no
one is overlooking how monies are
being spent. The future looks bleak.

I'm worried beeause Deukmejian
vetoed the bilingual bill. Parents are
filing complaints and lawsuits, but
lawsuits take forever. People in Sac
r a m e n t o d o n ' t c a r e . □

Angela Chu works for the China
t o w n Yo u t h C e n t e r i n S a n F r a n c i s c o
Chinatown and is a member o f the
Chinese Progressive Association.

Ernes t ine Tayabas i s the Bay
Area representative for East Wind.

Donna Wong is a member of the
Chinese Progressive Association and
the Committee for Educational Access.
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F O C U S

Educational Rights and
the California State University

By Alan Nishio

.he Cal i fornia State Universi ty
system (CSU) represents the largest
higher educational system in the
w o r l d w i t h o v e r 3 2 0 , 0 0 0 s t u d e n t s
enrolled within its 19 campuses. Pro
moting itself as a "People's Univer
sity," CSU graduates make up a
significant portion of California's
educated labor force. As an example,
the CSU educates the largest number
of public service professionals, engi
neers and technical workers, and the
majority of all public school teachers
in California are CSU graduates.

California higher education, and
the CSU in particular, is now con
fronting a new challenge as we ap
proach the year 2000. Within the
next 20 years, California will become
t h e fi r s t s t a t e i n t h e c o n t i n e n t a l
U n i t e d S t a t e s w h e r e t h e r e w i l l
be no single ethnic majority. Califor
nia will soon be joined by New Mex
ico, Texas, Colorado and Arizona as
s ta tes in wh ich the ma jo r i t y o f
r e s i d e n t s w i l l b e " e t h n i c m i n o r i t i e s . "

The changing demographics of
Ca l i f o rn ia i s a l ready ev idenced
within the public schools, where the
majority of the state's elementary
school students are Third World chil
d r e n . W i t h i n t h e n e x t d e c a d e , t h e
majority of all public school students
will be Asians, Blacks, and Latinos.

Thus, California higher education is
being asked to take up a significant
challenge — to provide a meaningful
educational experience for a growing

population of students for which it
was never designed to serve in the
first place. From its beginnings, higher
e d u c a t i o n i n t h e U . S . h a s b e e n
directed largely by notions that have
been based upon white middle class
assumptions and experiences. While
the population of California has
changed dramatically within the past
30 years, the assumptions and struc
ture of higher education have re
mained relatively unchanged.

Within this context, what steps is
the CSU taking to meet the needs of
an increasing ethnically diverse pop

ulation? Are steps being taken to in
c r e a s e t h e n u m b e r o f T h i r d Wo r l d
students being admitted? Are finan
cial aid and scholarship funds being
made available to ensure that higher
education can remain a reality for
working class and poor families? Are
actions being taken to incorporate a
m u l t i c u l t u r a l c u r r i c u l u m t o e n s u r e
that what is being taught is reflective
of the backgrounds and experiences
of those students that are being
taught? Unfortunately, it appears
that the response to these questions
must be in the negative.

Changes in CSU admissions standards will not meet the needs of an increasingly Third
World population.
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In the area of admissions, the CSU
has adopted increased admissions
standards that will exclude, rather
than include, additional numbers of
Third World students. Higher stan
dards have been adopted to increase
the number of college preparatory
courses required for entering stu
dents. While this will improve the
academic preparation of the few
Third World students who will meet
these requirements, it will likely lead
to a significant reduction in the
number of students being admitted
u n l e s s t h e r e i s a d r a m a t i c t u r n
around in the dropout rates and
course preparation of Third World
students in the public high schools
— an unlikely scenario given the con
tinued budgetary crisis confronting
the public schools under the Deuk-
mejian budget. The CSU is putting
the demand for higher standards on
the backs of students. The message
being given is "If you don't meet our
standards, we don't want you."

J. n the area of financial aid, the im
pact of Reaganomics has seen a
drast ic reduct ion in the funds avai l
able to make college a realistic alter
native for poor and working class
students. An ever-increasing number
of students are forced to compete for
an ever-decreasing amount of finan
cial aid available. Loan funds are
taking the place of grant funds and
students whose parents cannot af
ford to support their education are
being forced to work full time while
going to school, or take out large
loans to support their education, but
most likely, students drop out of
schoo ls in o rder to work and meet
day-to-day survival needs.

Those students who manage to be
admit ted and can afford to cont inue
the i r educa t ion a re con f ron ted w i th
an educational program that often is
n o t r e l e v a n t t o t h e i r o w n b a c k
grounds and experiences. Ethnic
studies programs have been reduced
or eliminated at many CSU cam
puses. Those ethnic studies courses
t h a t h a v e s u r v i v e d a r e v i e w e d a s
marginal courses that are not given

general education credit. The ma
jority of students enrolled in ethnic
s t u d i e s c o u r s e s a r e T h i r d W o r l d
students and thus the majority of
white students enrolled in CSU cam
puses are never exposed to the
history and experience of people of
color as a part of their educational
p r o g r a m .

T h e e d u c a t i o n a l f u t u r e o f T h i r d
World students is at risk during this
c r i t i c a l t i m e . W h i l e C a l i f o r n i a i s
soon to become a Third World state,
t he en ro l lmen t o f Th i r d Wor l d s t u
den ts w i th in t he CSU con t i nues to
lag terribly, and, in the case of Black
students, is actually declining!

. . . those in posi
t i o n s t o d e t e r m i n e

t h e e d u c a t i o n a l
future for CSU

s t u d e n t s a r e n o t
reflecting the con

cerns of Third
W o r l d a n d w o r k

ing class students.

It is clear that those in positions to
determine the educat ional future for
CSU students are not reflecting the
concerns o f Th i rd Wor ld and work
ing class students. The educational
agenda for California is being deter
mined by those who wish to reinsti-
tute elitist notions of higher edu
cation that are predicated not on
who can benefit from higher educa
tion but rather on who can afford to
go. For Third World communities,
higher education has represented
o n e o f t h e f e w v e h i c l e s a v a i l a b l e
for gaining a degree of social and
economic mobility. During the 1960s
and '70s, the doors to higher educa
tion were opened for many who

were traditionally excluded due to
a r t i fi c i a l r a c i s t a n d e c o n o m i c b a r
r ie rs . A f te r more than a decade o f
student struggles joined with the
civil rights movement, higher educa
tion came to be viewed as a right for
the many rather than as a privilege
f o r t h e f e w .

this decade, a new educational
agenda is needed if we are to move
forward as a Third World state. We
must organize to ensure that the
decisions being made about educa
t i o n r e fl e c t t h e i n t e r e s t s a n d c o n
cerns of those being educated. Ad
missions policies should be adopted
that ensure that the most talented in
d i v i dua l s f r om a l l commun i t i es a re
admitted into the CSU. Financial aid
and scholarship funds must be pro
vided so that poor people are not ex
cluded from educational opportu
nities. Courses reflecting the his
tory and experiences of Third World
people must become a part of the
core of the general education of
a l l s t u d e n t s a n d e t h n i c s t u d i e s
courses must become a requirement
for the graduation of all students
f r o m t h e C S U .

Th i rd Wor ld s tudents were a t the
vanguard in democratizing higher
education and allowing a college
education to become a reality for
many Th i rd Wor ld commun i t ies .
Under the era of Reaganomics and
Deukmejian education priorities, we
have witnessed an unprecedented at
tack upon the gains made in the
1960s and '70s. We must again or
ganize to regain the initiative in en
suring the educational future for all,
especially Third World and working
c l a s s s t u d e n t s .

O V E R T U R N T H E ' 8 8 C S U A D
MISSIONS REQUIREMENTS!

DEFEAT THE DEUKMEJIAN
E D U C A T I O N B U D G E T ! □

Alan Nishio is the assistant vice pres
ident of Student Services at the Califor
nia State University, Long Beach. He is
also the Southern California co-chair
of the National Coalition for Redress/
Reparations (NCRR).
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F O C U S

A community workshop.

ECASU:

By Suzanne Pan and Ellen Lam

TA. he East Coast Asian Student Union
(ECASU) is a network of college Asian
organizations along the East Coast.
Founded i n 1978 i n reac t i on t o a t t acks
made on many of the Third World and
minority programs fought for and won
in the 1960s, ECASU works in many
activities on campuses and in the com
munity, fighting for justice, respect, and
equality for Asian people in this coun
try: From holding conferences, college
fairs for Asian high school students,
cultural programs on campuses, and
workshops on issues facing Asian
students today, to its involvement in
a n t i - A s i a n v i o l e n c e c a s e s i n B o s t o n
and the struggle of the P&L garment

This year's conference was attended by over
5 0 0 A s i a n s t u d e n t s .

workers, ECASU continues to play an
important role in the Asian Student
M o v e m e n t .

Given the present atmosphere for
Asian Amer icans, the theme for the
Spring 1987 ECASU conference —
Education for Action — is quite ap
propriate. The image of the model
minority, which has been quite prev
alent in the past few years, has
threatened the right of Asian Amer
i c a n s t o a n e d u c a t i o n . S o m e e l i t e c o l

leges and universities have begun to
l i m i t t h e n u m b e r o f A s i a n s a l l o w e d
t o e n t e r . T h e r i s e i n a n t i - A s i a n v i o
l e n c e a n d t h e c r i s i s o f t h e A m e r i c a n

economy, which has manifested
itself in the greater competition for
this country's resources, have in
c r e a s e d t h e n e e d f o r A s i a n s t o m o
b i l i z e i n t o a c t i o n .

So, what does "Education for Ac-

Garment workers delivering a support
s t a t e m e n t .

A c t i o n

tion" mean? One example of "Edu
cation for Action" is the demand for
A s i a n A m e r i c a n S t u d i e s . T h e r e a s o n
for the demand l ies in providing
Asian students an opportunity to
study about their own people — for
many their first opportunity. From
such a class, a pride of their own
people and history is forged. And
through this, the Asian American is
m o b i l i z e d i n t o a c t i o n . T h i s c a n b e
seen quite clearly out of an Asian
American history class offered at
Harvard this spring. Many of these
students became active in the gar
ment workers struggle in Boston
C h i n a t o w n . I t w a s a c h a n c e t o e x
t e n d t h e c l a s s r o o m i n t o t h e c o m

munity and learn about how struggle
and pride worked in the real world.
For many, this part ic ipat ion was
the i r fi r s t . Th i s phenomenon i s
not unique and can be observed

Educat ion fo r
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throughout the entire Asian Amer
ican Movement. Many activists who
are now participants in the Asian
American Movement initially were
mobilized through classes, work
shops, and/or seminars about Asian
A m e r i c a n s .

A
-ZTLnother example of "Education
for Action" can be seen from the
seminar offered at Wellesley, where
students who a t tended the seminar
were inspired enough to fight for
an As ian Amer ican S tud ies course .
They wrote proposals and grants and
have talked to various faculty and
a d m i n i s t r a t o r s . T h e s t u d e n t s h a v e
plans for a journal which hopefully
will get them more support from
among the Wellesley community. Yet
another example is at Boston Univer
sity, where workshops presented by
the As ian Amer ican Resource Work
shop (AARW) resulted in the stu
dents becoming more active in the
Asian organizations on campus.

In 1984, after the Spring ECASU
conference, a proposal was made to
organize a Task Force on Asian
American Studies. The goal of this
task force was to investigate the
possibility of Asian American Stud
ies on the East Coast and identify
the resources ava i lab le to the s tu
dents. Since then we have seen ex
citing developments in the area of
Asian American Studies. Quite sig
nificant is the cooperation among
the different groups — students,
faculty and administrators, and com
munity. This cooperation is impor
tant i f we are ever to see effect ive
Asian American Studies programs on
our campuses. Each group has a uni
que and useful contribution to make
to the struggle for Asian American
Studies: the students organize the
day-to-day activity and provide the
future vision for the struggle; sup
portive faculty and administrators
can institutionalize and develop the
theory in Asian American Studies;
and the community concretizes the
need for Asian American Studies.

Making a link with the community
has been very significant for many

Asian student organizations. Besides
providing a real, concrete place to
understand the practicality of Asian
A m e r i c a n S t u d i e s , i t a l s o h a s
brought them into contact with com
munity organizations such as the
AARW. The AARW, a grass-roots,
community-based, educational or
ganization in Boston, has provided
v a l u a b l e r e s o u r c e s i n t h e f o r m o f
books, materials, films/videos, and
the experience and knowledge of its
staff and volunteers. Throughout the
past year, ECASU/New England
worked with the AARW to develop
educational workshops, to bring
the workshops onto campuses, to
strengthen Asian organizations by
educating and activating its member-

Many activists
n o w i n t h e A s i a n
A m e r i c a n M o v e

ment initially
w e r e m o b i l i z e d
through classes,

workshops,
a n d l o r s e m i n a r s

a b o u t A s i a n
A m e r i c a n s ,

ship, and to strategize to build Asian
American Studies programs. In its
second year, this student-community
l ink now has more s tudent invo lve
ment than ever, with students taking
a greater role in developing and
leading workshops.

Through these various strategies
and through the efforts of Asian stu
dent organizations on various cam
puses and the work of the ECASU
Task Force, important gains have
been made. For the first time ever, a
class in Asian American Studies wil l
be he ld in Spr ing , 1987 a t the

University of Massachusetts at Bos
ton. The class came about because
students at UMass/Boston proposed,
fought for, and won an Asian Amer
ican Center and were able to create
an atmosphere such that the need
f o r A s i a n A m e r i c a n S t u d i e s w a s
s e e n . L a s t y e a r, A s i a n w o m e n
s t u d e n t s n a t i o n w i d e a n d t h e N a
t i o n a l N e t w o r k o f A s i a n P a c i fi c
Women coordinated a pilot project
on Asian American Women's Studies,
i nvo l v ing s tuden ts f rom Brown ,
Duke , Harva rd , Ober l i n , Smi th ,
Wellesley, Wesleyan, Yale, Princeton,
and Stanford. Many of the women
students who participated in this
project later set up seminars at their
respec t i ve co l leges . A t Corne l l ,
students there passed a referendum
t o e s t a b l i s h a n A s i a n A m e r i c a n
Studies program. Classes have been
held at Harvard University, Brown
University, Yale University, and the
University of Massachusetts at Am
herst. Additionally, faculty and ad
m i n i s t r a t o r s h a v e m o b i l i z e d a r o u n d
Asian American Studies. This past
fall, a retreat was held at Cornell,
which many leaders in Asian Amer
ican Stud ies on the East Coast a t
tended. Faculty and administrators
at Brown, Ibf ts, UMass/Amherst and
UMass/Boston have been in terested
in setting up Asian American Studies
programs on their campuses.

This past year's efforts have laid a
foundation for the implementation
of Asian American Studies programs
on the East Coast. This is only one
step toward the fight for the total
equa l i t y o f As ian and a l l Th i rd
World people. For ECASU, a success
fu l con fe rence , v i a a renewed em
phasis on Asian American Studies,
will continue this progressive trend.
A new generation of inspired Asian
A m e r i c a n s t u d e n t a c t i v i s t s w i l l
emerge — carrying on the tradition
o f s t r u g g l e a n d r e s i s t a n c e . □

Suzanne Pan was formerly active
in ECASU/New England as a student
at MIT. She presently serves on the
steering committee of the AARW.
Ellen Lam is a Harvard student and
an ECASU representative.
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F O C U S As law

Living in America

Land o f
Opportunity?

By Sophia Kwong

his year, the Asian/Pacific Islander
Student Union (AFSUj will be marking
its tenth year of contributions to
building the Asian/Pacific Islander stu
dent movement on the West Coast .

APSU is dedicated to increasing
pride and awareness among Asian/
Pacific Islander students, fighting for
equal educational opportunities and
against discrimination, developing the
unity of all minority students and build
ing a bridge between the campuses
and t he commun i t i e s .

For the past ten years, APSU has
t o u c h e d t h e l i v e s o f t h o u s a n d s o f
students who have fought for the rights
o f A s i a n A m e r i c a n s a n d P a c i fi c
Islanders on campus. Many have gone
on to become organizers and leaders
in the fight for political empowerment
and equality in the Asian American
c o m m u n i t i e s .

Today, APSU represents close to
40 campuses and 70 Asian clubs
stretching from San Diego to Eugene,
Oregon, and has become known as a
leading force in the West Coast Asian
s tuden t movemen t .

"Living in America: Land of Op
portunity?", the theme for the Asian/
P a c i fi c I s l a n d e r S t u d e n t U n i o n ' s
n in th annua l s ta tew ide con fe rence ,

poses a very controversial
question to all people of
c o l o r i n A m e r i c a . A r e w e

really allowed to do what
w e w a n t , b e w h a t w e
w a n t t o b e ? O r a r e t h e r e
certain factors hindering
us from our goals? These
are some questions that
w e r e e x a m i n e d d u r i n g
t h e A P S U c o n f e r e n c e
hosted by the University
of California, San Diego, on February
28, 1987.

For me, the first Asian-related con
ference I've ever attended, the day
w a s fi l l e d w i t h m u c h e x c i t e m e n t ,
fun, and learning. From the speak
ers, community panel, workshops,
and even the cultural program and
dance, I discovered a whole new
side of Asians. In an all-time high of
c lose to 600 a t tendees, the a tmos
phere we were enclosed in was full
of pride and determination to let our
v o i c e s b e h e a r d .

W h e n I fi r s t l e a r n e d o f t h e A P S U
conference, the item on the agenda
t h a t a t t r a c t e d m e t h e m o s t w a s t h e
intended speech by the first Chinese
American woman mayor, Lily Chen.
I h a d h e a r d s o m u c h a b o u t h e r a n d I
w a n t e d s o m u c h t o h e a r w h a t s h e
had to say. Lily Chen is from Mon
terey Park, California, which has
been the site of increasing racial
backlash and displays of overt resent
ment and hostility against Asians.

A new wave of Asian American student activists join the
movement for educational rights.

For example, Lily Chen during her
term as mayor saw a sign on display
on a gas station window that stated,
" W i l l t h e l a s t A m e r i c a n t o l e a v e

Monterey Park please take the
(American) flag" — a racist reference
to the influx of Asian immigrants
into Monterey Park. As a public ser
vant she felt she had to speak up
against such a symbol of bigotry and
i n t o l e r a n c e a n d s e n t a l e t t e r t o t h e
o w n e r o f t h e s t a t i o n . S h e r a i s e d a n
issue for all of us — the responsi
bility to speak up on controversial
matters of public concern.

As Lily explained, we can't always
make decisions on popularity or ex
pediency, but on principles, like
the dangerous implications of the
English-only initiative that passed
in California this past fall.

Hearing her speak against this in
itiative made me remember years
ago when our family first arrived in
the U.S. My parents' first concern
was to obtain a stable job for their
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children's well being. They couldn't
afford to neglect the basic necessity
of life in order to learn English. I
realized that the English-only in
itiative would only hinder immi
grants' lives because it could be used
to eliminate bilingual services and
education and translation services.

In add i t i on to th i s i ssue , she
shared with the audience her pleas
ure of seeing so many Asians work
ing together for our common con
cerns; I had never felt such a sense
of belonging, of pride. I was proud of
what she had accomplished, and
proud of that determined look on
her face. She, as well as the panelists
and other speakers, was an inspira
tion for me. Throughout the confer
ence, I began questioning myself, my
identity. The workshops I attended— political empowerment and art,
culture, and identity — helped me to
real ize that discr iminat ion remains a
part of our lives. For example, when
I heard that a DJ from a San Diego
radio stat ion invi ted l isteners to tel l
Chinese racist jokes on the air I was
shocked . When l i s teners demanded
an apology, the DJ played Japanese
koto music with someone singing,
"Ah, so sahlee Chalee." It dawned
on me then that we're really not as
accepted as I had always thought. I
had always thought that because we
are in the '80s, we are free from
such public mockery, but obviously
w e a r e n o t .

Looking back, I can see how I was
affected by many things. I attended
an all-girls Catholic high school
where I was the only Chinese in my
class. I used to hate being reminded
that I was Chinese; my mom knew
tha t and I can reca l l how much i t
hurt her to know that I felt that way.
My identity crisis began to come to
an end when I took an Asian Amer
ican Studies class during my sopho
more year in college, culminating
with the APSU conference.

I remember my mom telling us
stories, when I was younger, about
discrimination in early Chinese
American history. I used to brush off
her stories, thinking, "That was
then." The impact of her stories

I feel very
strongly about

doing something
to ensure that my

b r o t h e r s a n d
others younger
t h a n I r e c e i v e

what is rightfully
theirs, things like
higher education,

equality . . .

didn't hit me until, during the Asian
American Studies class, I was shown
the complete picture of Asians' his
tory in America. Now I've come to
understand why my mom was so
strict and why she felt doing well in
school was so important. I've come
to appreciate what my ancestors
have done in American history, for
us. And last but not least, I've come
to appreciate my parents, my cul
ture, who I am. Whereas I used to
repress my Chinese identity, I now
feel that I can hold my head high.
Seeing "a sea of black heads" at the
conference gave me the confidence
I've lacked; unti l the conference,
I had never seen so many Asians
working for the same cause.

With the insight about my an
c e s t o r s , a n d w i t h t h e c o n fi d e n c e
gained from the conference, I feel
very strongly about doing some
thing to ensure that my brothers and
others younger than I receive what
is rightfully theirs, things like higher
education, equality, and other such
items our ancestors have paid for.
We must break the stereotypes that
Asians are passive, that we won't

fight back. Others might see our ac
tions as anti-white, but we're not! All
we want is a piece of the American
pie; after all, our ancestors have
e a r n e d i t f o r u s .

Nine years ago, the theme for the
first working conference held at Sac
ramento State University was "Ad
vance the Spirit of the Third World
S t r i k e s ! ! ! B u i l d t h e A s i a n / P a c i fi c
S t u d e n t M o v e m e n t ! ! ! " F r o m t h e

themesi we can see how far Asians
have come in fighting for programs,
rights, equality. The first conference
promoted the fight for ethnic studies
departments on various campuses.
Participants sought classes which
corrected the wrong and distorted
images of Asians, as well as classes
w h i c h d e s c r i b e A s i a n s ' r o l e s i n
American history. Since then, some
campuses have established ethnic
studies departments. The focus for
the future (and the 1987 conference)
is to push for a graduation require
m e n t o f e t h n i c s t u d i e s a n d t o d e
mand educational rights for minority
s t u d e n t s .

T h e A s i a n / P a c i fi c I s l a n d e r S t u d e n t
Union not only tries to insure that
Asian and Pacific Islander people
have the right to an accessible and
relevant education, but it also helps
fulfill Asian/Pacific Islanders' social,
cultural, and political needs. In order
to cont inue to gain insights and
to keep communicat ion channels
open, regional meetings are con
ducted along with community proj
ects throughout the year. Moreover,
member organizations such as the
v a r i o u s A s i a n S t u d e n t U n i o n s h o l d
their own meetings, potlucks, to
learn and to share with one another,
for it is through each other that we
are rem inded o f ou r p r i de , ou r
strength. As one person at the iden
tity workshop said, "We need to sup
port each other, realize that instead
of fighting each other, we should
look at what's going on — at the
o p p r e s s o r s . " □

Sophia Kwong is a sophomore
planning to major in social sciences at
the University of California, Berkeley.
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Through Strength and Struggle
A Victory for Garment Workers in Boston

By Therese Feng and
Shirley Mark Yuen

/ / PJ^ach day we faced only the
sewing machines during the day,
the kitchen in the evening and the
pillow at night. We never knew we
could do anything other than this
g r i n d . We l e a r n e d t h a t w e a r e
capable of organizing and fighting
d i s c r i m i n a t i o n . "

Gok Ying Lee
laid-off garment worker

In a nat iona l a tmosphere that
is increasingly ant i -women, ant i -
minority, and anti-worker in senti
ment, Chinese women and other eth
nic immigrant garment workers in
Boston recently earned a victory that
is significant for women and non-
English speaking minorities. Setting a
precedent for all workers affected by
plant closings, they fought for their
rights as displaced workers, including
the right to decide how retraining
programs and benefits will be de
signed, implemented and evaluated.

P&L Sportswear of East Boston, the
largest garment shop in Boston,
closed i ts doors in December 1985,
laying off its 300 plus workers, 60
percent being Chinese immigrant
women. The shutdown of a plant that
once employed 1,000 workers is a re
flection of the general decline of the
garment industry in the Northeast.

Presently, 75 percent of Chinese
immigrant women workers are em
ployed by the garment industry. The
seasonal and piecework nature of
the work limits the average annual

income to only $4,000. Yet, this
employment contr ibutes substan
tially to the household income and
often-times provides the only source
o f h e a l t h i n s u r a n c e f o r t h e s e f a m
ilies. The closing of the P&L Sports
wear plant would gravely affect the
entire Chinese community.

JL^ll those government bu
r e a u c r a t s l o o k d o w n o n u s b e c a u s e
we don't speak English and we are
g a r m e n t w o r k e r s . B u t w e c a n
t h i n k . W e k n o w w h a t w e w a n t . S o
w e w r o t e t h e m a l e t t e r i n o u r l a n

guage to show them if they want to
know what we said, they have to
get it translated."

Hing Szeto
a former worker

From the beginning, racial dis
crimination and class oppression
have been the major issues. Under
M a s s a c h u s e t t s s t a t e l a w, w o r k e r s
displaced by plant closings can ob
t a i n b e n e fi t s w h i c h w o u l d r e t r a i n
them in new job skil ls. The P&L
worke rs , howeve r, f ound ou t abou t
these provisions only when their
English-speaking children observed
local news coverage of the closing of
a local meatpacking plant. In that
situation, the plant closing received
both major press coverage as well as
a strong organizing effort from the
union. Three days after the shut
down o f t he Co lon ia l Company
meatpacking plant, a workers' as
s i s t a n c e c e n t e r h a d b e e n e s t a b l i s h e d .

The government, however, had
made no attempt to similarly contact
o r c o n s i d e r t h e P & L w o r k e r s e v e n

though their plant had shut down
t h r e e m o n t h s e a r l i e r . I t w a s i n M a r c h
1986 when the workers approached
the Chinese Progressive Associa
tion, which quickly organized both
s t u d e n t s a n d c o m m u n i t y a c t i v
i s t s t o f o r m t h e G a r m e n t W o r k e r s

Support Committee.
After several requests for informa

tion and action were made to city
and state agencies, the Workers
Committee and the Support Commit
tee organized a rally in front of the
Massachusetts State House to apply
publ ic pressure. Over 200 work
ers and their supporters demanded
1) the immediate release of funds for
retraining programs, 2) extension
o f h e a l t h i n s u r a n c e b e n e fi t s , a n d
3 ) dec i s i on -mak ing power ove r
choice and implementation of re
training programs.

The unity among the workers and
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the staunchness of supporters from
Chinatown and throughout the city
was clearly evident that day. Rep
r e s e n t a t i v e s f r o m t h e A s i a n A m e r
ican Resource Workshop, Chinese
Progressive Association, the Colonial
Company workers, the East Coast
Asian Student Union, political lead
ers such as Mel King, and labor
leaders such as Domenic Bozotto,
president of Local 26, spoke in sup
port of the P&L workers. More im
portant, it forced the state Industrial
Services Program (ISP) and the
Mayor's Office of Jobs and Commu
nity Services (JCS) to address the
workers' demands. By late May, a
w o r k e r s ' a s s i s t a n c e c e n t e r w a s e s
tablished, $350,000 was allocated for
retraining programs, and health in
surance coverage was extended for
s i x m o n t h s .

This initial victory won gains for
other displaced garment workers,
such as those of the Beverly Rose
Company, which had also closed
earlier that year. However, this vic
tory, while significant, simply rep
resented securing workers' rights
provided for — at least in theory —
by Massachusetts state law.

r re 've been garment work
ers for so long and received the
w o r s t t r e a t m e n t f r o m a n y o n e
around us — from government of
fi c i a l s t o o t h e r n o n - C h i n e s e w o r k
e r s — t h a t s o m e t i m e s w e b e l i e v e w e
are nothing! Now, most of us know
that we are somebody. W/e wi l l
m a k e t h e m l i s t e n t o u s . W e k n o w
what is best for us."

Tarn Lan,
garment worker

During the summer, the campaign
f o c u s e d o n t h e d e m a n d f o r w o r k e r

decision-making power over choice
and implementation of language and
occupational retraining programs.
JCS and ISP, for the most part, ig
nored the workers, claiming to know
"wha t i s bes t " f o r t hem, and even
t r i e d t o b a r t h e w o r k e r s f r o m a t t e n d

ing meetings. In fact, they and the
I L G W U L o c a l h e l d a n a t t i t u d e

throughout that the workers did not
know their own needs. Not only did
these agencies repeatedly avoid dis

cussion of substantive issues, they
also clearly indicated their intention
to let the issue die by failing to pre
sent a sound plan for retraining.

In July, the city called a meeting to
discuss a workers' and support com
mittee's counterproposal to the city's
retraining plan. They insisted that
only support committee members at
tend. Instead, they were met by 50
workers and supporters. Worker Lan
Ng demanded, "How could you call
a meeting without us to discuss
issues affecting us? Nobody should
speak for us."

Stunned by the uni ty between
workers and supporters, the city and
state agreed to a series of meetings
which led to an historic agreement.
Under the agreement, workers will
determine guidelines and funding for
their retraining programs, monitor
the programs' progress, and re
ceive sufficient unemployment and
health insurance during their re
training. The workers' representa
tives summed up the victory as "a
victory for ourselves and for the
Chinese people."

J L w o w I k n o w t h e t r u e
s t reng th o f As ian women. They
work long hours, take care of the
children, and probably face chau
v i n i s m a t h o m e a n d i n t h e w o r k

p lace. Then to labor, and labor
some more, and still persevere —
how much stronger can you get?"

Man Chok Ng
M I T s t u d e n t a n d G a r m e n t W o r k e r s

Support Committee member

Throughout the campaign, the
workers fought for the future — they
fought not just for themselves and
their families, but for other garment
workers who would be displaced.
The victory, however, extends be
yond the agreement. The women
have developed their own leadership
capabil it ies and assumed primary
responsibility in dealing with gov
ernment agencies. They formed new
alliances with community activists,
students, labor leaders, and political
figures to present a strong, organized
f r o n t . T h e s e w o m e n , f a c e d w i t h
racism from the government, the
unions, and in the workplace, have
s h o w n w h a t i t t a k e s t o d e m a n d w h a t
is rightfully theirs. By bringing the
issue before the public's attention
and demonstrating their determina
tion and unity in fighting for equal
ity, the workers are changing the
public's perception of Chinese im
migrant women, and Asian peoples
a s a w h o l e .

T h e P & L W o r k e r s h a v e a l s o s e t a

precedent for other workers in creat
ing a mechanism to secure benefits,
retraining, and now, direct decision
making power. This victory is es
pecially significant at a time when
workers' rights have frequently been
compromised in the settlement of
labor disputes.

More struggles l ie ahead. The
w o r k e r s c o n t i n u e t o m o n i t o r t h e i m

plementation of retraining programs,
as well as fight to secure 100 percent
job placement, in order to obtain
rights for future displaced workers.
They have no illusions as to the in
terests of the city and state, who
prefer to regard them as a case of
unavoidable "structural unemploy
ment," even during a time of sup
posed economic growth in Massa
chusetts. But they are prepared. Lan
Ng says, "We are not going to be
silent anymore. We will fight to get
w h a t i s o u r r i g h t ! " □

Theresa Feng is a member of the
Garment Workers Support Committee.
Shirley Mark Yuen is the education
d i rec to r o f the As ian Amer ican Re
source Workshop.
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By Michael Liu

Q'n May 1, 1985, Long Guang
Huang, a slight 50-year-old res
taurant cook , wa lked the s t ree ts o f
Boston's Chinatown on his day off.
A s h e c r o s s e d K n e e l a n d S t r e e t ,
dividing the Chinatown residential
from business areas, a plainclothes
police officer, Francis Kelly, called
out to Huang and approached him.
Kelly, a 185 lb. six-footer, then beat
Long Cuang Huang, who is 5'2" and
weighs 125 lbs., in front of several
m i d - m o r n i n g w i t n e s s e s . S u b s e
quent ly Long Cuang Huang was
charged with soliciting a prostitute
and assaulting the officer and was
booked even as he was being hos
pi ta l ized for the next five days.
Kelly's actions would set off a chain
of events that would catalyze the
restive, growing Asian community in
Boston into mass political action.

The resulting four-month com
munity campaign included organiz
ing volunteers, petitioning, meeting,
marching, packing courtrooms, and
confronting police. It led to clearing
Mr. Huang of all charges and the
suspension of Kelly for one year for
the use of excessive force and falsify
ing his police report.

T H E B A S I S O F T H E V I C T O R Y

The success of the Huang cam
paign was built on the mass char-

Over 200 Chinatown residents and supporters from across the city marched to City Hall on
June 19, 1985.

Campaign for
justice:

The case of Long Guong Huong

acter that it maintained throughout.
A n u m b e r o f f a c t s h a d i n c e n s e d t h e

community. First, many community
people identified with the recently
immigrated restaurant worker. Many

S t u d e n t s c o l l e c t e d
thousands of

signatures for
petitions de
manding the

charges against
Mr. Huang be

dropped.

saw that Mr. Huang was clearly a
victim, not only because of his size,
b u t b e c a u s e o f h i s c i r c u m s t a n c e s . H e
was illiterate in his native language
and spoke no English. By being
charged with a felony, not only was
Mr. Huang subject to jail but also to
threats of deportation. Second, he
h a d b e e n b e a t e n i n h i s o w n c o m m u

nity, the only refuge for many Asian
immigrants and Asian Americans.
This is a city, which despite its lib
eral image nationally, has a history
of intolerance and racism. Third, the
cond i t i ons wh i ch p roduced and
reproduced prostitutes, pimps, and
vice cops in the Chinese community
was a direct result of the city's con
centration of pornography by zoning
it into the adjacent neighborhood,
n o w k n o w n a s t h e C o m b a t Z o n e .

Workers in the coffee shops fol
lowed the developments in the news
papers closely. Small crowds would

S P R I N G / S U M M E R 1 9 8 7 3 3



gather to read the daily information
posters put up outside of the Chi
nese Progressive Association even as
the signs were being put up. The
w e e k e n d i n f o r m a t i o n t a b l e s i n t h e
community parks were very popular.
Res tau ran ts dona ted food fo r fund
raisers cooked by kitchen workers
wearing red "Justice for Long Guang
Huang" buttons.

The Support Committee held nu
merous community meetings and
open committee meetings. These
gave the people of Chinatown an op
portunity to voice their demands for
justice and participate in developing
strategy and tactics to exert pressure
on City Hall and the Police Depart
ment. These tactics included city-
wide demonstrations, marches to the
police hearings on Kelly's conduct
and to Mr. Huang's trial, and pack
ing both courtrooms. The popular
support gave the campaign a cons
tant reserve of strength and stead
fastness throughout the ups and
downs of the events during the
s u m m e r. T h e a t t i t u d e o f t h e w o r k
ing man and woman around this
issue was de te rmined and fi rm and

persevered unt i l the end of the
campaign.

-yî̂aintaining the campaign also
meant being able to hold together
the va r i ous sec to rs o f t he commu
nity around the issue. This was an
issue that all sectors of the commu
nity should have been able to unite
around, but building such unity has
always been difficult and elusive
work in the past. Key to the estab
lishment of the Support Committee
was bringing representatives of the
traditional associations and grass
roots organizations together. Per
haps this was best symbolized in co-
chairpersons Suzanne Lee of the Chi
nese Progressive Association and
David Wong of the Chinese Con
s o l i d a t e d B e n e v o l e n t A s s o c i a t i o n .
The Support Committee also devel
oped a cooperative relationship with
Huang's pro bono lawyer, Virginia
Lee. While the Support Committee
coordinated with the legal strategy, it
a lso made recommendat ions to Lee
and initiated independent activities
to maximize the community's im

pact . Such un i ty was cruc ia l in
the ability to gain concessions from
the city.

Groups from the Black commu
nity, civil rights organizations, neigh
borhood groups, gays, and even
international support groups were
equally outraged. They helped make
the issue citywide and remained
available for support throughout the
campaign.

Perhaps the most crucial element
was the presence of an experienced
leadership, who had been trained in
a decade of community organizing.
Many of these activists, such as
Suzanne Lee and Peter Kiang, had
been through struggles on housing,
tenants, media stereotypes, and civil
rights issues. Their refusal to be in
t i m i d a t e d a n d t h e i r d i r e c t i o n i n

choosing appropriate tactics, mobiliz
ing the community, developing
broad support, and insisting on unity
in the community was at the core of
the organizing.

T H E I M P A C T

The Huang incident, however, did
not end with Kel ly 's suspension.
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llack music is the music
the slaves created and their
children. It is 'low down' literally in
society. Its players have, from day
to day, the actual blues — it is not
merely 'a style.'"

- Amiri Baraka, Editor

THE BLACK NATION Magazine
Special focus on Black music,
including essays, Interviews
and poetry.
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Over a year and a half after the
Huang incident, its aftereffects are
still being felt in the community and
the city.

City Hall now takes the Asian
community more seriously as a po
l i t i c a l f o r c e . I t h a s t r i e d t o u n d e r c u t
the grass-roots organizing through
hiring a number of Asians with a
history of community organizing.
Despite these individuals on his
staff, there is still very little com
munity control or input into shaping
the city's policies, such as on land
development or city services.

T ,. he city's media began to rethink
i t s a t t i t u d e t o w a r d t h e A s i a n c o m

munity. During the Huang struggle,
Chinatown was the "darling" of the
media. Afterwards, a greater concern
about inciting Asians by reporting
about their struggles began to sur
face. For example, the murder of
Bun Vong and the historic struggle of
the laid-off P&L and Beverly Rose
garment workers received relatively
little notice in the media, despite an
intense media effort by organizers.
Recently, the coverage has taken a
more chauvinistic tone. The report
age of the appeal of Frank Kelly,
such as in Boston Magazine has
centered on the problems of Frank
Kelly. It related the impact on his
family and how he cried watching
TV, even as the article ignored the
continuing impact on Mr. Huang,
w h o s t i l l r e m a i n s u n a b l e t o w o r k a t
strenuous jobs. The Boston Globe
also wrote a major article on South
e a s t A s i a n s , w h o w o n ' t w o r k b e
cause of the "generous" welfare ben
e fi t s i n M a s s a c h u s e t t s , a n d t h e
Boston Herald has been running front
page articles about Chinatown and
Vietnamese gangs.

Among the people in the city, on
the other hand, the att i tude is more
positive. Everywhere one goes, peo
ple still remember the Huang inci
dent. Their lasting impressions of
the Asian community from that have
had two common threads. First , the
realization and recognition that the
Asian community has problems like
other minority communities. Second,
respect for the unity and militancy
against in jus t ices that the com

munity demonstrated. The Asian
community has impressed itself on
the consciousness of the city such
that politicians, community coali
tions, organizing efforts have begun
to seek out the Asian community.

M o r e t h a n o t h e r i s s u e s i n r e c e n t

years, the Huang incident has cre
ated an atmosphere of struggle in the
community. The Huang incident cap
tured the imagination and catalyzed
the spirit of resistance of Asians on
the street to say, "No more!" Soon
afterwards, groups of garment work
ers in closed and runaway shops

"Police Accountability" — A major concern
for minority communities.

began to approach the Chinese Pro
gressive Association about organiz
ing to fight for their unemployment
and retraining rights. Such activity
wasn't possible before the Huang in
cident. The Huang organizing cam
paign taught the whole community
that you achieve justice through
struggle. People participated and saw
that such struggle was possible and,
properly organized, could winl

The Huang campaign was an in
spiration for the working people of
this community arid has generated a
swell of interest among younger peo

ple in the community and politi
cal activism. They brought an in
tense new energy, creativity, and
de te rm ina t ion to the commun i t y
and contributed significantly to the
power of the organizing.

T .hus, while the Huang resistance
has brought some negative conse
quences from the city, police, and
media, it has mobilized and strength
ened the community as never be
f o r e . A w a r e n e s s o f t h e i n t e r e s t s o f
A s i a n s i s m o r e a c u t e , a n d m u t u a l
support wi th other communi t ies,
part icularly the Black and Latino
communities, is being built. In terms
of obtaining the political power to
d e t e r m i n e t h e i r o w n f a t e s , t h i s
heightened organization, willingness
to struggle, and unity with other
people will be decisive.

A n d e v e n t s h a v e d e m o n s t r a t e d
that we in the community must con
tinually mobilize and organize. Kelly
has finished his year suspension and
is back on the streets. His appeal to
the Civil Service Board brought Mr.
Huang back into the hearing room,
forcing him to take time off from
w o r k a n d f a c e m o r e r a c i a l h a r a s s
ment from Kelly's lawyer — as if Mr.
Huang had never been cleared of the
charges.

Long Guang Huang still suffers
from dizzy spells and still needs the
attention of a psychiatrist and med
i c a l d o c t o r . H e h a s t a k e n a l e s s
strenuous and lower paying job in
the kitchen because of his injuries.
Mayor Ray Flynn's promises to take
care of Mr. Huang's medical bills are
s t i l l u n f u l fi l l e d . A n d t h e s t r e e t s c o n
tinue to be patrolled by cop cars
with bumper stickers saying, "Re
member Frank Kelly." Mr. Huang is
pursuing a suit against the city. The
community should continue to sup
port his pursuit of justice — it has
been this pursuit that has given the
community a new-found dignity. □

Michael Liu is a teacher and long
t i m e B o s t o n C h i n a t o w n a c t i v i s t . A
founder of Boston's Chinese Progressive
A s s o c i a t i o n a n d t h e A s i a n A m e r i c a n
Resource Workshop, he is currently the
chair of the Garment Workers' Support
C o m m i t t e e .
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E I T I A

People's
T h e a t e r

w i t h

A V i s i o n

An ailing Marcos, "propped up" by
his supporters.

By Greg S. Castillo

TJ. he litany of sufferings which Filipinos experi
enced under the Marcos dictatorship, the parody of
Ferdinand and Imelda, the cry of "gutom, gutom,
gutom pa rin" (Tagalog word for hunger) which
filled the theater, the scene of People's Power and
the primordial "life-sustaining" bird — these set the
theme of the play, an indictment of the Marcos
regime.

This was the message aesthetically portrayed in
songs, rituals, dances and drama by the 26 members
of the Philippine Educational Theater Association
(PETA) during its tour of various American and
C a n a d i a n c i t i e s l a s t f a l l a n d w i n t e r .

The tour was part of PETA's efforts "to celebrate
and share with the foreign communities its pride in
the Filipino people's triumph against tyranny and
dictatorship that shackled the nation for 20 years."

It seemed strange, then, that PETA ended its play,
Panata Sa Kalayaan [An Oath to Freedom), a people's
theater dramatization of contemporary Philippines,
with a song that calls for the continued defense of
freedom, sovereignty, and democracy.

Here was a play about the common oppression of
Filipinos under the Marcos regime and how the peo
ple delivered the final blows to the dying dictator
ship. The emergence of Corazon Aquino was met
with optimism. To give a sense of realism to the play,
people from the audience were invited to go up to
the stage and participate in the enactment of the
now famous February Uprising: They barricaded the
camp. They prayed. 'They blocked the military tanks.
They protected the "rebel" soldiers. For a few mo
ments they listened to Marcos' last telephone call
with Senator Paul Laxalt closing, "I am very disap
pointed." As the flight of Marcos and his cohorts
was announced, the people broke into unbelievable
cries of victory, joy, catharsis and hope.

Yet to cap off these momentous political events,
t h e P E TA c u l t u r a l w o r k e r s r e a c h e d b a c k t o a n O a t h
that was recited by more than half a million Fili
pinos on September 21, 1983, hours before 11 Fili
pinos were killed by the military as they celebrated
National Day of Mourning. Sung in blended voices,
as the actors and actresses symbolically weave the
various political threads in the Philippines, the last
l i n e s s t a t e :



Sa abot ng aking tapang
So long as my courage can bear it
Anuman ang pagpapakasakit
Wha teve r t he cos t

Ipagtatanggol ko ang kalayaan
I will defend freedom
Ititinding ang kapangyarihan
Uphold the power
At kasarinlan ng bayan
and independence of the people
At ibabalik ang demokrasya sa aking bansa
And fight for my country's democracy
Patnubayan nawa ako ng Diyos.
So help me God.

G r a n t e d t h a t i t w a s m o r e s e n t i m e n t a l i s m o n
PETA's part to sing the Oath that was personally led
by Corazon Aquino, then simply known as Cory. Still
it is curious that one would end a play about a
popular, politically charged event with a note that
the struggle and the liberation of the people from ex
ploitation continues. It did not take long before the
play shifted gears. While the audience was still in a
state of euphoria because of the victory of the Peo
ple's Power, the narrator drove home the point bril
liantly by asking: It's a happy feeling to gain back
our freedom, but why are people still crying? The
joyful days of victory are over. The painful task of
freedom has just started and we are still waiting.

As a theater group dedicated to the promotion of a
national culture, PETA has never avoided social and
political issues that affect the majority of the people.
This is one of the hallmarks of the group. Through a
series of monologues, the play was able to convey in
a straightforward manner its political analysis. A
family man talked of leaving his family to look for a
job abroad. A socialite talked of going back to the
streets again. A Constitutional Commissioner walked
out of the assembly in protest of the assembly's bias
in favor of foreign interests. A representative of the
National Democratic Front assailed the military's ef
fort to undermine the ceasefire agreement. A plump
but agile prostitute in a stand-up burlesque number
jazzed up her "Philippine American Friendships." A
n e w s h e a d l i n e c a r r i e d t h e b r u t a l m u r d e r o f K M U
C h a i r m a n R o l a n d o O l a l i a .

Reactions were varied to PETA's indigenous ap
proach to what a people's theater should be. Some
Filipinos have criticized Panata Sa Kalayaan as an
anti-Marcos propaganda, resulting in a few walkouts
among diehard loyalists in the middle of the play.

Representing various social classes and sectors of Philippine
society, actors and audience reweave the fabric of national
unity.
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Other drama critics, schooled
in the West, view PETA as an
illegitimate theater group be
cause there are no conflicts
that result f rom the confron-
tation of individuals. Many,
h o w e v e r , h a v e h a i l e d t h e * I
group as a natural conse- -A
quence o f a new consc ious- Cfl l l fness among F i l i p i no a r t i s t s C t i flc
that derives its relevance Filii)ijtC
from dramatically portrayingconcrete conditions of the BSpBClCLll

A p r o p o s t o t h i s u n d e r - c J A / i t / f £ « .
s tanding is what Nicanor fiTtn l HI
T i o n g s o n , a k n o w n F i l i p i n o '
p laywr ight , wrote: "Drama the J
i s d r a m a , n o t b e c a u s e o f
stage, costvune, script, char-
a c t e r i z a t i o n , i n t e r n a l c o n
flict, or even dialogue, but
because of the principal elements of MIMESIS, that
is, the imitation by an actor of actions that happen in
real life ... A play may be called truly Filipino, not
only if it reflects Filipino culture, not only if it
answers the needs of entertainment, exposure, and
exhortation, but most especially if what it exhorts to
is the final liberation of the masses."

P E T A ' s m a i n c o n t r i b u t i o n t o t h e T h i r d W o r l d c u l
tural movement is its ability to combine theater and
politics. An ordinary actor, just like a politician, al
ways speaks with a sense of urgency. When either
speaks his mind, he is like a prophet, always ready
to take advantage of the situation in order to spread
his message. But PETA's actors transcend the empty
talks and promises of a politician. They go beyond
self-expression and delve into social realism not only
to inform the audience but also to awaken them.

Theater people create their own vision. PETA's vi
sion appears to be embodied in Tiongson's definition
of a national theater: "When the theater shal l have
also succeeded in advancing the interests of Filipino
economic and political independence, then shall it
have grown a little closer to the ideal of a Filipino
N a t i o n a l T h e a t e r . "

Because of PETA's popular orientation, it became
the target of government censorship during the mar
tial law years. Some of its members were harassed
and even incarcerated by the military. Under the
Aquino government, PETA continues to bring to the

A play may he
called truly

Filipino, . . . most
especially if what it

e x h o r t s t o i s t h e
final l iberat ion of

t h e m a s s e s .

stage issues that even news
papers dare not touch. Pa-
na ta Sa Ka layaan fu lfi l l s
this role when a disgruntled
a n d d i s i l l u s i o n e d C o n s t i t u
tional Commissioner resigns

- M f r o m t h e A q u i n o - a p p o i n t e d
VlCLy OB committee that drafted the
t v u l v A q u i n o c o n s t i t u t i o n . B e f o r eL¥ U .Ly res igns , he de l i ve rs a

most st inging rebuke of the draft-
I - • - c o n s t i t u t i o n , s a y -

J Wh.CLt it ing, "Who do we want to
r \ l e s e r v e ? W e h a v e b e e n c o n -Li IS ItlB sistently attentive and sen-
*CLti011 of sitive to the interests of' m u l t i n a t i o n a l c o r p o r a t i o n s
i s s e s . a n d w e h a v e i g n o r e d t h e

demands of our people. The
r e a l C o n - C o m ( C o n s t i t u
t ional Commission) is out
the re i n t he s t ree ts , i n t he

rural areas, in the midst of the strikes of the ordinary
laborers, in the poverty-stricken slum areas, in the
hills, in the mountains, in the hearts and minds of
our people. Only there shall the charter of our peo
ple be truly created and forged as the truest embodi
ment of their hopes, dreams, struggles, and destiny."

jLhe power of an indigenous theater group like
PETA has its being deeply rooted in the masses. It
wil l outl ive its own limitations because its aesthetics
and philosophy are grounded in reality that reflects
the needs and aspirations of the poor and the op
pressed. That vision of reality that is incorporated by
a playwright in his magnum opus is what people fear
the most about theater groups. This is the reason
why Panata Sa Kalayaan has made a few enemies.
But it has also touched some people and opened the
eyes of many.

Indeed, the joyful days of People's Power are gone.
The journey to freedom continues. And PETA is
d e t e r m i n e d m o r e t h a n e v e r t o f u l fi l l t h e O a t h w h e r
e v e r t h e y m a y b e . □

Greg S. Castilla, a writer based in Seattle, Washing
ton, is co-coordinator of the Filipino Association for
Community Education (FACE), and coordinator of the
Pacific Asian Elderly Project
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The Revolutionary Writings

H T. T S I A N G
By Fred Wei-han Houn

-i. \ ot much is known about Hsi-
Tseng Chiang, or H.T. Tsiang to Eng
lish readers. Yet, he may have well
been one of the most prolific Chi
n e s e A m e r i c a n w r i t e r s w h o w r o t e i n

English during the early 20th cen
tury. Despite the fact that few Asian
American writers were being pub
lished by the white American pub
lishing industry in the 1930s, Tsiang
aggressively sel f -publ ished three
books: Poems of the Chinese Revolu
tion (1929), China Red (a novel)
(1931), and The Hanging on Union
Square (1935). His novel. And China
Has Hands, was published in 1937

N e w Yo r k C h i n a t o w n .

by Robert Speller Books of New
Y o r k .

In these self-published works, he
e v e n w a s s o b o l d a s t o i n c l u d e h i s

rejection letters from several major
white publishers that indicate the
common prob lem to progress ive
Asian American writers (and artists),
denied because of their nationality
and their politics.

Tkiang belongs to a generation of
left-wing American writers who were
part of the increased activity and in
fluence of sociaUst pohtical and labor
movements in the U.S., including the
then-revolutionary Communist Party,
U.S.A. (CPUSA). Tkiang's poems, let
t e r s a n d s h o r t s t o r i e s w e r e o f t e n

pubhshed in such CP-led pubhcations
as The New Masses and the Daily
Worker dur ing the late 20s and
through the 1930s. Tkiang was in the
company of other American progres
sive and revolutionary writers as Jack
Conroy, Theodore Dreiser, Michael
Gold, Upton Sinclair, Langston
Hughes and Richard Wright.

Tsiang's first book, Poems of the
Chinese Revolution, is a collection of
poetry with themes opposing Japa
nese militarism and imperialism and
KMT capitulation, praising the upris
ing of the Chinese worker. A few
poems deal with American issues
{e.g., the Sacco-Vanzetti case), and
one in particular concerns the strug
gles of Chinese American workers:
"Chinaman, Laundryman."

C h i n a R e d i s a n o v e l w r i t t e n a s a
s e r i e s o f l o v e l e t t e r s b e t w e e n a
C h i n e s e w o m a n s t u d e n t i n C h i n a

writing to her male lover, an over
s e a s s t u d e n t i n t h e U . S . T h e l e t t e r s
chart their tragic relationship, sym
bolizing the plight of the small Chi
nese petty bourgeoisie. He is finally
deported for his left-wing activism
and upon returning to China, exe
cuted by the KMT. She represents
the educated Chinese aristocracy in
decline. Though sympathetic to the
May 4th Movement and progressive
politics, she is confused and unable
to take a firm stand against the
forces of reaction. She, too, is a vic
tim. Seduced and raped by a KMT
official, she dies from a self- induced
a b o r t i o n .

A n d C h i n a H a s H a n d s s t a n d s o u t

among Chinese American literature
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Lilia Fung R i c k M a s c a r i n a s

as one of the few English-written
novels about the lives and struggles
of Chinese immigrants in the China
town community. The novel is a love
story between Wong Wan-lee, an im
migrant who opens his own laundry
business, and Pearl Chang, whose
f a t h e r i s C h i n e s e A m e r i c a n a n d
whose mother is Black. Tbiang cap
tures the everyday experiences of a
complex Chinese American commu
nity, including a sensitive and hu
morous treatment of the immigrant-
American-born conflicts. Wong re
gards Pearl as "Mo No," or "no
brain" in Chinese, for being too
Westernized, not able to speak Chi
nese and for her unfamiliarity with
Chinese culture. On the other hand.
Pearl thinks that Wong is socially in
ept and crude.

W r i t e s W i l l i a m F. W u :

'"ftiang displays the concerns and
observations of Chinese immigrants
as only an immigrant could do. The
d e t a i l s o f C h i n e s e c u l t u r e c a n b e

learned, but not the emotional re
sponses of the immigrant or the
misunderstandings with people born
in the United States, such as Pearl.
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The events of Wan-Lee's daily hfe
have the mundane detail of truth, as
d o P e a r l ' s i n t e r e s t i n h e r C h i n e s e

heritage and the misunderstandings
she has with Wan-Lee. The gamblers
and tong members are presented as
real people with whole lives, func
tioning as a part of the ghetto com
munity, rather than constituting the
major portion of it. While they are
not developed as characters, the
touch of an author writing about his
own people is unmistakable. . . .
Wan-Lee and Pearl Chang are seri
ously developed characters who
must operate within the ghetto so
ciety, aware that they are part of the
Ye l l o w P e r i l . " ^

In addition to being a genuine por
t ra i t o f Ch inese Amer ican l i f e . And
China Has Hands is also important
for its political understanding of the
plight of the Chinese small business
man under na t iona l oppress ion .
Laundryman Wong is typically per
secuted by corrupt white city offi
cials, plagued by racist ordinances
and regulations, preyed upon by taxi
dance hall prostitutes, gangsters,
crooked sa lesmen, e tc . I t i s a br i l

liant treatment of the hardships of
both immigrant and American-born
Chinese in America, with Pearl's as
pirations to become a Hollywood ac
tress and Wong's desire to own his
own business, they are both pushed
down to the ranks of the working
class. In the end, both are together
and active in the growing working
class movement of the day.

T-Asiang's most daring and experi
mental work is The Hanging on Union
Square, which also displays his sort-
of-hipster sense of humor and alle
gory. An almost-surreal experience
during an evening set in the Depres
sion of the 1930s in New York City,
the story is an encounter with the
destitution, degradation, and deca
dence of monopoly capitalist society.
Through the course of the evening's
adventures, the narrator meets an ar
ray of characters: prostitutes, social
ist poseurs, bankrupt intellectuals,
gangsters and goons, imctuous politi
cians, capitalists, cops, self-indulgent
Bohemian poets and artists, sex per
verts, communists, and workers.



Chinaman,
Laundryman

" C h i n a m a n " !

"Laundryman"!
D o n ' t c a l l m e " m a n " !
I a m w o r s e t h a n a s l a v e .

W a s h ! w a s h !

Why can I wash away
T h e d i r t o f o t h e r s ' c l o t h e s
But not the hatred of my heart?
My skin is yellow,
Does my yellow skin color the
c l o t h e s ?

Why do you pay me less
F o r t h e s a m e w o r k ?
C l e v e r b o s s !
Y o u k n o w
H o w t o s c a t t e r t h e s e e d s o f h a t r e d

Among your ignorant slaves.

I r o n ! i r o n !

Why can I smooth away
T h e w r i n k l e s o f o t h e r s ' d r e s s e s
But not the miseries of my heart?
Why should I come to America
To w a s h c l o t h e s ?
Do you think "Chinamen" in China
W e a r n o d r e s s e s ?
I c a m e t o A m e r i c a
Three days after my marriage.
When can I see her again?
Only the almighty "Dollar" knows!

Dry! dry!
Why do clothes dry,
But not my tears?
I w o r k
Twelve hours a day,
He pays
F i f t e e n d o l l a r s a w e e k .

My boss says,
" C h i n a m a n ,
G o b a c k t o C h i n a
if you don't feel satisfied!
There ,
Unl imited hours of to i l :
Two silver dollars a week,
I f
You can find a job."
"Thank you. Boss!
For you remind me.
I k n o w
B o s s e s a r e r o b b e r s

Everywhere!"
Chinese boss says:
"You Ch inaman,
M e C h i n a m a n
C o m e w o r k f o r m e —
Work for your fellow coimtryman!
By the way.
You 'Wong', me 'Wong' —
Do we not belong to same family?
H a ! h a !
W e a r e c o u s i n s !
0 yes!
You 'Hai Shan', me 'Hai Shan',
D o w e n o t c o m e f r o m s a m e d i s t r i c t ?
O, come work for me;
1 will treat you better!"
"GET away from here.
What is the difference
When you come to exploit me?"

" C h i n a m a n " !

"Laundryman"!
Don ' t ca l l me "Ch inaman" !
Yes, I am a "Laundryman"!
The workingman!
Don' t ca l l me "Chinaman",
I a m t h e W o r l d m a n
" T h e I n t e r n a t i o n a l S o v i e t
s h a l l b e h i s h u m a n r a c e " !

" C h i n a m a n " !

"Laundryman"!
All the workingmen!
H e r e i s t h e b r u s h
M a d e o f M a r x i s m .
Here is the soap
M a d e o f L e n i n i s m .
L e t u s a l l
W a s h w i t h t h e b l o o d !
L e t u s a l l
P r e s s w i t h t h e i r o n !
W a s h !
B r u s h !

D ry !
I r o n !
T h e n w e s h a l l h a v e
A c l e a n w o r l d .

H.T. Tsiang
August 15, 1928
From Poems o f the Ch inese Revo lu t ion

It is not clear what ever happened
to Tsiang, though it is presumed that
a f t e r t h e 1 9 4 9 C h i n e s e R e v o l u t i o n
he returned to China. A preface page
i n o n e o f h i s l a t e r b o o k s s e e m e d
to indicate that he was preparing a
fifth novel entit led Shanghai New
York Moscow (An Odyssey of a Chinese
Coolie),

Common to all of Tsiang's work is
a fighting spirit against class ex
ploitation, racism, and national op
pression. Tbiang is a major revolu
tionary Asian American writer, along
with a number of Chinese, Japanese,
and Filipino contemporaries of that
e r a . W r i t e r s / a c t i v i s t s s u c h a s C a r l o s

Bulosan, Ben Fee, Happy Lim and
others, who, for the most part, wrote
in their native Asian languages and
were published in community news
papers, journals, and workers' broad
s i d e s . W i t h t h i s r e c o g n i t i o n , i t
should become apparent to us that
there has been a revolutionary, even
Marxist, current in Asian American
l i t e r a t u r e !

H. T. Tsiang and the other great
early Asian American writers will re
main in anonymity until this current
generation of Asian American cul
tural workers begins to research and
resurrect these powerful writings and
the equally strong stories of these

writers' own hard-struggle lives. □

i Wu , W i l l i a m R , T h e Ye l l o w P e r i l -
C h i n e s e A m e r i c a n i n A m e r i c a n F i c
tion, 1850-1940. Archon Books, 1982,
p. 155.

This essay has been revised from an
earlier one published in Unity news
paper, May 3, 1985, p. 10.

Fred Wei-han Houn, a contribut
ing editor to East Wind, is a New York-
based jazz musician, literaturelmusic
historian, critic, writer and political ac
tivist as well as the leader of the Asian
American Art Ensemble and the Afro-
A s i a n M u s i c E n s e m b l e .
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L feon Sun i s a San F ranc i sco -based
artist who came originally from Shang
hai, China by way of Hong Kong. He
works in photography, graphic design,
and silkscreen printing. He also does
some occasional writing, having spe
cialized in Modern Chinese history and
politics for his master's degree at the
University of Washington.

From 1979-81, he was the director
of the Community Asian Art & Media
Project (CAAMP) in Oakland, Califor
nia. Since 1982 he has worked on East
Wind magazine and became its art
director in 1984. He currently works
at the Japantown Art & Media (JAM)
Workshop as an advertising accounts
manager and graphic artist. He also
freelances and works on his own "per
sonal" projects.

Interyiew By Julian M. Low

EW: How did you get from grow
ing up in Shanghai to being the art
director for a rag like East Wind?

LS: I first came here in the mid-
sixties to a small Catholic school in
Michigan, where my uncle lived. I
hated it over there. It was awful. Be
cause even in Hong Kong, a colony, I
never experienced that kind of rac
ism. Whereas here, i t ' s l ike a l l the
t i m e . Yo u w a l k d o w n t h e s t r e e t a n d
someone will yell something at you
or you're actually physically threat
ened, sometimes. I was totally un
prepared for that. I went through a
whole period of searching, not really
understanding why there was this
racism. Being confronted with so
much racism here, the identity thing
became real important.

EW: How'd you deal with it?

LS: Not very well. I wanted so
badly to be accepted, to simply be
treated as normal. I withdrew a lot,
read a l o t abou t Ch ina . I r ead a l l
about the history of China that was
d e n i e d m e u n d e r B r i t i s h c o l o n i a l
education. I moved out here to San

Conversat ions with
Leon Sun
E a s t W i n d a r t d i r e c t o r

Francisco to go to art
school. During that time,
the hippies, the counter
cu l t u re s t u f f was go
ing on, too. So, I found
some kind of acceptance
among hippies because
they were a little more
open. But, also, things
like the BLM (Black Lib
eration Movement) — I
w a s r e a d i n g a l o t o f
B l a c k P a n t h e r l i t e r a t u r e
a n d b o o k s l i k e S o u l o n
Ice, The Autobiography of
Malcolm X, Wretched of Leon Sun.
t h e E a r t h . T h e a n t i - w a r
movement , these books,
really opened up my eyes to what
was real ly happening, about my
own condition and experiences, and
a b o u t r a c i s m .

EW: How did you get turned on to
t h e B l a c k P a n t h e r l i t e r a t u r e ?

LS: At that time there was a lot of
it around. I mean it was real hip
t h e n . . . B l a c k P a n t h e r s w e r e t h e
baddest , the h ippest , everybody
w a n t e d t o b e a r o u n d t h e m . I w a s

really attracted to all of that, because
somehow, without understanding it
too much, I sort of just felt it was the
right thing. Because it seemed like
they were the only people who were
really standing up for things and tak
ing the right attitude and not cop
ping out.

EW: How'd you participate in all
t h i s ?

LS: Not that actively. I went to a
lot of peace ra l l ies and demon
strations, mainly to take pictures as
part of training and going to school
i n p h o t o j o u r n a l i s m , a n d p a r t l y
because I had ant i -war sent iments ,
peace, things like that. You know, I
saw Asian contingents at the march,
saw people from the I Wor Kuen,
people like that, and thought Wow!
this is bad, I never saw Asians l ike
that. Just being bad and bold.

But I never got involved in i t
either, because my own background,
I'm always kind of conservative and
r e s e r v e d .

EW: Do you think it was a con
scious thing, trying to merge your art
with your politics?

LS: Yeah, but it went through fits
a n d s t a r t s . A t t h a t t i m e I w a n t e d t o
do something political and artistic
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with my photography, too, but I had
very little guidance as to how to do
it. When I tried it in art school in my
class, these teachers and the white
students would just laugh at me,
they didn't take it that seriously.
They thought that it wasn't hip, or it
was corny. And I didn't know other
artists who were political, so I didn't
get that kind of support or guid
a n c e . I m e a n I w a s n ' t e v e n a w a r e
of Kearny Street Workshop even
though all that was going on. So
then, I was kind of discouraged,
I kind of stumbled along, did a lit
tle bit of photography, a little bit of
painting . . . There was no clear
d i rec t ion , but I was look ing for
something.

EW: You weren't getting any direc
t i o n a t a r t s c h o o l .

LS: Certainly not. Art school was
trying to prepare me for the com
mercial world. I wasn't looking for a
career, I was looking for my life. But
my life was kind of aimless. Kind of
a n e x i s t e n t i a l e x i s t e n c e . E v e n
tried religion, because that was
around. A lot of people got into
th i ngs l i ke Buddh i sm . . . a l l
kinds of things. I got married,
though not for long.

I guess my divorce kind of
woke me up, kind of cold shock.
So then I went back to school (in
Los Angeles). I took pol i t ical
science and history, concentrat
ing mainly on Chinese history
and Third World history. And,
through learning about Chinese
history and the Chinese Revo
lut ion, at least f rom an intel lec
tua l leve l , I learned a lo t more
a b o u t M a r x i s m a n d t h e r e v o l u
tion and also the importance of
working in the community, that
is, mass work.

EW: You had probably heard a
lot of those ideas before, right?
B e c a u s e M a r x i s m w a s a l l a r o u n d
back then.

LS: Yeah, I guess that whole
Panther thing about serve the
people, breakfast programs, and
how racism is part of capitalism.
I heard about all those things.

But I didn't really get involved in it
that much, because I also had a lot
of anti-communist ideas, I didn't l ike
some of the things the organizations
did, I thought it was too far left or
rhetorical. Maybe some of those peo
ple were (laughs). So it was kind of
on and off, on and off, checking dif
ferent things out.

EW: Was it taking Chinese history
that . . .

LS: That jelled it, yeah. And then
starting to get involved in the com
munity, that was a real big push for
ward. This was down in LA I hung
out with mostly Asian students at
school, formed an Asian student
a s s o c i a t i o n , w e n t t o L A C h i n a t o w n
for summer jobs, like working with
youth. I got more and more into peo
ple who were active. Seeing on a
day-to-day level, from the point of
view of working people's lives and
struggles, how Marxism or Marxism-
Leninism is the way to go. All during
that period I dropped art completely.

CAAMP1/1NNIVERSARY
OPEN HOUSE

Leon Sun: Rve-run silkscreened poster, 1980.
1 4 " X 2 0 "

Because I was so into this political
thing. I guess I was finding my new
identity, not so much my cultural
identity, but my political identity, I
just dropped the art.

EW: How'd you get back into art?

LS: Well, I got my master's in East
Asian Studies in Seattle, then moved
down here (to San Francisco). I got
even more into the community stuff
— went to CPA (Chinese Progressive
Association), hung around a lot of
other people. I also got a job as di
r e c t o r o f C A A M P . T h a t ' s w h e n I
learned silkscreen printing and more
about how to relate art to politics
and community issues. Then I guess
through doing community and polit
ical stuff, people realized I had cer
tain artistic skills, so I ended up
doing all the flyers and helping work
on newspapers and different pub
l i c a t i o n s . F r o m t h e n o n i t k i n d o f
s n o w b a l l e d .

EW: Going back earlier . . . how
come you never kept at art as a
c a r e e r ? W a s i t b e c a u s e o f a l l

your other personal questions
that you had to deal with?

LS: Yeah. That and just ... it
was difficult to think of making
money with art. I mean that's a
whole different game in itself. I
didn't know how to play it. As a
f r e e l a n c e p h o t o g r a p h e r y o u
really have to hustle, do a lot of
things that have nothing to do
with art. Running a business,
basically. I was turned off to
t h a t .

EW: You didn't really have the
motivation to go for it.

LS: Nope. Finally, I just said,
"Look, forget it, I don't want this
commercial stuff, and I'm going
t o d o w h a t I w a n t . " A n d a s i t
turned out, I was very happy to
do all the flyers, or work for East
W i n d , w h i c h w a s t o m e t h e
crowning moment of what I want
to do, what I like to do. Because
it's everything, it's Asian move
ment stuff, it involves my own
personal identity and it's art and
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politics. I felt finally what I did had
an actual impact out there. So I
really loved it. As long as I'm doing
something in art I'm happy. Better
still that the content, the subject
matter is something that I can really
feel for, because you can't really do
anything unless you really feel for it.
Because you can say art and politics
are important and you can take a
political theme, but if you don't have
a feeling for it you can't create on
tap, on demand.

EW: Are you frustrated at all,
because ten years ago or 15 years
ago there was so much happening
both in the Asian community but
also Asian American artists really
t r i e d t o m a k e t h e i r a r t w o r k m o r e
relevant by photographing the com
munity or doing artwork for the
community. Nowadays it seems like
a low period.

LS: I don't feel frustrated so much
as saddened by it. Well I guess it is
frustrating sometimes when I talk
with other people and they don't
want to do anything. Especially peo
ple who used to do that awhile ago
and now they're doing something
else, either being more introspective
or just getting away from politics,
they don't want to struggle. It's too
bad, really. 'Cause you don't need to
pit your personal life against art or
political activism. You can do all of it
if you structure your time right and
be realistic in your expectations. But
I try to be objective and take a long-
term view, and really try to under
stand people's reasons for not being
more active. I see it more as a gen
eral condition, it's just the times.

EW: The movement itself is in a
different place.

LS: I was telling you earlier, when
I go down to the Mission, I find a lot
more artists doing political art or in
jecting politics into their art. I think
because they're from different Cen
t r a l o r S o u t h A m e r i c a n c o u n t r i e s
where lot of political struggles are
going on. People from Nicaragua and
El Salvador, Chile and places like
that. And their art is very lively, very

political, very inspiring. And I think,
within the Asian movement, I find
the writers and people who are most
act ive and in ject the most po l i
tics into their writing are the Fili
pino writers. People who are more in
touch with the struggle over there.

EW: Do you do much of your own
personal artwork? Or is most of your
artwork for an event or a publication?

LS: Most of it is geared towards
publication, events. In my own
work, I'm searching for some kind of
way to express the struggles here, in
this country. Because I don't want to
just take up international struggles,
something that's far away. I mean
it's kind of easy to romanticize it.
But, you know, there's a lot of strug
gles going on here. I don't know how
to do it right now, I'm still searching
for it, some way to have my art re
flect the struggles here, and to con
t r i b u t e t o t h e m o v e m e n t h e r e t o
make revolutionary changes. But I
think that would mean being more
involved in the struggles here. I'm
n o t a b l e t o d o a s m u c h o f t h a t a s I ' d
like at this point.

EW: How do you think Marxism-
Leninism has influenced your
a r t w o r k ?

LS: Well, art isn't all I do. I'm into
other things, too, which in turn,
influences and insp i res my a r t .
Marxism-Leninism helps me define
what's real, and what's bullshit. It
determines my basic attitude towards
art and how it fits into my life.

EW: And how is that?

LS: Well, just that as an artist I
have a social responsibihty, and in
my art and life I'm accountable to
the people. What I do is not just one
individual's personal trip but part of
a whole people's movement. In that
respect, to be willing to struggle I
think is very important, to be open
to other people's ideas. Not to take
yourself too seriously. On the other
hand I think it also forces you to be
a l o t m o r e w e l l - v e r s e d a n d a r t i c u l a t e
about your art because a lot of times

people struggle with you and they
could be wrong. Then you have
to be strong enough and well-versed
enough to stand up to that, but also
not to get "weirded out" over it, be
cause that's just part of struggling
and hashing it out, and not holding
grudges against people. Because a
lot of times, criticism will come from
people who are not artists, who don't
have that language, but you have to
respect them, be open to them. So
t h a t t o o k a w h i l e f o r m e t o b e c o m
fortable with. I mean, intellectually,
I accepted that very early on, but
when it actually came down to it,
it was very difficult. I went through
a lot of struggle, a lot of emotional
ups and downs.

EW: Did this openness to other
people's ideas help improve your art?

LS: Yeah, it helped in making it a
lot more powerful. It helped the art
in that the final product was qualita
tively better. It had more substance
and impact and people could relate
t o i t m o r e . B e c a u s e o t h e r w i s e i t ' s
such an individual thing that other
people might not understand what
you're trying to say. Many times I've
fought and tried to hang on to this or
that and later on, when I did change
it, I was glad that I did. And if it
hadn't been for that struggle, I would
st i l l have been churning out the
same old thing.

And, I guess this whole thing of
putting art in the context of struggle,
of real people's lives and concerns,
of the political and moral issues of
o u r t i m e s — I t h i n k t h a t ' s h o w
Marxism-Leninism helped me. . . .
B e c a u s e a r t d e a l s w i t h t r u t h , a n d
Marxism-Leninism gives me the best
means to get at the truth. And, if the
content has truth, it adds weight and
p o w e r t o y o u r a r t . □

Julian Low is the managing editor
of East Wind, as well as a video-
grapher and some-time musician. He
was formerly the administrative direc
tor of the Asian American Resource
Workshop in Boston.
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C h i n a R e v i s i t e d

These photographs were taken in
1984 when Leon Sun v is i ted

Beijing, Hangzhou and his home
city of Shanghai. It was his first

time back since leaving the
country in 1957, when he was

eight years old.

Photography by
L e o n S u n

'■m m '

Some people say that's wonderful, you know, you capture these people in a candid moment.
Or people say, what'd you take that for that's so undignified. But I don't feel that way be
cause I feel I always approach people with a lot of respect. I wanted to show what people
are really like, to show the common, everyday life in China. Tb me, that picture says a lot,
politically and everything. One, is the conditions in the country are peaceful enough where
people can do this sort of thing. Because in the old days, people, especially women, weren't
even able to do something like that, not in public. So this says something about the status
of women, too. And they're sleeping away in the middle of the day so they must be retired.
So people in China don't have to work all their lives any more, they can relax, they can
retire at a relatively early age. They look old, but not that old. I think just for people to be
able to relax like that is a great triumph for the country.
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In the old Imperial Palace, every time you turn and look through a gateway or a window
or something it looks like a perfect frame of a picture of a scene. And I'm sure it's all
planned out because a lot of these mountains are even manmade. It's amazing, it's huge,
this palace is almost as big as two Golden Gate Parks. The Emperor just lived there by
himself and his family lived there.
In the old days it was forbidden for commoners to go in there. Nobody could use the color
yellow because yellow was an imperial color. Because the word 'yellow' in Chinese is
'huang,' but also 'huang' means 'king.' So only the Emperor could use yellow. Anybody else
gets their head cut off. So nobody could go inside the palace, only high officials and royal
family. But now it's a park so you have people just sitting around here. And I think that's
great. She's Just sitting there, resting, like it's a perfectly normal thing to do.
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There were a lot of domestic tourists.
For the first time, Chinese have been
able to travel within their own country
as tourists, in great numbers. It's also
good they can afford to. A lot of them
are either soldiers on leave or peasants
from the rural areas. I liked this scene
because it speaks of friendship, and a
certain way of life that's very Chinese
... yet it's universal 'cause we can
all relate to what's happening in the
picture.

This is one of my favorite pictures. I really like the kid. This is inside a
supermarket or a general store. Where it was really packed with people. But
he was just sitting on the sill here reading, totally oblivious to everything, so
absorbed in his book. He reminded me of all my childhood buddies, my little
school buddies . . . they looked just like that....
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K A P A H U L U G I R L

K A P A H U L U G I R L

JUST MAKE SIXTEEN

S H E R A P P I N '

M O N K U M O N K U
Y E A H Y E A H
M O N K U M O N K U
Y E A H Y E A H

D A M U D D A L U V
H E R B O I F R E N

D A F A D D A H E
F A V O R H E R B O I F R E N

B U T D A F A D D A
H E N O S A Y N O T T I N
E V E N T H O U G H
D A B O I
ONE JAPANEE

G U I T A R M A N

Richard Hamasaki, a poet,
teaches an ethnic studies

cou rse on Hawa iTs
literature at the University

of Hawai'i, Manoa.

H e a r d a m a n ' s s o u l
in communication with the living
watched him stride upon a ridge so narrow
life to one side, decay almost upon him

F e l t h i s m u s i c
in the dark .
in the amp lights
s a w n o s i l h o u e t t e s
heard a bass, the drums, a growling Hammond

But the man on the guitar
held within him his spirit
w h i c h h e t h e n w i t h d r e w
and played upon a rainbow stratocaster

Howling with loss,
with himger and affection,
his fingers reached every key
and left him trembling,
twitching,
humming, like a tuning fork

H e a r d a m a n ' s s o u l
in communication with the living
watched him stride upon a ridge so narrow
life to one side, decay almost upon him

R i c h a r d H a m a s a k i
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F i l m R e v i e w -

Yu k i o
S h i m o d a :

A s i a n A m e r i c a n
A c t o r

Y u k i o S h i m o d a : A s i a n A m e r i c a n A c
tor, John Esaki and Amy Kato, pro
ducers; Visual Communications, exec
utive producer. Visual Com
m u n i c a t i o n s i s a n A s i a n /
Pacific media resource center
in Los Angeles which pro
v i d e s t h e A s i a n A m e r i c a n

community with a full range
of med ia a r ts serv ice . For
r e n t a l i n f o r m a t i o n f o r t h i s
fi l m a n d o t h e r s , c o n t a c t :
Visual Communications, 244
S. San Pedro St., Suite 309,
Los Angeles, CA 90012.

Reviewed by
W m . S a t a k e B l a u v e l t

TJL here is a very poignant
and i l luminat ing moment
i n V i s u a l C o m m u n i c a t i o n s '
n e w fi l m a b o u t v e t e r a n
N i s e i a c t o r Y u k i S h i m o d a
that c lear ly conveys the
e s s e n c e o f t h i s t a l e n t e d a n d
ded i ca ted a r t i s t . Sh imoda ,
age 60 and in the final stages of a
terminal cancer, jokes with his inter
v i e w e r s a b o u t h i s e m a c i a t e d s t a t e .

Recalling the beginning of his career
a f t e r r e l e a s e f r o m t h e Tu l e L a k e c o n
centration camp, he tells them he
was twice as thin in his days as a
young starving artist where every
spare moment was spent in dance
rehearsal when he wasn't scrubbing
floors as a janitor. "I wanted to be
the greatest dancer ever," he enthu
siastically states. This combination
of humor, dignity, and tenacity sus
t a i n e d S h i m o d a t h r o u g h o u t h i s

A lifelong commitment to performance: from dancing in
t h e ' 4 0 s t o h i s r o l e i n V i s u a l C o m m u n i c a t i o n s ' H i t o
H a t a : R a i s e t h e B a n n e r .

o b s t a c l e - r i d d e n c a r e e r . I t i n d i c a t e s

why this relatively little-known artist
inspi red the k ind of loyal ty and
respect that resulted in this docu
mentary t r ibute. As we come to
learn, Yuki Shimoda's story i l lus
trates the struggle of all Asian Amer
i c a n a c t o r s .

T h e fi l m i n t e r w e a v e s S h i m o d a ' s
last interview with photos and film
clips from the actor's life and career.
His story is punctuated by com
m e n t s a n d a n e c d o t e s f r o m f r i e n d s
and colleagues.

Since his childhood days in Sacra

mento as the son of immigrant par
en ts , Sh imoda knew fo r cer ta in he
wanted to be an actor. In high school
h e e m u l a t e d h i s i d o l F r e d A s t a i r e
and developed a dance team with a
Nisei girlfriend. After graduation he
began to seriously prepare for his
career, but Wor ld War I I in tervened
a n d S h i m o d a w a s i n t e r n e d w i t h
thousands of other Japanese Ameri
cans. After an early release from
Tu l e L a k e , h e m o v e d e a s t w h e r e
he danced with the Chicago Opera
Company part-time. Another move,
th is t ime to New York , b rough t
him to Broadway where he landed
" o r i e n t a l " r o l e s i n h i t s h o w s l i k e T h e

King and I, and Auntie Mame. Shi
moda came west again when he was
brought to Hollywood to recreate his
r o l e f o r t h e fi l m v e r s i o n o f M a m e .
H i s c a r e e r w o u l d i n c l u d e 2 5 fi l m s
and numerous appearances in televi
s i o n s e r i e s a n d c o m m e r c i a l s .

Although Shimoda found work, he
very rarely had an opportunity to
per fo rm fu l l y d imens iona l , non-
stereotyped roles. This is a situation
A s i a n A m e r i c a n a c t o r s c o n t i n u e t o
face today. In mainstream media,
when a decent role does appear, it is
almost always compromised by the

S P R I N G / S U M M E R 1 9 8 7 4 9



vehicle that contains it. It's important
to note that Shimoda's finest leading
performance was in the 1976 televi
s i o n m o v i e F a r e w e l l t o M a n z a n a r ,
The film itself is a sympathetic but
w h i t e w a s h e d a c c o u n t o f t h e Wo r l d
War II Japanese American evacua
tion and internment experience. In
spite of this, Shimoda transcended
his material to give a fine and mov
ing performance as an Issei family
man driven to bitterness by the U.S.
government's harassment.

Even after landing major roles that
w o n h i m a c c l a i m h e w a s s t i l l a

minority actor with limited oppor
tunities. There were flashes of recog
nition, but as several colleagues
observe, Shimoda's career never
gained the momentum that a white
a c t o r i n s i m i l a r c i r c u m s t a n c e s c o u l d
ach ieve . Howeve r, r a t he r t han l an
guish or become bitter, Shimoda in
volved himself in community-based
ar t is t ic ac t iv i ty w i th groups l ike
Visual Communications (appearing
in Hito Hata) and East/West Players,
where he acted in numerous produc
tions and taught workshops to aspir
ing young performers.

In addition to the obstacles put up
by the entertainment industry, Shi
m o d a h a d t o d e a l w i t h h i s o w n
limitations and personal demons.
Like many artists, he had his bouts
with insecurity, which were no
doubt enflamed by his unstable
career. Perhaps part of his insecurity
c a n a l s o b e a t t r i b u t e d t o w h a t c o u l d
be termed peer pressure. There are
very few Nisei who have made life
time careers in show business, es
pecially in something as different
and chancy as acting. For someone
who publicly announced his acting
ambit ion at age seven and then
enthusiastically pursued that dream,
S h i m o d a m u s t h a v e s e e m e d a t t h e
least, a bit odd. At one point in the
fi l m , s e v e r a l c h i l d h o o d f r i e n d s
reminisce and embarrassedly recalled
Shimoda being tagged a "sissy" for
wanting to be a performer. Since
S h i m o d a d i d n ' t b e c o m e a " s t a r " i t
must have been difficult to explain
h i s s i t u a t i o n t o o t h e r s , l e t a l o n e
himself. Perhaps an indication of this
can be conveyed by something that
appeared in one of the Japanese
American community newspapers a

couple of years ago. It was a typical
c o l u n m i t e m i n w h i c h t h e w r i t e r w a s

trying to find out what had happened
t o a f e l l o w N i s e i h e h a d n ' t s e e n s i n c e
t h e w a r . T h e w r i t e r r e m e m b e r e d a

young man who enthusiastically
danced up a storm in camp talent
shows. This performer had helped
make life in camp a little easier to en
dure. There was nothing unusual
about the request for information ex
cept for one detail — that performer
w a s Y u k i o S h i m o d a .

TJL he effort to make Yukio Shimoda:
Asian American Actor, was a case of
art imitating life. The film's story of
an Asian American actor struggling
against overwhelming odds was mir
rored by the filmmaker's own strug
gle to produce an independent film
with no major funding. This mod
estly budgeted 30-minute documen
tary took more than five years of
diligent and frustrating work on the
part of producers John Esaki and
Amy Kato. Coming on to the project
by a combination of circumstances,
the two took it over when a group of
Shimoda's friends, realizing that he
was dying, raised just enough money
to film an interview to preserve his
story. Most of that footage was not
u s e a b l e a s S h i m o d a w a s i n m u c h

pain and was not always coherent.
Esaki and Kato pieced together his
story by interviewing fr iends and
colleagues from around the country.
Film clips of Shimoda at work were
absolutely necessary to do justice to
his career. Obtaining the rights and
securing permission for the clips
proved to be a monumental task.
Making a non-profit film with no
money, Esaki and Kato had to ask for
a waiver from studios, actors, musi
cians, and unions involved with each
clip they wanted. The negotiations in
many cases lasted years, and while
they were able to obtain a number of
clips, there were many more they
could not. In addition, the budget for
the film was raised entirely through
community donations that came in
sporadically and forced the produc
tion into a similar pattern.

In spite of these obstacles, Esaki,
Kato, and company succeeded ad
mirably. While rough in some as

pects, the film is notable for i ts
unblinking look at its subject. There
i s a n i n n e r t e n s i o n e v i d e n t h e r e t h a t
i s o f ten miss ing in many As ian
A m e r i c a n d o c u m e n t a r i e s . S h i m o d a ' s
insecurities, limitations, and compro
m i s e s a r e d i s c u s s e d a s w e l l a s h i s

strength and triumphs. The film is
also a very sobering look at what
Asian American actors in general
must endure, and coming at a time
w h e n t h e d i v i s i o n b e t w e e n a c t o r s
and community activists over racist
Hollywood productions seems at its
worst, this is a film that needs to be
s e e n a n d d i s c u s s e d .

The film's ultimate triumph how
ever, is in giving Yukio Shimoda the
recognition he deserved but never
really received during his career. His
perseverance and determination is
immortalized by the filmmakers' jux
taposition of the final sequence of
F a r e w e l l t o M a n z a n a r . T h e s c e n e i s
s e t a t t h e w a r ' s e n d w h e n t h e l a s t
few families are leaving the intern
ment camp. Shimoda, as the elderly
father, forces his family to take a joy
ride in a dilapidated car he has
somehow acquired. As they careen
through the near empty camp and
out its gate, Shimoda purposely runs
over a sign restr ict ing Japanese
A m e r i c a n s t o t h e c o n fi n e s o f t h e
camp. In its original context the
scene seemed phony and little more
than a tacked on "happy ending,"
but after coming to know and care
about Shimoda, the scene takes on a
new meaning and resonance.

As the final image freezes on
screen, it lingers in the memory as
a very bittersweet experience. Yukio
Shimoda: Asian American Actor, may
w e l l b e V i s u a l C o m m u n i c a t i o n s '
most heartfelt and complex film to
date, and that is a fitting tribute to a
man who gave so much of himself to
develop as an Asian American artist.

□

Wm. Satake Blauvelt, a Seattle-
based filmmaker and writer, works
with Kingstreet Media and the Interna
tional Examiner newspaper. A co-
director of the film Beacon Hill Boys,
he is currently in pre-production on
Long Grain/Short Grain, a dramatic
feature film about the relationship of
an Asian American couple.
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Nothing
L e f t i n
My Hands

Nothing Left in My Hands by Kazuko
Nakane, Young Pine Press, 1985, 103
pages. Available by direct mail only.
C o n t a c t : K a z u k o N a k a n e , P O B o x
45286, Seattle, WA 98145-0286. Cost:
$9.95 each plus $2.00 postage per copy.
Washington state residents add $.79
sales tax per copy.

Reviewed by
Sally Yamosaki and Jill Chan

/ /
L J ofome pioneer Issei survive like

withered trees washed clean by the
waves of hardship that followed one
after another."

I remember reciting the Gettys
burg Address in fourth grade. "Four
score and seven years ago our
fathers brought forth on this
continent a new nation, con
ceived in liberty and dedi
cated to the proposition that
all men are created equal."
Every time I got to the part,
" o u r f a t h e r s , " I f e l t d i s
t a n c e d f r o m t h e o t h e r s t u
d e n t s . S o m e h o w t h e " o u r
f a t h e r s " w e t a l k e d a b o u t a t
school in no way resembled
the "my father" that was at
h o m e .

Nakane 's book , the resu l t
of an Issei Oral History Proj
ect, records the early devel
opment of what the Issei, or
in other words, the Japanese
A m e r i c a n s ' " f a t h e r s a n d
mothers," brought forth to
this nation, or more specifi
cally, to the Pajaro Valley in
C a l i f o r n i a .

An Early Japanese
American Community
I n C a l i f o r n i a ' s

Pajaro Valley

The book begins with a detailed ac
count of the Pajaro Valley before the
first generation arrived and follows
them through the ups and downs of
t h e i r l i v e s u n t i l W o r l d W a r I I .

Nakane, going to great lengths, has
compiled many facts and figures as
she documents the changes of the
valley's agriculture and population
during the time of the early Issei set
tlement. For example, one can find

Tbrigoe store from Tbrigoe collection, 1913 reproduced by Media
Services, U.C.S.C.

figures on the population growth of
the Pajaro Valley and its neighboring
areas, or even specific information
on the emergence of fruit in that
a r e a . F o r t h o s e w h o a r e i n n e e d
o f d e t a i l e d i n f o r m a t i o n , t h e s t a t i s
t i c s N a k a n e h a s c o l l e c t e d a r e a

gold mine. However, for those who
aren't number-oriented, the reading
o f a l l t h o s e f a c t s b e c o m e s a b i t
c u m b e r s o m e .

As the book progresses past the
facts and figures and presents the
Issei's personal stories, the strength
o f N a k a n e ' s w o r k c o m e s f o r t h . N a
kane has preserved the Issei's ex
periences, and in doing so, has added
a personal dimension to history. For
example, in the early 1900s, as
women came to the U.S. from Japan
as b r i des , t he i r new l i f e d i dn ' t a l
ways match up to their expectations.

Masa Kobayashi recounted:
"When I saw people with

work clothes coming out of
their huts, I was surprised. I
mean I saw it when I just ar
r i v e d . T h e h o u s e s l o o k e d l i k e
huts from a Japanese stan
da rd . They we re houses
made by their own hands."

As time progressed, life for
t h e I s s e i s e e m e d t o c o n t i n u e
at the pace of one step for
ward and two steps back.
Very few Issei owned land,
and for the few who did, the
fi r s t A l i e n L a n d L a w i n C a l i
fornia, which prohibited Jap
anese from owning or leas
ing land for more than three
years, made the chances of
buying land or keeping the
land they had even slimmer.
Strawberries, according to
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Nakane, " ... were not productive
during the first years and could not
bring enough profit within the limit
of three years." To show the impact
t h e A l i e n L a n d L a w o f 1 9 1 3 h a d
on the Issei , Nakane notes the fact
that in 1911 there were 107 farms,
whereas in 1914, this figure dropped
t o 4 5 .

Even though the Issei endured
hardship after hardship — anti-
Japanese immigration laws to seg
regated schools, poverty, violence,
racist land laws, and finally in
c a r c e r a t i o n — n o t o n e s e e m e d t o

complain or speak bitterly. One
woman ta lks o f v io lence in a labor
camp without anger:

"Cowboys came to shoot Japanese
in the camp. Papa was just so sur
prised to see this, his eyes popped
open. (Laughter) They did such crazy
things."

This casual attitude may seem dis
turbing at first, until one realizes
that this is just a form of the Issei's
resilience they needed in order to
withstand their, at times, unbearable
c i r c u m s t a n c e s .

The Issei, being the first genera

tion of Japanese in America, were
filled with innumerable experiences
in their life. Yet, many times due to a
language barrier, in the case of the
Sansei (third generation Japanese
American), or just due to taking all
the anecdotes for granted meant that
as the Isseis disappeared, many of
the i r personal s tor ies went wi th
them without being recorded. If not
for Nakane's efforts in interviewing
the Issei and translating their rec
ollections, an important dimension
of the Japanese American commu
nity in the Pajaro Valley would have
b e e n l o s t .

X \akane's style of writing, depart
ing from the traditional linear for
mat, is difficult to follow, but at last
works to bring about a very emo
tional ending. Unlike a dot to dot
picture, one cannot draw straight
lines or connections from one topic
t o a n o t h e r i n o r d e r t o f o r m a w h o l e

picture. Instead, Nakane has given
us images which at first seem to be
self-contained vignettes with no logi
cal connection. However, as history

takes the reader close to April 30,
1 9 4 2 , w i t h t h e e v a c u a t i o n o f t h e
Japanese Americans, the topics and
images, which at first seemed like
u n r e l a t e d c o n n e c t i o n s , c o m e t o
gether to give you a moment of
perhaps what an Issei might have
felt with, once again, nothing left in
t h e i r h a n d s .

Times have changed since the time
when I was in fourth grade. More
m a t e r i a l o n v a r i o u s e t h n i c - r a c i a l
c o m m u n i t i e s i n t h e U n i t e d S t a t e s i s

being recorded. Through the preser
vation and recognition of all the peo
ple in this country we begin to see
another side of history, as Nakane
has shown us. The importance of
s u c h l i t e r a t u r e i s i n v a l u a b l e b e c a u s e
out of this, not only do minorities no
longer remain invisible, but also cer
tain issues begin to be questioned,
such as, how a nation "dedicated to
the proposit ion that al l men are
created equal" could allow such con
t r a d i c t i o n s t o o c c u r . □

Sal ly Yamasak i and J i l l Chan
are both writers for the International
Examiner in Seattle, Washington.

Visit the world of Uv̂ajimaya.Where you will find the
finest and freshest ingredients for
Asian home cookery. Custom cuts.
Special Asian foods and cookware.
And the Northwest's most impec
cable and tasteful gifts.

UWAJIMAYA.. .Always in good taste.
S E A T T L E

6 2 4 - 6 2 4 8

S O U T H C E N T E R B E L L E V U E
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Review by Fred Wel-han Houn

A Pictorial History
of the Japanese
in Hawai i ,
1 8 8 5 - 1 9 2 4

A Pictorial History of the Japanese in
Hawai'i, 1885-1924, by Franklin Odo
and Kazuko Sinoto, Bishop Museum
Press, P.O. Box 19000-A, Honolulu, HI
9 6 8 1 7 , a t t n : P a t S a b a t i n o . P r i c e :
inquire.

Ĵ.eplete with historical photo
graphs, demographic tables, docu
ments (including an inserted fac
simile of a labor contract circa 1900),
this is one of the most comprehen
sive documentary visual presenta
tions of Japanese America.

T h e b o o k r e l i e s o n i t s v i s u a l

strength, since its historical text, as
writing, is somewhat dry and boring
in its academic mode. Many of the
photos of people are posed group
shots, with some valuable photos of
art i facts and memorabi l ia. The best,
most revealing photos are of the
working conditions of the Japanese
immigrant workers, and of them at
w o r k .

Unlike The Japanese in Hawai'i
by Roland Kotani (reviewed here),
missing in the text and photos is the
dynamism of the struggle of the
Japanese community: the historic
str ikes, confrontat ions with racist in
justice, i.e., a sense of history as liv
ing motion, and not merely a se
quence of who, what, when, and
where, but most importantly, why.

H o w e v e r, t h e s e w e a k n e s s e s a r e
more than adequately compensated
with the accompaniment of Kotani's
b o o k .

* * *

The Japanese in
Hawai'i: A Century
of Struggle

The Japanese in Hawai'i: A Century
of Struggle, by Roland Kotani, avail
a b l e f r o m T h e H a w a i i H e r a l d , 9 1 7
Kokea Street/PC Box 17429, Honolulu,
HI 96817, (808) 845-2255, attn: Arnold
T. Hiura. Price: inquire.

A
.X^Llong with A Pictorial History of
the Japanese in Hawai'i, this is prob
ably one of the most thorough and
analytic presentations of a segment
of Japanese American history.

"Transition, struggle, and political
economy a re wonde r f u l l y i n t e r
woven in the highly readable, cap
tivating text. We come to understand
the struggle of the Japanese Amer
icans as a permanent part of the
labor and social history of Hawai'i.
The vibrant writing conveys history
almost as storytelling, evoking the
r i c h o r a l t r a d i t i o n a n d s k i l l o f t h e

pioneering immigrants. Indeed, the
dynamic histor ical narrat ive is a
source of inspiration, with its rich
de ta i l f o r t oday ' s As i an Amer i
c a n c r e a t i v e t a l e n t s t o d r a w f r o m
and render these stories in song,
drama, poetry, dance, visual art, and
l i t e r a t u r e .

The particular historical episodes
that I found personally moving were

the fierce labor struggles, the in
famous Fukunaga and Massie cases
(an explosive story of racist frame-up
of four Japanese and Hawaiian boys
for raping a white woman in the
late 1920s, which was horribly ex
ploited and distorted in the gaudy
TV movie. Blood and Orchids], and
radical labor organizing during the
1940s and early 1950s. Kotani must
be commended for his ability to cap
ture and convey the development
and dynamic role of social class and
political struggle within the Hawai
ian Japanese American community,
and vis-a-vis the haole Island ruling
e l i t e .

♦ * *

T H E H A W K ' S W E L L

A C o B K i i o n c i f

JAPANESE AMEMCAN

T h e H a w k ' s W e l l :
A C o l l e c t i o n o f

Japanese American
Art and Li terature,
V o l u m e O n e

T h e H a w k ' s W e l l : A C o l l e c t i o n o f

Japanese American Art and Litera
t u r e , Vo l u m e O n e , A s i a n A m e r i c a n
Art Projects, 131 East Taylor Street,
San Jose, OA 95112, (408) 294-5536.
Price: inquire.

TJL his is a magnificent anthology
of Japanese American art featuring
poetry (of Janice Mirikitani, James
Masao Mitsui, Jerrold Asao Hiura,
Zuk in H i rasu) , a shor t s tory by
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B o o k R e v i e w s

Liang Mingyue,
M u s i c o f t h e B i l l i o n :
A n I n t r o d u c t i o n t o
C h i n e s e C l a s s i c a l
C u l t u r e

Yoshiko Uchida, calligraphy (Shioh
Kato), serigraphs/poetry (Richard
Hamasaki and Mark Hamasaki), pen
and ink illustrations (Sharyn Nagako
Yoshida), and prints (Tom Kamifuji).
The montage of historical photos
(most of the Japanese American com
munity, with some of other Asian
American nationalities) with expres
sionist Japanese American art, and
with poetry and literature dropped
i n , i s a n e m o t i o n a l a n d i n t e l l e c
tual stream of Japanese American
sensibility.

H a w k ' s W e l l s e e k s t o r a i s e t h e

highest standard of layout and de
sign work of any Asian American
published work to date. The book is
b e a u t i f u l .

W h i l e t h i s c o l l e c t i o n i s n o t m e a n t
to be "representative" of any region
or sector of the Japanese American
population, it serves as a veritable
display of Japanese American aes
t h e t i c a n d t a l e n t .

The introduction also happens to
be one of the more intelligent discus
sions of contemporary Asian Ameri
c a n l i t e r a t u r e . D u e t o t h e r i c h n e s s o f
this collection, a table of contents is
sorely needed.

* * *

C h i n e s e W o m e n o f
A m e r i c a : A P i c t o r i a l

H is to ry
C h i n e s e W o m e n o f A m e r i c a : A P i c
torial History, by Judy Yung, Univer
sity of Washington Press, FO Box
C-50096 , Sea t t l e , WA 98145 -0096 .
Price: $24.95 cloth, $12.95 paper.

TJ. hough highly important and
valuable as the first historical pic
t o r i a l c o l l e c t i o n o n C h i n e s e A m e r i
c a n w o m e n , t h e b o o k h a s s e v e r a l
weaknesses that call upon historians
and archivists to supplement.

Many of the stories and accounts
of the lives of the early Chinese

American women — as slave girl
prostitutes, entertainers, spirited pio
neers, seamstresses, professionals,
etc. — are strongly moving. But in
portraying the history of Chinese
American women there is a prepon
d e r a n c e o f i n d i v i d u a l a c h i e v e r s a n d
" fi r s t s " i n v a r i o u s fi e l d s . T h e c o n

temporary section is also overly pre
o c c u p i e d w i t h " s u c c e s s s t o r y "
figures and personalities, in the vein
of Elaine Kim's portraits of Asian

American women (c.f. Silkwings, et
al.). Unfortunately, we don't get pro
fi l e s o f C h i n e s e A m e r i c a n w o m e n
labor activists [e.g., the 20,000 gar
ment factory workers who walked
out of their shops in New York Chi
natown a few years ago), community
organizers, and even revolutionaries.

Also, the author seems to view the
main obstacle to equality and dignity
f o r C h i n e s e A m e r i c a n w o m e n t o b e

stereotypes, rather than the overall,
systematic oppression of the Chinese
American national minority. Stereo
typing and the lack of role models,
while aspects of national oppression,
are mostly the problems confronting
upscale-aspiring women. Issues of
childcare, feudal ideology and cus
t o m s , d i s c r i m i n a t i o n i n b a s i c e m
ployment questions, etc., are not
really addressed.

Many of the photos have appeared
in other Chinese American history
books. While collected together for
t h e fi r s t t i m e t o f o c u s o n C h i n e s e
Amer ican women, I fee l g reater
a r c h i v a l r e s e a r c h s t i l l n e e d s t o b e
done. The presence of this collec
t i o n i s a n i m p o r t a n t b e g i n n i n g
and stimulus for further study and
presentations.

# * ♦

Liang Mingyue, Music of the Billion:
A n I n t r o d u c t i o n t o C h i n e s e M u s i c a l
Culture, International Institute for
Comparative Music Studies, Berlin,
Heinrichshofen Edition, distributed in
the U.S.A. and Canada by C.F. Peters
Corp., 373 Park Avenue So., New York,
NY 10016. Price: $12.95 paperback.

T-there are so few English-language
materials on the vast 5,000 year his
tory of Chinese musical culture that
this work simply stands head and
s h o u l d e r s a b o v e t h e fi e l d . T h e b o o k
is well-organized, clear and direct,
and meets the considerably awe
some task of capsulating several
millenium of legend, archaeological
and literary documentation, and the
diversity of China's population and
her numerous subcultural groups.

Two approaches are utilized in the
d iscuss ion o f Ch inese mus ic : fi r s t ,
the music is placed in its socio-
historical context. Second, the music
is analyzed in a musical context and
analyzed as an evolving musical con
tinuum. The topics discussed are
on aesthet ics, notat ion- t ransmiss ion,
instrumental music (high art and
regional styles), operatic (theatri
cal) music, and the major musical
i n s t r u m e n t s .

With its dense, detailed discus
sion, Liang's presentation serves as a
fi n e , i n t r o d u c t o r y t e x t b o o k a d
dressed, as he notes, to the "general,
c u l t i v a t e d l o v e r - o f - a r t s a s w e l l a s t o
t h e s e r i o u s m u s i c i a n . " T h i s b o o k ,
however, is not recommended for
the lay reader. Included are a few
photos of musical instruments and
Western-notated musical examples
for closer study.
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To o L a t e f o r R e v i e w

B o o k s

B a r e f o o t G e n : A C a r t o o n

Story of Hiroshima

by Keij i Nakazawa
New Society Publishers, 4722 Balti
more Ave., Philadelphia, PA 19143.
Hardcover: $29.95, paperback: $9.95.

Story o f the bombing of Hi ro
shima, seen through the eyes of the
artist as a young
boy. Ke i j i Naka
z a w a i s o n e o f

J a p a n ' s l e a d i n g
a n i m a t i o n a r t i s t s
a n d i n 1 9 7 3 fi r s t

published Barefoot
Gen in magazine
f o r m .

This Bittersweet Soil,
T h e C h i n e s e i n C a l i f o r n i a

Agriculture, 1860-1910

by Sucheng Chan
University of California Press, 2120
Berkeley Way, Berkeley, CA 94720.
$40 .00 c lo th .

C h r o n i c l e s t h e a c t i v i t i e s o f t h e
thousands of Chinese agricultural
pioneers who worked as truck gar
deners , tenant fa rmers , commiss ion
m e r c h a n t s , l a b o r c o n t r a c t o r s , f a r m
l a b o r e r s , a n d f a r m c o o k s t o m a k e
California into the premiere agricul
t u r a l s t a t e .

Songs of Gold Mountain,
Cantonese Rhymes From
S a n F r a n c i s c o C h i n a t o w n

by Marlon K. Horn
University of California Press, 2120
Berkeley Way, Berkeley, CA 94720.
$14.95 c lo th .

Translations of 220 rhymes from
two anthologies first printed in 1911

and 1915. In these writings, the Chi
nese revealed their thoughts, values,
concerns, and emotions as they set
tled in America. Themes range from
s e x , f r u s t r a t i o n w i t h t h e A m e r i c a n
bureaucracy, poverty and alienation,
the loneliness of l i fe, and the loose
morals of the younger generation in
A m e r i c a .

The Story of Yamada Waka,
F r o m P r o s t i t u t e t o F e m i n i s t
P i o n e e r

by Tomoko Yamazaki
Kodansha International, 10 East 53rd
St ree t , New York , NY 10022. Hard
cover : $16.95.

Story of a young Japanese girl
w h o w a s s e n t t o A m e r i c a f o r w h i t e

slavery. Escaping from the Seattle
brothel, she returns to Tokyo in
1906, became active in the progres
sive circles that were modernizing
Japan, and became a leading mem
b e r o f t h e f e m i n i s t m o v e m e n t i n t h e
1 9 1 0 s a n d 1 9 2 0 s .

R e c o r d s

Bamboo That Snaps Back,
a Jazz Odyssey

by Fred Houn and the Asian
A m e r i c a n A r t E n s e m b l e
Finnadar/At lant ic Records. For in for
mation, contact: Fred Houn, 22 West
24th Street, New York, NY 10010.

T h e fi r s t a l b u m b y t h e A s i a n
American Art Ensemble, a jazz and

performance art group. Features Jodi
Long, vocals; Jon Jang, piano; Francis
Wong, tenor sax, flute; Allen Won,
alto sax, flute; Kiyoto Fujiwara, bass;
Taru Alexander, percussion; Susan
Hayase, Japanese taiko drums; and,
of course, Fred Houn, leader, bar i
tone sax, flute. Liner notes by Genny
L i m .

Live in J-Town

by comedian Bob Matsueda
For information: Nihonmachi Legal
Outreach, 1840 Sut ter St reet , Su i te
204, San Francisco, CA 94115. Price:
$8.00 plus $1.50 postage and handling.

Bob's second album captures him
l i v e a t t w o e v e n t s f o r N L O i n S a n
F r a n c i s c o a n d a f u n d r a i s e r f o r t h e
Southside People's Art Collective in
S a c r a m e n t o .

F i l m s

L o t u s

directed by Arthur Dong, pro
duced by Arthur Dong and
Rebecca Soladay.
For information, contact: Arthur Dong
or Rebecca Soldaday, The "Lotus"
Project, 1737 N. Orange Crave Ave.,
Los Angeles, CA 90046.

F i l m a b o u t a b o u n d f o o t w o m a n i n
1914 China and her struggle to
decide whether to bind her daugh
t e r ' s f e e t . 3 0 m i n u t e s .

B a r e f o o t
/■ f t A C a r t o c m S t o r y
■ o T H t r o s h i m a
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ON SATURDAY, APRIL 25th, the SanJose Taiko Group performs its Spring
Concert at the Louis B. Mayer Theatre,
University of Santa Clara, at 2:30 p.m. and
7:30 p.m. Other appearances during the

year wi l l be: Apr i l ; LA Hanamatsur l a t
JACCC; May: San Jose Nikkei Matsuri,
Tulare County Japanese Festival, Inter
nat ional Examiner Benefit in Seatt le; July:
Montreaux Jazz Fest ival, Obon fest ivals
In No. Cal i fornia: September: Japan Tour.

JOIN US AT THESE EVENTS and others.B e c o m e a F r i e n d o f S J T G a n d r e c e i v e

o u r n e w s l e t t e r l C a l l o r w r i t e f o r m o r e

informat ion. (408) 293-9344.

San Jose Taiko Group
P.O. Box 26895, San Jose, CA 95159

Ohtma-—
R E S T A U R A N T / C U L T U R A L C E N T E R

4345 Telegraph Avenue/Oakland, CA 94609
Telephone: 415-658-1868

A A R W
Asian American Resource Workshop

• educat ion
1 • advocacy

• m e d i a

27 Beach St., 3rd Fl. (617) 426-5313
Boston, Ma. 02111

44
Asian Law A l l i ance

184 East Jackson Street
(408)287-9710 San Jose , Ca l i fo rn ia 95112-5153

NATIONAL

ASIAN

AMERICAN 415 . 863 • 0814
346 Ninth Street. 2nd Floor

TELECOMMUNICATIONS San Francisco
CA 94103

ASSOCIATION

Y a p o d u
Tibetan Rug Imports

Steve Laska

1501 Powell Street • Suite F • Emeryville, CA 94608 USA
Telephone: (415) 547-4646
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ELAINE JOE

Graphic Design
748 Ninth Avenue

San Erancisco

California 94118

415,386.2787

Chinese for Affirmative Action
1 7 W a l t e r U . L u m P l a c e f H f fi  1
San Francisco, CA 94108
(415) 982-0801

L I S

Peoples College of Law *
Founded in 1974 by U Raza Law Students Association.
Asian Law Collective. National Lawyers Guild and National

Conference of Black Lawyers.

Now accepting enrollment applications

PCL's goals are to train
peoples' lawyers and have
a student body of ^
Third WorldAVorking Class
s t u d e n t s w i t h 5 0 % w o m e n .
I t s u n a c c r e d i t e d

four-year evening
program leads to
a J .D. and the

C a l i f o r n i a B a r E x a m .

A d m i s s i o n b a s e d

primarily on a
d e m o n s t r a t e d c o m m i t m e n t
to the struggle for social

change. Two years of college
or equivalent also required.

6 6 0 . S O U T H B O N N I E B R A E S T R E E T
LOS ANGELES, CA 90057

213 /483 .O083
* A S t u d e n t - r u n S c h o o l

d e t a c h & m a i l
□ Ye s . 1 w o u l d l i k e m o r e i n f o r m a t i o n a b o u t P C L

N a m e

A d d r e s s

City State Zip

Day-Phone

Photo courtesy of Flury & Co.

You don't need to travel very far to enter a
rich world of new information and
insights.
Subscribe to the International Examiner
for only $12.

□ I have enclosed a check for $12 to begin a one year subscription. Please
send the newspaper to:

Name .

Address .

City/State/Zip .

Rauni to: Intermttoml Examiner. 3IS Sixth Avenue South Suite 12 7, Seaiile. I

N AT I C N A I . C O A L I T I O N

1=01? I?I=DI?I:55/

l? l=PAI?ATIONS

N C R I t

244 S fx / t h San Ped ro S t ree t Room 406
Los Angeles Caidornia 90012

For the best & latest
books & videotapes on
Asian American women
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OAKLAND, CA 94609
(415) 547-3258
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