Mao Pop



Under the political clampdown after the Tian'anmen Incident (1989), many avant-garde artists felt hampered to express their socially critical side. Painting with a cynical attitude, they recycled images from propaganda posters and from the Cultural Revolution in their works. Mao Zedong became a frequent and favored subject of what came to be named Political Pop, or Mao Pop. The phenomenon echoed the sudden enthusiasm for Mao relics and Cultural Revolution songs (set to a discobeat) in Chinese society.
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The image above, The Last Banquet (laser prints, pages of the Red Book and acrylic on canvas, 1989), is one of my favorite examples of Mao Pop. It is not a poster, and it is not in my possession. The artist, Zhang Hongtu, has graciously given me permission to use it in these pages. Many more samples of Hongtu's art (both Mao Pop, which includes the Mao Zedong acupuncture chart, and other works) can be found on his excellent webpage MoMao. 
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